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In “God” i do not trust, 

because i know that it is only a mask for the Illuminati, 
and the other national secret political organizations; 
and in the national states founded by them i do not trust, 
only in the United States of Terra dreaded by them i believe. 



Your all-seeing-eye should also see 

that my books are the light, 

not from, but to your obscurity, 

secrecy’s irresponsibility, 

your fame is infamous, 

your fortune miserable, 

no laws are fairy tales or instincts, 

and no fairy tales and instincts are laws, 

my mind is not merchandise, 

my vote has no price, 

i want to be myself, 

and live my own life. 

So that enjoying fortune also means 

self-controlling your mind, 

turning your lunacy of obscurity 

into wisdom of illumination, 

by not abusing your money, 

not unleashing your instincts, 

but using your ideas, 

in obscuring my books, 

not making yourself a poor of justice, 

desisting from my frustrating, 

staying out of my mind, 

ceasing the criminal who you are, 

and stopping the crimes you are doing. 



This book was intended to undermine the “national security ” of the national secret po¬ 
litical gangsters asserting dehumanization, animalization, self-sacrifice, satanism, crim¬ 
inality and slavery by trafficking in “favor, fame and fortune ”, and being endowed with 
the privileges of being seduced by the “sexiest women alive”, as well as of abusing hu¬ 
man individuals and groups, and the “abundance” of public funds, goods and services. 



“Many times journalists have written that Sharon Tate was beautiful. But did you ever 
write how good she was?” [1] 


Roman Polanski 



“They pay you 50,000 for a kiss and 50 cents for your soul. I hate Hollywood!” [x] 


Marilyn Monroe 
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Foreword 


It was relatively shortly after the beginning in 2014 of my activity of publishing the electronic ver¬ 
sions of my books that the american secret political society named “Illuminati” suddenly broke out of 
its secrecy by propagandizing its book entitled “First Testament”, as if it had liked to overwrite the 
bible of the “God” of which it must think it can be its only meaning, similarly to that what its roman 
ancient predecessor did with the “New Testament”. However, some major and concrete results as possi¬ 
ble Illuminati secrets of the research of this book are probably not part of that propaganda item and ten¬ 
tative of taking over and “monopolizing” [4, minute 9] “evangelizing”, resulting from the same satanist 
“instincts” tending to appropriate genes, identities and deeds of humans. The very first such secrets 
would be the identity and deeds of my own person. Its “instincts” must dictate to assert “he does not 
exist” or “he exists just as i make him appear”, and “he did nothing” or “he did just what i show he 
did”. The first mission of my books, generally, and of this book, particularly, is to counteract these fal¬ 
sifying and stifling personal secret political lines of the Illuminati, and the other national secret political 
organizations, by claiming and doing the “balance” [5] of writing down, underlying and publishing my 
version of who i am, and what i did, without having been and wanting to be related, controlled and 
leeched with their personal secret political agents, and “repaired”, [6] namely impaired in my identity 
and deeds with their “mind control” humiliating and degenerating the “human species”. [5] 

The Illuminati appears to have reckoned with a this kind of book of mine already in the second half 
of the decade 1990, when Cisco Wheeler and Fritz Springmeier presumably wrote their book on the 
“Illuminati formula” in mind control. At that time, between 1994 and 2000, i was writing my four 
books about my four illegal fleeing attempts from the romanian communist state, and was also conduct¬ 
ing researches into the matters of the illegal fleeing from the communist Romania, the romanian “revo¬ 
lution” of 1989, and the incipient democracy in Romania, and as a result i discovered the national se¬ 
cret society which i termed “romanian national secret political organization”. Therefore, it was to be 
expected for the Illuminati that my mind free of its money control would reach it as well, what indeed 
happened when presuming that the Kennedy’s as prominent personalities of the United States of Amer¬ 
ica must have been assassinated by the “american national secret political organization”. In defense of 
the american “national security” and “dignity”, it needed a book of the above-mentioned kind, with 
which the intellectual property on the “formula” be attributed to itself, namely be “nationalized”, the 
author of an ethnic origin other than english — the presumed ethnic ground of the american Illuminati 
— be placed second and qualified secondary, and his personal contribution be faded by the double au¬ 
thorship. The strangely bi-authored book has the value of a precedent and pattern that can be enforced 
on an inconvenient book with a plagiary mock trial, by this means the Illuminati or the respective na¬ 
tional secret political organization being able to attain the following main national secret political pur¬ 
poses: drawing the book under “national” control, making it an item of “american pride”, encroaching 
on its contents, restricting its diffusion, as well as despoiling, falsifying, fading, punishing and frustrat¬ 
ing the inconvenient author by enforcing with abusing the power of the respective national state, to be 
brought into action under the civil cover of its personal secret political agent to be posing as pursuer, its 
own version of who he is, and what he did relative to the book. 

The theory presented with this book may be qualified as a “conspiracy theory” in spite of the facts on 
which it is based. This concept has a quasi-exclusive pejorative sense. Besides, it seems obscure the 
reason why the notion of conspiracy was considered a special criterion for the classification of theories. 
Further, regularly, “conspiracy theories” are presented in a manner suggesting that they cannot be sci¬ 
entific, as if the occurrence of a conspiracy were as a principle less evident than the non-occurrence of 
it. Regularly, conspirators act covertly, without evidence. However, this essential circumstance cannot 
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be a basis for the scientific spirit to consider conspiracies non-existent and not to deal with conspira¬ 
cies, but only a basis for the falsifying spirit of the conspirators to create the pejorative concept of 
“conspiracy theory”, to ridicule conspiracies and to program not dealing with conspiracies. Although 
they are regularly impossible to prove by virtue of their nature, conspiracies can be discerned, outlined 
and corroborated with their manifestations, such as coincidences, similarities, strange phenomena and 
events, information leaks, and so on. 

With this book, i consider the american actress Angelina Jolie not in her quality and status of “inter¬ 
national superstar”, [1] but in her historical personality, and the films connected with her not as artistic 
works, but as historical documents. For decades i have not been a movie consumer, and consequently i 
have never been a “fan” of Angelina Jolie. My theoretical approach of her presumably Illuminati-pro- 
gramed and -trained presumed tigress personality is striven to be not metaphysical, but dialectical, not 
dilettante, but scientific, not subjective, but objective, not biased, but balanced, not one-sided, but 
many-sided, not partial, but complete. 

It is so known that the american entertainment industry, generally, and Hollywood, especially, has 
been under the control of the Illuminati. Also the films of Angelina Jolie provide references to that the 
obscure society controlling them is organized not only on financial, but also on an american english 
ethnical basis. This is one of the reasons why i consider that the films were means not only of the Illu¬ 
minati, but also of the entire american english ethnical secret political organization. Therefore, when 
the Illuminati pretends that it “is an elite organization uniting world leaders in pursuit of not the evil, 
but the goodness that money can create to further the prosperity of the human species”, [5] it can be 
also understood: the core of the Illuminati is an obscure criminal-political gang of english american ty¬ 
coons, dehumanized to instincts and made lunatic by their financial power, wanting to rule the whole 
world, be it live or dead, society or nature, who united the gangster parts of their personalities in order 
that in eradiating their satanically black “Light” of “having the money means having everything and 
everybody”, with their “unstoppable” [7, minute 36] instinctual actions they save their social class and 
status, as well as assert their american national and english ethnical identity. [Note: For greater simplic¬ 
ity and better understanding, i will regularly use the term “Illuminati”, but with the self-extended mean¬ 
ing of “american national secret political organization”. However, there is the american Illuminati 
proper, there is the Illuminati originated in Bavaria, there is the Skull and Bones, there must be the 
american english ethnical secret political organization, and the american national secret political orga¬ 
nization, but they all and the relations among them are obscure, and they do not constitute the object of 
this research.] 

The motivations and purposes of the Illuminati relative to its control over the entertainment industry 
can be better revealed by starting from the case of the actress Elizabeth Adam — in her original name 
Erzsebet AdAm (1947-2014), member of the hungarian ethnical minority in Romania — become 
known on the english language territory by reciting hungarian and romanian poets in the english lan¬ 
guage in her tours in Britain, North America, and Australia. Because of her national “marginalization”, 
[8] symbolized by her with the notion of wild rose, denoted and messaged with her using the rose- 
color, she elaborated a plan of diffusing worldwide her humanist and non-nationalist ideas for eliminat¬ 
ing national “marginalization”. To carry it out, she personally created get-ups for her individual reciting 
evenings, introduced her humanist and non-nationalist ideas in them, went to wife to a member of the 
political elite of the Ceau§escu regime, and with his political support she widely diffused her individual 
art at home, in Europe, and overseas. Moreover, she learned the english language, and managed in 1982 
to attain the point of “acting in front of specialists in Hollywood”. [9, p. 162] In spite of the fact, only 
“after the performances in Canada film specialists made an offer for the leading role of an artistic film”, 
[9, p. 163] but after all that proved to be feigned. 

The decision of the english-speaking national secret political organizations of not allowing Elizabeth 
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Adam (Erzsebet AdAM) to act on the english language territory appears to have been taken already in 
the second half of the decade 1960, when she was a university student. This presumption is underlain 
by the fact of creating and popularizing the songs entitled “Delilah” and “Mama Told Me Not to 
Come”. The title of the first song comprises a potential personal secret political message to her: 
[Delilah —> d + e + lila + ah —> da (romanian) + e (hungarian) + lila (hungarian) + ah = gives + this + 
rose-color + ah, namely decoded: “If you remain marginalized, of rose-color, namely do not renounce 
humanism and accept our satanist ideology and mental control, you will be able to get fortune only by 
prostitution.” This song also reflects the intention of assassinating her under the cover of a pretended 
jealousy of the type “she was my woman”. The second song was meant to suggest an answer to the 
possible question of the public: “Why Elizabeth Adam did not settle in an english-speaking country?” 
In addition to her not being considered fit for “mental control”, certainly, she also might have experi¬ 
enced and known something of the “hell” of Hollywood. 

What Elizabeth Adam (Erzsebet AdAM) managed to achieve in Romania was more difficult if not 
impossible to achieve in the United States of America. She had the historical luck that humanism was 
partly consistent with the ideology of the Romanian Communist Party striving to assimilate the hungar¬ 
ian ethnical minority in Romania, and in this their human identity would have been an intermediary 
state towards the final end, their romanian ethnical and national identity. While by marrying an influen¬ 
tial servant of the romanian national state she could ensure asserting her humanist ideology for a while, 
whom could she have married in the United States of America, where both the high politics and the en¬ 
tertainment industry had been controlled by members of the Illuminati asserting its anti-humanist ideol¬ 
ogy named “satanism”? There has been left no chance for asserting humanist ideas through the ameri- 
can entertainment industry, there cannot be found a single american singer asserting humanist ideas. 

If internationally known stars had the freedom to assert their own ideological says, they could be¬ 
come determinant ideological-political factors on the planet, in accordance with their popularity and ac¬ 
ceptance. That would threaten the power of the government and the Illuminati partly controlling it, as 
well as the global political ambitions of the Illuminati. This is why their professional freedom is con¬ 
sidered as threatening the “national security”. To eliminate this threat, they need “satanic mind con¬ 
trol”, namely the caging and annihilation of the humanist spirituality, which to be effective requires pe¬ 
dophilia, sexual violence, torture, cannibalism, assassination, and so on. They need to transgress gener¬ 
ally accepted moral norms, to prejudice internationally recognized human rights, to break laws of the 
state they founded and control, as well as to humiliate, enslave, robotize, dehumanize, animalize, in- 
stinctualize and sexualize members of the “human species” [5] they pretend to “guard and preserve”. 
[5] They need to make a “hell” of Hollywood, and “satan” of themselves, in order to make themselves 
worshiped by the “human species”. They need to reduce what they ostentatiously boost as “American 
individual freedom” to their privileges. 

I have found no evidence of the existence of a secret tigress personality of Angelina Jolie, of which 
neither her original personality would be aware, carried out with a secret tigress-programing and -train¬ 
ing. On the other hand, there are a lot of facts underlying the hypothesis of the existence of a public ti¬ 
gress-programing and -training of her carried out under the cover of her art. These have presumably 
been intended to suggest and have the value of suggesting to her to be and act as a “tigress”, con¬ 
sciously or unconsciously, occasionally or temporarily or permanently, locally or comprehensively, at 
least relative to “one special person”. [11] 

Accepted as a fact, the tigress-programing and -training imply a rule: Angelina Jolie had never had 
the skills for the creation of which she was tigress-programed and -trained, and there has been no war¬ 
ranty that she will use those tigress skills of her own accord, without a special mind-control “assign¬ 
ment”. [6, minute 70] As programed into her with the film entitled “Mr. & Mrs. Smith” of 2004: 
“Choose.” [12, minute 76] 
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This book also comprises a subsection on the presumed implication of information about my person 
in the case of Angelina Jolie. Its main importance can consist in revealing from the point of view of an 
individual what can be termed “national secret political control system” having been experienced by 
me to be used by the national secret political organizations, and their international collaboration in 
sharing information about inconvenient individuals, which corroborated with other such revelations can 
lead to an advanced uncovering of such an unwanted and unauthorized national secret political control 
of society. 

My relatively profound knowledge and understanding relative to the Illuminati-related features, skills 
and life of Angelina Jolie result from the decades of my similar, Illuminati-type, namely national-se¬ 
cret-political-control and -persecution experiences, and the knowledge i have created about the roma- 
nian and the hungarian national secret political organizations, particularly, and the national secret politi¬ 
cal organizations, generally. These are to be published in a separate book, probably entitled “My Expe¬ 
riences and Knowledge about the National Secret Political Otganizations”, and are in a measure com¬ 
prised already dispersed in my published books. 

The object of this book is of great nicety from the point of view of both the Illuminati and Angelina 
Jolie. On the one hand, secrecy is an essential identity item and existence condition of the Illuminati, 
which it partly expresses with the silence-programing statue of “Saint John of Nepomuk” in the Bo¬ 
hemian Grove [13] and its Hollywood propagandists doing the same. Further, it has been keeping under 
control the mainstream media, scientific research and criminal state authorities, which manifests itself 
with that journalists, scientists and criminal officers appear not to be curious of, not to be interested in 
or not to risk their careers, living and even lives with investigating Illuminati-related matters. To the 
question “Why?”, they would answer: “We have no evidence.” And that is just the position of the Illu¬ 
minati, which it programs with the film with Angelina Jolie entitled “Without Evidence” of 1995. In re¬ 
ality, there is a lot of evidence — and this book presents a few of them — only that journalists, scien¬ 
tists and criminal officers cannot, will not or are not allowed to see the unity behind their diversity. On 
the other hand, Angelina Jolie as “an alleged member of the Illuminati” [14] must be under oath of se¬ 
crecy, and under threat of “slay” if breaking that oath, presumably, Hollywood stars are generally not 
core members of the Illuminati, they are required to join it for purposes of their being better controlled 
and made used of. Consequently, Angelina Jolie cannot be blamed for not disclosing more information 
relative to the Illuminati, and cannot be expected to acknowledge facts presented, and confirm hypothe¬ 
ses drafted in the media. 

I have never been in the United States of America, but the Illuminati received information about me, 
from the national secret political organizations in the states on the territories of which i resided, con¬ 
trolled my relations with state and civil-society factors of the USA, and “guarded the human species” 
[5] from my person’s scientific, humanist and atheist spirituality threatening its satanist american na¬ 
tional secret political propaganda and policy, as well as the nation-defending, -conserving and -assert¬ 
ing national secret political propaganda and policy of the other national secret political organizations. 
In this way, the respective national secret political organizations frustrated the publication of my philo¬ 
sophical theory entitled “The Existence Principle of Relation” in 1994-1995, of my book entitled “To¬ 
wards the Iron Curtain of the Hungarian Communist State” in the second half of the decade 1990, and 
of my general physical theories in the second half of the decade 2000. However, they have not been so 
far able to frustrate the electronic publication of my books, because the access to Google and Internet 
Archive is generally free, and it is not conditioned by the approval of editors easy for them to manipu¬ 
late. What they have always wanted and striven to do — according to their programing messages, be¬ 
cause they always program the target persons before attacking them — is to purposefully pick out the 
best parts of the contents of my books which not evidently originate from me, attribute them to their 
specially selected personal secret political agents, under the cover of their mock plagiary claims resort 
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to not the scientific civil society, but to their national states, and abusing their authority take over the 
control of my books, terminate the access of the public to them by removing them from those sites and 
frustrating the electronic publication of new ones, destroy them by purposefully nationalizing their con¬ 
tents under the cover of claimed, but unprovable, only “believable” mock copyright, deceive the public 
relative to my person, even confine me from their “nations”, because individuals having and diffusing 
progressive, humanist, and non-nationalist ideas are secretly considered to be threatening “national se¬ 
curity”. 

According to their programing messages addressed to me, a kind of mock trial planned against this 
book is intended to be based on the fact that it contains relatively many photos, which i edited out of 
screenshots made by myself. This fact can make it believable their conception that: “He publishes pho¬ 
tos, because he does not have ideas.” And this conception would be the theoretical basis of a respective 
mock trial enforcing the politics that i plagiarized the ideas picked out by them from the personal secret 
political agents selected by them. On the contrary, starting from the idea that statements cannot prove in 
themselves the truth of their contents, while authentic photos are evidences of the existence of their 
contents, i publish photos to make it facts my respective statements as allegations. The circumstance 
that the national secret political organizations, generally, and the Illuminati, especially, prefer to waste 
public money in military research and development, rather than to finance the publication of the huge 
amount of unpublished civilian scientific works, and for this underfinancing reason there must be insuf¬ 
ficient space in journals for the publication of supporting photos, cannot constitute a genuine reason for 
a person to conceive the above-mentioned false conception starting from the fact of having published 
relatively many photos. 

Certainly, the national secret political organizations have to also prepare the public by familiarizing it 
with such destructive mock trials in order that if disclosed those do not appear before it as special polit¬ 
ical attacks. The film with Angelina Jolie entitled “The Bone Collector” of 1999 as means of national 
secret political propaganda of the Illuminati has the value of so forming the public opinion by diffusing 
ideas characteristic to mock trials. In this way, the forensics-expert character Lincoln Rhyme “wrote an 
expert opinion”, in which he suspected the cop character “Marcus Andrews” of “tampering with evi¬ 
dence in some homicide cases. He doctored the reports. He planted blood evidence. Six innocent peo¬ 
ple went to jail.” As a result of the expert opinion, “Marcus Andrews was sent to prison for six years.” 
[15, minute 106] It is to be mentioned that, in the light of the codes used by the national secret political 
organizations in their communication with me, the name “Marcus” contains a message interpretable by 
me: [Marcus —* marc + us —* Mark + US, namely decoded with “Mark” denoting my this publication 
activity, from the name of the respective evangelist, and with “Andrew” denoting my potential emigra¬ 
tion to a country with employment, from the hungarian first name of my former university-student 
friend Andras Sogor, who emigrated from Romania to Hungary by finding employment at the pharma¬ 
ceutical company Richter Gedeon: “If you deploy your publication in the United States, you will be li¬ 
able to such a trial.” Furthermore, the film also reflects the intention of the Illuminati to plagiarize my 
books by the replication by “Marcus Andrews” of crimes previously published in a book entitled “The 
Bone Collector”. Therefore, i can construe the character named “Marcus Andrews” as a film precedent 
created by the Illuminati relative to its intention of frustrating this publication activity, as well as the 
despoiling and falsification of my person. 

Also i myself was programed by the Illuminati at the time of spreading the forensic DNA testing in 
the United States of America that such a test it might have used to imprison me as an “insecure” [16, 
minute 42] person. Indeed, it is not difficult to obtain and “plant” a single hair of such a person on the 
scene of a crime, that can be ordered by the Illuminati itself with the purpose of imprisoning a person 
inconvenient to it. The american authorities even sent such equipment to their romanian or hungarian 
fellows in the late 1990s, or, respectively, in the early 2000s in the state in which i resided at that time. 
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Further, i was refused political asylum in Hungary in 2002 on the basis of a sham “expert opinion” or¬ 
dered by the authorities, a person of theirs saying: “We have no reason to doubt the competence of the 
expert.” 

One of its false conceptions meant to be carried out with its attacking personal secret political agents 
is that i do not use my books to get a job, or i contacted a woman, not because i do not want the Illumi¬ 
nati to take control of my creativity through the funds-dependent scientific institutions controlled by it 
— not because i want to use my creativity against it, but because i am “stupid”, which is messaged by 
the notion of butterfly: [butterfly = butt + er + fly —* buta (hungarian) + er (german) + fly = stupid + 
he + repul (hungarian) —> stupid + he + per (hungarian) = stupid + he + suit, namely decoded: “We 
will sue you to create the appearance that you are stupid.”] 

In order to show how the Illuminati related with me online during creating this book, i comprise an 
appendix containing full screenshots of some of its presumed programing messages addressed to me 
through web pages i viewed. 
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1. The Illuminati’s tigress-programing and -training 


In its policy of “guarding and preserving the human species”, [5] namely the social class formed by 
its “most elite members”, [5] a major political line of the Illuminati is dehumanization. This can be ani- 
malization, namely reducing humans to beings behaviorally determined by instincts, and can be imple¬ 
mented by programing their animal nature. In their control over the entertainment industry, they create 
the Hollywood stars according to this political line. 

The tigress-programing can partly be considered the extreme form of the “beta kitten programing”, 
which “eliminates all learned moral convictions and stimulates the primitive sexual instinct, devoid of 
inhibitions.” [17] “An early sexual abuse event will be used to anchor this programing. These sexual 
slaves will develop sexual abilities that are far beyond what the public is aware is even possible. They 
also receive the worst kind of abuse. Beta alters generally see themselves as cats.” [18] 

Angelina Jolie was programed a cat consciousness with the films entitled “Hackers” of 1995, in 
which her character was named “Kate”, [1] “Playing by Heart” of 1998, in which she had a cat, as well 
as was additionally required to take up a cat position under the pretext of looking for the cat, and say 
“She’s an angel” certainly programing “Angelina is a cat”: [162, minutes 86 and 60] 
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It is to be mentioned that, in order to program the sexual and kind of sexual finality of the “cat” qual¬ 
ity, the taking up of a cat position is associated with the presence of a man character in a position ensur¬ 
ing Angelina Jolie to receive the programing message during viewing the film. Accordingly, Ryan 
Philippe [1] and the respective cameraman must have received precise extra-professional secret instruc¬ 
tions where to stay and respectively how to position the camera. 

Angelina Jolie was further programed a cat consciousness with the films entitled “Girl, Interrupted” 
of 1999, in which she was related with a cat: [19, minutes 84, 84 and 84] 
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“Beyond Borders” of 2003, in which Clive Owen [1] calls the character named “Kat” while looking at 
Angelina Jolie: [20, minute 28] 



Therefore, a main purpose of the tigress-programing and -training must be to create a sexuality, 
“erotic power” [21] of the highest level individually possible, namely a “love goddess”, [22] a “seduc¬ 
tress”. [1] This first part of the tigress-programing and -training can be termed “seductress-programing 
and -training”. In addition, the tigress-programing and -training also create special skills of fighting. 
This second part of the tigress-programing and -training can be termed “fightress-programing and 
-training”. These two major groups of skills, namely seduction skills and fighting skills, jointly consti¬ 
tute what can be termed “tigress skills”, and are jointly symbolized and programed with the imagery of 
tiger, as he can be considered both the most powerful and the most wild cat. 
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Angelina Jolie was related with tiger motion imagery already at her age of around seven years with 
the film entitled “Lookin’ to Get Out” of 1982: [23, minutes 1 and 2] 
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The above scenes comprise the message: “We will program and train Angelina Jolie to become fear¬ 
less and wild as a tigress, and as such we will use her.” Also, this idea was programed and trained di¬ 
rectly into Angelina Jolie with the film entitled “Taking Lives” of 2004 with her co-character intending 
to murder her by strangling: [24, minute 102] 
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Angelina Jolie is not special in having been tigress-programed and -trained. Around 1959, April 
Stevens created and sang the song entitled “Teach Me Tiger”. [1] Based on its lyrics and slightly ironi¬ 
cal tone, the song can be presumed to assert the Illuminati’s tigress-programing and -training and at the 
same time to express the attitude of the created “tigresses” towards the Illuminati “tiger”. 

Marilyn Monroe as “the ultimate prototype of Sex Kitten programing” [18] was photographed with a 
stuffed tiger: [25] 
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Diana Dors: [26] 



Jayne Mansfield: [26] 
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In case of Jayne Mansfield, the “tiger” of April Stevens is embodied by the presumably secret Illumi¬ 
nati ideologist satanist Anton LaVey, who “teaches”, namely tigress-programs and -trains her in 1966: 
[1] [25] 



Katy Perry: [27] 
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In 2013, with her song entitled “Roar”, [1] Katy Perry reveals that by tigress-programing and -train¬ 
ing she “got the eye of the tiger,” [28] [29] 



and she became “a fighter dancing through the fire”. [28] These lines had been screened already around 
1982 with the film with Angelina Jolie entitled “Lookin’ to Get Out”: [23, min. 2] 
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Tyra Banks: [26] 
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Sienna Miller: [30] 



Rihanna: [31] 
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Kesha: [32] 



With her song entitled “Warrior” of 2012, [1] Kesha reveals the fighting skills of her tigress alternate 
personality termed “warrior”. Thus, the Illuminati “bore its warriors to break the doors down and fight 
until the end. They are misfits, bad kids, degenerates, but nothing can break them” [33] in their “flirting 
with disaster, pouncing like a panther, cutting the bullshit out with a dagger”, [33] because the Illumi¬ 
nati “thinks it’s time for a revolution.” [33] Namely, they were created to be “unstoppable” [7, minute 
36] in the image and likeness of the Illuminati. [26] 
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In the film entitled “Eyes Wide Shut” of 1999, Nicole Kidman also appears to have been tigress-pro¬ 
gramed and -trained, with having her stopped beside toy-tigers in a toyshop, [34, minute 153] repre¬ 
senting an Illuminati dollhouse: 



30 





31 





And to have no doubt of whose “toy” Nicole Kidman’s tigress alternate personality was, it is worth 
mentioning that in the right lower corner of the screen there can be seen one of the eyes of a toy-tiger 
for many seconds, representing the Illuminati’s “all-seeing-eye” symbol meaning its will of creating the 
impression of its knowing all, and its ambition of its knowing all. 



[Note: This point has a video version, which i published with the title “Illuminati’s tigress-program¬ 
ing” with YouTube and Internet Archive.] 


32 


2. The tigress-programing and -training of Angelina Jolie 

with sexual abuse 


One of the main purposes of the tigress-programing and -training is creating seduction skills of the 
highest level possible. Naturally, this can be best achieved with interpersonal sexual practice. For the 
purposes of this research, i fix the age limit between adolescence and adulthood at 16 years, in order 
not to qualify the first music video of Angelina Jolie as being a means of her adolescence sexual abuse. 
I consider that persons under this age should be under parental control, and they are insufficiently de¬ 
veloped to be allowed to resort to another person for satisfying their emerging sexual needs. Hence, 
sexual relations with a person under the age of 16 years is qualified sexual abuse, irrespective of the 
circumstances. 


2.1. The tigress-programing and -training of Angelina Jolie 
with childhood sexual abuse 


As mentioned under the previous point, “an early sexual abuse event” [18] is necessary to carry out 
tigress-programing and -training. I found no facts and revelations of Angelina Jolie reflecting her pre¬ 
sumed childhood sexual abuse, but only some statements of a person having allegedly been used in 
that. Further, there are facts, revelations and statements underlying the hypothesis of her childhood sex¬ 
ual abuse. Also, there are reports and knowledge on the Illuminati’s “mind control” beginning with 
child sexual abuse. According to these, to be most effective the tigress-programing and -training must 
be started as soon as possible after birth. 

It seems that there is no institutional scientist who risked his or her career, living and even life by 
dealing with a mind-control case, in spite of the fact that there appear to be hundreds of such cases. 
This is a manifestation of the secret control of the national secret political organizations, generally, and 
the Illuminati, particularly, which they exercise through a secret atmosphere of fear created and main¬ 
tained over the public-funds-dependent scientific-research system as well. However, it is possible that 
this book will prompt them to order such a writing for a means of attacking it and my person as its au¬ 
thor, redactor and publisher. Paralleling existent or anticipated inconvenient phenomena is one way 
how the national secret political organizations tend to take control over and destroy them in such situa¬ 
tions. This artificial silence further corroborates the hypothesis of the occurrence of the childhood sex¬ 
ual abuse of Angelina Jolie and of her mind-control by tigress-programing and -training. 


2.1.1. A psychiatric deductive inference of the childhood sexual abuse of Angelina 
Jolie 

The childhood sexual abuse of Angelina Jolie can be psychiatrically inferred from her psychiatric 
features reflected by certain widely-known facts, by her own certain revelations — made through her 
“pathological openness”, [35] which can be presumed to be her hidden speaking out — as well as by 
certain statements of persons having directly experienced her. Her father, “Jon Voight beseeched her 


33 



not to divulge so much to the press, but she countered that the ability to reveal her innermost feelings 
had helped her in life.” [36] The word “pathological” can be considered a part of the anti-Angelina 
Jolie personal secret political propaganda of the Illuminati, which — among others — uses psychiatry 
to cover the effects of its own persecution acts exercised on Angelina Jolie. In this concrete case, it 
must have been doomed to misleadingly program the Illuminati conception that her openness comes 
from a mental disorder, and not from her need of the “communication that’s important to her”, [37] pre¬ 
sumably with the purpose of covertly speaking out her Illuminati persecutions. Its necessity of having 
that epithet used is shown by the fact that without her “pathological openness” this psychiatric cogni¬ 
tive procedure relative to her childhood sexual abuse would not have been possible. 

I name “psychiatric features” the features which can be relevant psychiatrically, namely those men¬ 
tioned by the fifth edition of the Diagnostic and Statistical Manual of Mental Disorders of the American 
Psychiatric Association (DSM-5). The purpose of this point is to find out the causes that brought about 
the known psychiatric features of Angelina Jolie, generally, and whether she endured childhood sexual 
abuse, especially, and not to establish a diagnosis relative to her state of mind. However, for this it is 
necessary to resort to the science of psychiatry, however imperfect it may be. 

According to DSM-5, “clinical symptoms may be observed, probed by means of the clinical inter¬ 
view.” [38, page 106] Presuming that the relevant revelations and statements have the value of a clini¬ 
cal interview, i hypothesize that irrespective of that Angelina Jolie suffered from a mental disorder cor¬ 
responding to her psychiatric features or not, those psychiatric features were brought about by the same 
causes which regularly bring about the mental disorder of which symptoms comprise her psychiatric 
features. I am not a psychiatrist though, but psychiatric knowledge are available, and comparing her 
psychiatric features with the symptoms listed and described at the different mental disorders does not 
require clinical experience. At the same time, this cognitive procedure does not unconditionally refer to 
the present state of mind of Angelina Jolie, but primarily to that of the times to which refer the respec¬ 
tive facts, revelations and statements. 

The father of Angelina Jolie “told an American television program that she is suffering from serious 
mental problems and needs medical treatment. His daughter’s long-term mental illness could be traced 
back to her childhood.” [39] On her part, Angelina Jolie does not deny the mental-illness allegations of 
her father, but only reproaches to him his abandonment of his children: “In a statement released after 
her father’s interview, she said: ‘Like every child, Jamie [her brother] and I would have loved to have 
had a warm and loving relationship with our dad.’” [39] 

Also Angelina Jolie herself reveals information about her general state of health. “She recalls the 
day, at the age of ten, when ‘it started not to be fun.’ She was playing a game with a friend, and she 
wanted to get into the fantasy world such games demand, and she no longer could.” [40] “From early 
on I felt a sense of wild, a fight in me.” “As an adolescent she grappled with an eating disorder, insom¬ 
nia and self-mutilation, or cutting.” “I had a lot of sadness and distrust. I came very close to the end of 
my life a few times. I think all the self-destruction comes from wanting to disappear. I’ve been self-de¬ 
structive my whole life and had my times when I wasn’t healthy. [41] I used to cut myself or jump out 
of airplanes, trying to find something new to push up against because sometimes everything else felt 
too easy. I was searching for something deeper, something more. I tried everything. I always felt caged, 
closed in, like I was punching at things that weren’t there. I always had too much energy for the room I 
was in.” [42] She “has admitted in the past to nearly having a breakdown on the eve of her wedding” 
[39] with Billy Bob Thornton. 

Further, there are statements about Angelina Jolie’s general state of health. “Her Gia co-star Mer¬ 
cedes Ruehl said: ‘I just had a sense there was some grief that she was carrying in her heart.’” [36] The 
journalist John H. Richardson wrote: “She’s so jittery and raw I say, I can see you’re a suffering human 
being. At some point she starts to cry — a tear wells in her eye and leaks down her cheek, she’s too jit- 
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tery and convinced it’s ruined and all her fault. She’s very skinny and pale and is wearing no makeup, a 
few blotches on her face.” [37] 

Comparing Angelina Jolie’s psychiatric features provided by the facts, revelations and statements 
considered to be relevant with the “diagnostic criteria, features and associated features supporting diag¬ 
nosis” [38] of DSM-5, it can be established that her psychiatric features are comprised by the symp¬ 
toms of the mental disorder termed “borderline personality disorder”, as expounded below. 

My comparison may not be complete and exact, as relevance is relative, i did not access all the avail¬ 
able relevant facts, revelations and statements, the accessed ones may not reflect the entire variety of 
psychiatric features relative to Angelina Jolie’s state of mind with exactitude, psychiatry is far from be¬ 
ing an exact science, and my psychiatric knowledge are limited, and i have no clinical experience. 
However, i deem, this does not affect the correctness of the above establishment. 

“The essential feature of borderline personality disorder is a pervasive pattern of instability of inter¬ 
personal relationships.” [38, page 695] In the around 14 years between 1989 and 2003, Angelina Jolie 
had three “interpersonal relationships” of conjugal type, which lasted two or three years each. Thus, 
“when I was just 14, I wanted to know marriage, not just a boyfriend-girlfriend thing. One of my 
boyfriends lived with me at my mum’s house. We lived like a married couple for two years.” [43] [44] 
Then, between 1996 and 1999, Angelina Jolie was married to Jonny Lee Miller, and between 2000 and 
2003 to Billy Bob Thornton. [1] On the other hand — as is expounded under point 4 — the covert mar¬ 
riage pressure of the Illuminati on Angelina Jolie was begun already in 1991, she resisted around five 
years, and yielded only in 1996. Consequently, it cannot be unambiguously established whether An¬ 
gelina Jolie’s relatively unstable conjugal behavior resulted from her “pervasive pattern of instability of 
interpersonal relationships”, or from the personal secret policy of the Illuminati to marry her as many 
times as possible, as is expounded under point 5.2.2. 

“Individuals with borderline personality disorder make frantic efforts to avoid real or imagined aban¬ 
donment. These fears are related to an intolerance of being alone and a need to have other people with 
them.” [38, page 695] In 1996, Angelina Jolie “grew close to one of her co-stars, Jenny Shimizu,” [40] 
who said: “Angelina and I had a really wonderful relationship that lasted many years. I was dating her 
while she was seeing other people.” [45] Angelina Jolie appears to have been first programed to “adopt 
a Chinese baby” [46, minute 80] with the film entitled “Playing God” of 1997. Then, roughly between 
2001 and 2004, she was subjected to a child-adoption pressure, to which she yielded immediately by 
adopting not a Chinese, but a cambodian, still asiatic baby named by her “Maddox”, even this name ap¬ 
pearing to have been programed by the Illuminati with the 2002 film programing her child adoption: [3, 
minutes 63 and 85] [20, minute 80] [12, minute 80] 
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For this reason, the revelation made in 2002, therefore just during the child-adoption pressure, that: 
“My mom will tell you this, I’ve been talking about it [child adoption] ever since I can remember, since 
I was, like, twelve years old,” [47] appears to rather be a pseudo-revelation meant to cover the Illumi¬ 
nati’s Angelina Jolie personal secret policy. Further, roughly between 2002 and 2006, she appears to 
have been subjected to a childbirth pressure as well, as her respective films document: [20, minute 96] 
[24, minute 95] [48, minute 37] [49, minute 39] [50, minute 92] 
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to which she yielded only around 2006, she already being pregnant when shooting the film entitled “A 
Mighty Heart” of 2007: [51, minute 4] 



Angelina Jolie still reveals: “I desperately need to communicate with people through films. It’s why 
I’m alive.” [36] Up to 2017, She has surrounded herself with six children, three adopted, and three nat¬ 
ural. Consequently, it cannot be unambiguously established whether Angelina Jolie’s relatively inten¬ 
sive child-adoption, childbirth or other socialization behavior resulted from her “frantic efforts to avoid 
real or imagined abandonment”, or from the personal secret policy of the Illuminati to have her adopted 
and born relatively many children, as well as to have her related — not only with films — with rela¬ 
tively many people, as is expounded under point 5 the films with her as means of her tigress socializa¬ 
tion. 

“Individuals with borderline personality disorder may abuse substances.” [38, page 696] Angelina 
Jolie reveals information about her taking drugs. “I have done just about every drug possible, cocaine, 
ecstasy, LSD and, my favourite, heroin.” [52] Before marrying Jonny Lee Miller, she was a “heroin ad- 
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diet”. [52] the film entitled “Without Evidence” of 1995 provides evidence for this statement doubly: it 
was shot in that period of her “heroin-addiction”, and, as usual, it was inspired by the person and life of 
Angelina Jolie: she was required to act a drug-addict character: [53, minutes 45, 79 and 84] 
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After that “she used those experiences to get into her roles.” [54] Presuming that the consumption by 
Angelina Jolie of these drugs was not justified medically, it can be qualified as “substance abuse”, and 
consequently her behavior of taking drugs occasionally can be considered as being a psychiatric feature 
of Angelina Jolie. 

“The intolerance of being alone and the need to have other people with the individuals with border¬ 
line personality disorder may result in impulsive actions such as self-mutilating or suicidal behaviors.” 
[38, page 695-696] Angelina Jolie reveals information about her cutting. Between 1989 and 1991, 
namely “between the ages of 14 and 16, she gave up acting, took on a live-in punk boyfriend, allowed 
him to draw a knife along her jaw line (now a faint scar), and dabbled in S&M.” [36] “I had started 
having sex with my boyfriend and the sex and the emotions didn’t feel enough. In a moment of wanting 
to feel closer to my boyfriend I grabbed a knife and cut him. He cut me back. We had an exchange of 
something and we were covered in blood, my heart was racing. Then whenever I felt trapped. I’d cut 
myself. “ [55] “The ritual of having cut myself and feeling the pain, maybe, feeling alive, feeling some 
kind of release, it was somehow therapeutic to me.” [56] In 1999, “she cut her hand on the set of ‘Push¬ 
ing Tin’, her brother took her to the hospital and squeezed her other hand.” [36] “Mostly it was all 
about trying to connect.” [35] With the film entitled “Original Sin” of 2000, Angelina Jolie was re¬ 
quired to act a ritual of her cutting: [57, minutes 93 and 93] 
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Further, Angelina Jolie reveals information about her suicidal thoughts and actions. “She disappears 
into her office and returns with a notebook. On the cover is some kind of sword. On the second page is 
a drawing of three daggers and the words DEATH: EXTINCTION OF LIFE. There is a ripped-out page 
with only a middle strip of paper visible. The only word remaining is SUICIDE. ‘I can laugh at it now,’ 
she says.” [40] “Angelina Jolie was prone to bouts of suicidal depression. At one point, she even con¬ 
tacted a contract killer and asked how she might go about hiring him to end her life.” [58] Therefore, 
with the purpose of connecting with other people, or having the therapeutic experience of release from 
her feeling of being trapped alive, or even being dead, Angelina Jolie occasionally had herself cut, cut 
herself, or thought or spoke about suicide. Consequently, the behaviors of cutting herself, having her¬ 
self cut, and thinking or speaking about suicide can be considered as being psychiatric features of An¬ 
gelina Jolie. 
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“Individuals with borderline personality disorder may be troubled by chronic feelings of emptiness. 
Easily bored, they may constantly seek something to do.” [38, page 696] Angelina Jobe reveals: “There 
have been times in my career when I’ve gotten bored.” [59] “I entered this business before I had focus 
and purpose in my life. I was very unhappy, very unhealthy, and when I sat down for an interview, I 
didn’t know why. I felt like I didn’t have anything to share. It was a very empty time.” [60] “It was 
only her humanitarian work that helped pull her through the feelings of emptiness.” [61] Therefore, the 
revealed sometime “feelings of emptiness” and “boredom” can be considered as being psychiatric fea¬ 
tures of Angelina Jolie. However, these pieces of information can in a measure refer to that she did not 
consider the offers of the films as being hers as well, and she could identify, express and offer herself 
only with her humanitarian activity. 

“Individuals with borderline personality disorder frequently express inappropriate, intense anger or 
have difficulty controlling their anger. The anger is often elicited when a person is seen as neglectful, 
withholding, uncaring, or abandoning.” [38, page 696] John H. Richardson wrote about Angelina Jolie: 
“She’s sorry but she also seems to be on the edge of flashing anger because I won’t accept her being 
sorry.” [37] On her part, Angelina Jolie reveals: “I didn’t really want to live, so anything that was an in¬ 
vestment in time made me angry.” [40] Therefore, the reported and confirmed “anger” can be consid¬ 
ered as being a psychiatric feature of Angelina Jolie. 

“Common co-occurring disorders include depressive disorders, eating disorders.” [38, page 697] 
“Angelina Jolie has opened up about battling depression in her teens. She said: T was so destructive 
and miserable. I didn’t appreciate my life.’ [61] As an adolescent she grappled with an eating disorder.” 
[41] In 1999, she “explained that though she had it all - love, money, and professional success - she had 
never been more depressed in her life.” [36] Therefore, the revealed sometime “depressive disorder” 
and the reported “eating disorder” can be considered as being psychiatric features of Angelina Jolie. 

The above comparison reveals the fact that Angelina Jolie’s accessed psychiatric features are men¬ 
tioned under the item termed “borderline personality disorder” in DSM-5. Hence, it can be inferred that 
Angelina Jolie’s state of mind relative to the time of the occurrence of her psychiatric features can be 
qualified as being characterized in a measure by characteristics mentioned at this mental disorder. The 
following characteristics appear to rather suit the evolution of Angelina Jolie’s state of mind: “The im¬ 
pairment from the disorder and the risk of suicide are greatest in the young-adult years and gradually 
wane with advancing age. The tendency toward intense emotions, impulsivity, and intensity in relation¬ 
ships is often lifelong. During their 30s and 40s, the majority of individuals with this disorder attain 
greater stability in their relationships.” [38, page 697] 

As the films of Angelina Jolie were generally inspired from her own person and life, be it past, 
present or Illuminati-planned future, the establishment that the psychiatric features of Angelina Jolie 
correspond to the mental disorder termed “borderline personality disorder” is corroborated by the films 
entitled “Cyborg 2” of 1993, which makes a reference to the quality of “borderline psychopath”, [4, 
minute 41] “Girl, Interrupted” of 1999, with which she was required to “portray a young woman with 
apparent borderline personality disorder”, [62] and “Original Sin” of 2000, with which she was re¬ 
quired to act a “borderline” [63] person. 

According to the american DSM-5, the main symptoms of the borderline personality disorder mostly 
appear “in early adulthood”. [38, page 697] It presents childhood sexual abuse as an “associated feature 
supporting diagnosis”: “Sexual abuse, neglect and early parental loss are more common in the child¬ 
hood histories of those with borderline personality disorder.” [38, page 697] However, it fails to con¬ 
sider childhood sexual abuse as a “risk and prognostic factor”, moreover, borderline personality disor¬ 
der is presented as being mostly caused by “genetic and physiological” factors. 

On the contrary, according to the new-zealander article entitled “Childhood Sexual Abuse and Bor¬ 
derline Personality Disorder”, this mental disorder can arise as a “short-term effect of childhood sexual 
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abuse”, [64] or can arise “later”, or “in later life”, [64] without specifying adulthood. It considers that 
“the cause of borderline personality disorder is complex, with several factors, including childhood sex¬ 
ual abuse as a likely risk factor for developing borderline personality disorder symptomology”, [64] 
while “genetic traits act as a mediator of the link between childhood sexual abuse and the development 
of borderline personality disorder.” [64] 

In the light of the above article, DSM-5 appears to have been redacted just in a manner that the child¬ 
hood sexual abuse of Angelina Jolie cannot be inferred from her psychiatric features, this aspect having 
the value of a program for the american psychiatrists for not dealing with the matter. The financial and 
political power of the Illuminati is not enough to purchase the government from the people, but it is 
plenty enough to order a text from the relatively low paid psychiatrists in conformity with its needs of 
guarding and preserving its secrecy. That this is what must have happened can be corroborated by the 
project MK Ultra of the CIA, in which there were implicated many american psychiatrists and psychi¬ 
atric institutions, who and which can consequently be easily made co-interested with the CIA and the 
Illuminati in not disclosing such inhuman, immoral and illegal practices. 

That this big difference between the two works is partly a manifestation of a casting between the 
american and the new-zealander english ethnical secret political organizations is suggested by the po¬ 
tential programing message comprised in the word-group “evidence-based report”, [64] as if not all 
such works were based on evidences, and as if hypotheses could not be included in such works, espe¬ 
cially in the case of psychiatry, which is one of the less exact sciences. This “report” was created not 
before, but just after i began publishing the electronic versions of my books in October 2014. Then it 
was already predictable that i would discover the case of Angelina Jolie, and that my “report” on it 
could not be entirely “evidence-based”, it would be “Without Evidence”, as generally programed with 
the so-entitled Illuminati “passion project”. So, that article appears to have been created partly to sat¬ 
isfy that need of evidence. But this “service” has had a price: [evidence-based report —* evidence + - + 
bas + e + d + report —> evidence + hyphen + basz (hungarian) + e (hungarian) + da (romanian) + per 
(hungarian) = evidence + kotojel (hungarian) + fucks + this + gives + suit —<• evidence + kot (hungar¬ 
ian) + fucks + this + gives + suit = evidence + binds + fucks + this + gives + suit, namely decoded: 
“You will take evidence from a woman, [Note: As if quoting a work were forbidden.] she will bind you 
by suing you, and you will have to have sex with her to pay the service.” It is programing that one of 
the collaborators has the first name of the character of Angelina Jolie in the film entitled “Beyond Bor¬ 
ders”, “Sarah”. This message reflects the Illuminati’s main offer to me and the persons of my kind: 
[Note: With the phrase “and the persons of my kind”, i express my generalizing conception that i am 
not the first and the last person having experiences with and conceiving knowledge about the national 
secret political organizations, without having been in personal contact with any “persons of my kind”. 
So far, i have entered into media contact only with Elizabeth Adam (Erzsebet AdAM) and Angelina 
Jolie as “persons of my kind”.] women and sex, namely not human spirituality, but animalistic corpo- 
rality, which in their “new world order” also meaning “sexual world order” is a key condition for “fame 
and fortune”. [65, minute 11] This is one way of how it disregards and stops humans and human values. 
New Zealand may be in some respects a “Switzerland” of the english-speaking world, but this para¬ 
graph presents a reason why on the level of the ethnical secret political organizations, there is no essen¬ 
tial difference among countries. 

“After Voight had an affair with another actress and left his wife and their young children, Bertrand 
moved her 1-year-old daughter into a separate apartment in the care of nannies, and didn’t have much 
of a relationship with her until she was 3.” [66] Further, “her parents separated when she was six 
months old; the kids lived with Bertrand.” [47] Consequently, there can be discerned three possible 
causes of Angelina Jolie’s psychiatric features of borderline kind: childhood sexual abuse, maternal ne¬ 
glect and partial early paternal loss. 
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“Severity of childhood sexual abuse is significantly related to symptom severity in core sectors of 
borderline personality psychopathology.” [64] According to Angelina Jolie’s revelations, her psychi¬ 
atric features can be qualified as being “severe”: “I went through heavier, darker times and I survived 
them. I didn’t die young. People can imagine that I did the most dangerous (things), and I did the worst 
... For many reasons, I shouldn’t be here.” [11] Her maternal neglect cannot be qualified as being “se¬ 
vere”, as she “has had nothing but good things to say of her mother and of their unconventional, lais¬ 
sez-faire relationship”, [66] as well as she reveals: “I loved her so much.” [42] Also, her partial early 
paternal loss doesn’t appear to have caused “severe” consequences, as she was only six months old 
when her father left them, as compared to the mother a baby has a loose relation with the father, and 
“Voight worked deliberately at being a real presence in his children’s lives since his divorce. Before 
Marche moved the kids East, she and Voight lived close by and shared time equally with Jamie and 
Angie. After the move, Voight’s been shuttling coast to coast for part of every month, and the kids spent 
part of the summer in California with him”. [67] On the following frames Marcheline Bertrand and Jon 
Voight can be seen “after the move”, presumably in 1982, acting in the film entitled “Lookin’ to Get 
Out” appearing to reflect no problem of Angelina Jolie, which is consistent with her revelation that “‘it 
started not to be fun’ at the age of ten”: [40] [23, minutes 3 and 81] 
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Therefore, it appears that the maternal neglect and the partial early paternal loss might have been 
enough for conditioning and covering the childhood sexual abuse of Angelina Jolie, but not to cause 
her “severe” psychiatric features. Consequendy, in the case of Angelina Jolie the severity correspon¬ 
dence of the above thesis can only be established between her psychiatric features and childhood sexual 
abuse. This means that she must have endured a “severe” childhood sexual abuse, and her 2001 media 
“insistence on that there was no specific childhood trauma that punctured her happiness, but her happi¬ 
ness nonetheless receded” [40] should be construed as a confirmation and speaking out by negation, to 
avoid family conflicts and Illuminati retaliation. 

With the “severity” [64] of her childhood sexual abuse the Illuminati ensured the development of 
Angelina Jolie’s borderline psychiatric features necessary for constituting her fighting skill of “wild¬ 
ness”. [68] In 1999, there was tattooed on her the text: “A prayer for the wild at heart kept in cages.” 
[69] She appears to have perceived this created skill as part of her innate identity: “I did have my wild 
times. [70] I’d like not to lose some item of wildness in my nature”. [43] 


2.1.2. Statements reflecting the childhood sexual abuse of Angelina Jolie 

After more than three decades of perfect silence, the Illuminati suddenly felt interested in disclosing 
some of its secrets relative to the person and deeds of Randal (Randy) S. Turner, whom it appears to 
have directly implicated in the childhood sexual abuse of Angelina Jolie as an MK-Ultra slave. It had 
his respective alternate personality named “Anton”. [71] As a person under the secret international sur¬ 
veillance and actions of the Illuminati, i can presume that this sudden change in its instinctual interests 
can be a consequence of my discovering in january 2016 the case of Elizabeth Adam (Erzsebet AdAM) 
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considered to be “endangering the national security” in all the national states, my beginning to deal 
with her case immediately, my publishing in june 2017 my first two books on the matter — namely, 
“Elizabeth Adam As Wild Rose Message of National Marginalization” and “Elizabeth Adam’s Progres¬ 
sive Humanist Non-nationalist Universal-Nation-Making Means” — and the Illuminati’s anticipation 
that after all these the similarly “insecure” [16, minute 42] case of Angelina Jolie will also be discov¬ 
ered, which i did indeed manage in january 2018. 

In 1976, Jon Voight left the family when Angelina Jolie was six months old, [35] and she and her 
brother lived on with Marcheline Bertrand. This relatively quick, unusual and strange paternal aban¬ 
donment made it possible the introduction in 1978 into Angelina Jolie’s private life of a new “man” as 
her mother’s “live-in boyfriend”: [72] Bill Day. He was with around 15 years younger than Jon Voight, 
and with around three years younger than Marcheline Bertrand, and stayed with her without marriage 
for eleven years, till 1989, and “helped her raise James Haven and Angelina Jolie.” [1] 

The information available on the internet about Bill Day are similarly scarce as those about the MK- 
Ultra slave Randal S. Turner, Angelina Jolie’s accessed revelations are devoid of them — what can be 
presumed to be a negative speaking out — and, unlike James Haven and Jon Voight, i could not find a 
common photo of hers with one of these two “men”, in spite of the fact that each of them spent more 
time with her than Jon Voight did, and who said about Bill Day: “The kids are crazy about this guy. He 
really loves the kids. It’s good for them to have a strong masculine personality in their lives. If the kids 
listed the people they love, it would be Mommy, Daddy, the other sibling, then Bill.” [67] This specific 
quasi-general silence corroborates the authenticity of the raw information relative to the MK-Ultra kind 
of alternate personalities and deeds of these two persons, and underlies the presumption that those in¬ 
formation have been under the absolute control of the “tyrants” [73] of the Illuminati, under the protec¬ 
tion of the US National Security Act of 1947 “covering the sadistic abuse and criminal behavior called 
mind control, carried out in the interests of national security”. [73] 

According to the “White House sex slave” [74] Brice Taylor, her programing and -training with 
childhood sexual abuse was begun shortly after her birth, and it was initially carried out within the fam¬ 
ily by her father and brothers. She wrote: “I was being groomed for early child prostitution, pornogra¬ 
phy, and a position in the ‘inner circle’ at church. My father began sexually abusing me in my early 
months. My brother Jim was eight, my brother Rick was four, and I was six months old. My two broth¬ 
ers and my father came into my room night after night, creating an endless array of different forms of 
sexual abuse, all under my father’s direction.” [74, pages 44 and 47] 

The purposes of Angelina Jolie’s tigress-programing and -training were different, therefore the 
means and methods used had to be different as well. The MK-Ultra slave Randal S. Turner was put as 
“a slave to Angie” [71] in 1980, when he was 15, [75] and Angelina Jolie around five years old. There 
was taken a “photo of him and Angie on the bed. He was accused of raping her. [71] Bill Day used 
Angie to play the victim telling her if she did not do it they would all get in big trouble.” [76] In addi¬ 
tion to being a filmmaker, [1] he “was a CIA operative, [75] an evil man that used kids for sex parties. 
[76] He used drugs to control Randy as well as Angie”. [71] These statements underlie the presumption 
that the CIA-operative Bill Day was the main abuser in the childhood sexual abuse of Angelina Jolie, 
while the MK-Ultra slave Randal S. Turner was his means, in like manner as the father of the MK-Ultra 
slave Brice Taylor used her brothers. 

Some immediate effects of the childhood sexual abuse of Angelina Jolie were observed around 1980 
and disclosed in 2002 by her father: ‘“There was an incident years ago when the children were babies.’ 
he said. He noticed the change in his child when she accompanied him on a trip to Japan soon after he 
and his wife had separated. ‘She was almost like a ghost.’ he said. ‘She wasn’t there any more. She 
wasn’t that energized person. And then I found out later many things, about the cutting, the self-mutila¬ 
tion.’” [39] 
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Angelina Jolie revealed “a picture she had taken of her mother near a mirror, so the image was 
twinned”. [22] Taking into account the fact that many mirrored pictures are available on the internet 
about Hollywood stars, and those are regularly intended to express their MK-Ultra double personalities, 
this revelation can be construed as a covert speaking out of that her mother also had a double MK-Ultra 
personality, one for the Illuminati, and one for her children, and her Illuminati personality played a de¬ 
terminant role in the childhood sexual abuse of Angelina Jolie. This is corroborated by the fact that 
Marcheline Bertrand “moved her 1-year-old daughter into a separate apartment in the care of nannies, 
and didn’t have much of a relationship with her until she was 3. [66] There were around six nannies in 
total and none of them were full-time, they just turned up whenever they were asked to. She often had 
one nanny put her in bed at night and another one to wake her up in the morning”. [77] “In 1978, 
Marcheline Bertrand began a relationship with Bill Day. They lived together for eleven years but never 
married.” [1] Consequently, fact is that Marcheline Bertrand, as the person exercising the leading con¬ 
trol over Angelina Jolie’s childhood, in keeping with ’s earlier abandonment of the family, 

created conditions for a covered early childhood sexual abuse of Angelina Jolie, and even according to 
a revelation of her daughter she was functioning in relation to the tigress-programing and -training of 
Angelina Jolie as a member of the Illuminati. 

The authenticity of the statement of the MK-Ultra slave Randal S. Turner that he was “a slave to 
Angie” [71] is corroborated by Angelina Jolie herself acting in the film entitled “Hackers” of 1995: “If 
i win, you become my slave.” [78, minute 52] Further, he said: “I helped Marcheline dye Angie’s hair 
dark so when Marcheline looked at Angie she didn’t remind her of Voight,” [71] statement corroborated 
by one of the former nannies of Angelina Jolie: “Bertrand could barely stand to look at her daughter 
when she was a baby because she looked so much like her cheating father, who ran off with a young 
drama student.” [77] 

The existence of the person of the MK-Ultra slave Randal (Randy) S. Turner is underlain by a piece 
of information on having Dr. Randy Noblitt implicated in the field of mind control. “He is a clinical 
psychologist in private practice. He has developed a lot of expertise, somewhat against his will, in the 
area of ritual and cult abuse.” [73] According to my experience and knowledge, disseminating the name 
of an inconvenient person is a usual practice of the national secret political organizations, of which pur¬ 
pose can be to eliminate his or her social impact by having him or her mentally associated with a less 
inconvenient person. Further, Angelina Jolie as a “wild heart kept in cage” [69] was related with Nico¬ 
las Cage acting the character named “Randall ‘Memphis’ Raines” in the film entitled “Gone in 60 Sec¬ 
onds” of 2000, with the character named “Randall Bennett” in the film entitled “A Mighty Heart” of 
2007, and with Randall Duk Kim in the serial animated film “Kung Fu Panda”. [1] 

The authenticity of the name “Anton” of the Angelina Jolie-related MK-Ultra alternate personality of 
the MK-Ultra slave Randal S. Turner is corroborated by a persistent assertion of various language ver¬ 
sions of this name in the life of Angelina Jolie. In this way, she was related with Antonello Venditti 
with the music video entitled “Alta Marea” of 1991, with Marc Anthony in the film entitled “Hackers” 
of 1995, with Anthony Edwards with the film entitled “Playing by Heart” of 1998, with Antonio Ban¬ 
deras acting the character named “Luis Antonio Vargas” with the film entitled “Original Sin” of 2000, 
with the high commissioner Antonio Guterres with the United Nations High Commissioner for 
Refugees probably in 2001, with Keelan Anthony with the film entitled “Beyond Borders” of 2003, 
with Anthony Hopkins with the films entitled “Alexander” of 2004 and “Beowulf” of 2007, [1] then in 
2011 Anthony Hopkins propagandized to MTV: “I might work with Angelina Jolie on ‘Churchill and 
Roosevelt’”. [79] 

I have found no information relative to a possible personal relation between Angelina Jolie and the 
satanist Anton LaVey, “an early MK Ultra Occult Bureau programer and handler”, [x] who in 1966 in 
San Francisco founded the Church of Satan. [1] She must have at least heard of him, because “he got 
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great press and, wrote a few popular books, making decent money as a consultant on Hollywood pro¬ 
ductions as well.” [80] However, she can be theoretically related with him not only through the name 
“Anton”, but also through her satanist manifestations. She says: “My mother was Catholic, I had Com¬ 
munion, but she never forced me to go to church.” [44] In addition and opposition to her soft catholic 
family education, somewhere out of her home the Illuminati must have had her subjected in a manner 
to an adolescence satanist Illuminati brainwashing, as she revealed by showing her notebook she “had 
filled with drawings” [40] in the school, because “she hated sitting still”. [40] In that she had put down 
some satanist Illuminati ideological notions: “On the cover is some kind of sword. (Note: The sword is 
a “device used in a satanic ritual”. [81, page 92]} On the second page is a drawing of three daggers and 
the words DEATH: EXTINCTION OF LIFE. (Note: Death is “proclaimed to the weakling” [81, page 
29] with the satanist Anton LaVey’s “Satanic Bible”.} There are other drawings of weapons and a 
quote: ONLY THE STRONG SHALL SURVIVE. (Note: This idea is valid only within an activity of 
human beings. However, the “self-preservation instinct” [81, page 127] of the Illuminati makes it feel 
interested in confounding activity cessation with being extinction. That is social-darwinism. The idea is 
contained in the Introduction by Burton H. Wolfe to the “Satanic Bible”: “Satanism is based on the be¬ 
lief that only the strong survive.” [81, page 19]} There is the word HELL and a picture of the devil”. 
[40] Angelina Jolie took over such ideas, as they might have been more compatible with her state of 
health and sense of life impaired with childhood sexual abuse. 

Further, the satanist Anton LaVey was photographed with a snake, [1] 



and Angelina Jolie was familiarized with “snakes” [36] already in her childhood. From the point of 
view of satanism, the snake may represent “Leviathan, one of the four crown princes of hell”. [81, page 
44] Angelina Jolie remained familiarized with snakes in her adulthood as well: [82] 
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A symbolical connection between the snake and the Illuminati was done by a “mysterious Doktor 
Snake”, [83] who in 2003 “was auctioning off what he claimed was a ‘genuine devil’s contract’ and 
reckoned he could guarantee fame and fortune”, [83] namely the same thing as the Illuminati has been 
doing. Moreover, “Doktor Snake” appears to represent the british english national secret political orga¬ 
nization as well, when claiming to know the “dark and powerful spirits” [84] capable of integrating 
outsiders with the british royal family, making them “the next Princess Diana”, [84] conferring them 
“worldly rewards in the realm of politics and the global peace movement”, [84] and having them either 
“taken a tumble at any point, or become one of the most powerful figures on the planet. ” [84] He con¬ 
nects himself also to Angelina Jolie, by “claiming that she has consulted him on and off over the years 
for help in using the occult to further her ambitions in life.” [84] 

The above revelations of the occultist “Doktor Snake” are in keeping with some “conspiracy theo¬ 
ries” relative to the national secret political assassination of Diana Frances Spencer. Angelina Jolie can 
be presumed to have been a choice of the british royal family — more profoundly, of the british na¬ 
tional secret political organization — for a better alternative to the role “Princess Diana” played in the 
british foreign policy. Indeed, in the life of Angelina Jolie there can be discerned a persistent and conse¬ 
quent tendency of attracting and linking her to the United Kingdom: around 1995 she was cast together 
with the british actor Jonny Lee Miller, with whom she married and was still married in 1997, at the 
time of the death of the “Princess”; 1997 was the turning-point of Angelina Jolie’s film career, and the 
year the british rock star Mick Jagger began chasing her sexual-professionally; she was required to 
boost the image of the United Kingdom through the character named “Lara Croft”; she was several 
more times cast together with other british actors, presumably selected in conformity with her marital 
tastes, such as Clive Owen and James McAvoy; she was several times required to shoot in Great 
Britain, so that she appears to have been motivated to buy a house in, and to obtain a pilot’s license for 
that country, and so on. Moreover, relatively shortly before the death of Diana Frances Spencer, An¬ 
gelina Jolie was required to act in the film entitled “Mojave Moon” of 1996 ostentatiously asserting the 
image of the moon, which can mean “Diana, a shining Goddess”: [85] [86, minutes 1, 2 and 30] 
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Angelina Jolie was still associated with the image of the moon with her animated film entitled “Kung 
Fu Panda” of 2008 through the character required to be audio-acted by her, named “Master Tigress”: 
[7, minute 51] 



The association of Angelina Jolie with this symbolism, in conjunction with the subsequent evolution of 
her “fame and fortune”, [65, minute 11] can be construed as a secret propagandistic exteriorization of 
the idea of replacing the “Princess” with a “Goddess”. 

Also, there are looks of Angelina Jolie resembling that of the satanist Anton LaVey on the above 
photo: [1] 
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The satanist “Anton LaVey sought out friendships with people he thought were interesting, particu¬ 
larly musicians.” [87] One of them was Marilyn Manson, who appears to be a member of the “Illumi¬ 
nati, freemason and satanist”, [88] and who considered Anton LaVey “his hero and mentor. [89] In 
1993, he was entitled ‘Reverend’ of the Church of Satan.” [88] 
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Angelina Jolie is alleged to be “good friends” [90] with the Illuminati satanist Marilyn Manson — 
who is around six years older than her [1] — “for a long time, since she was way more wild than she is 
now”, [90] namely probably since her adolescence. This piece of information is confirmed by Marilyn 
Manson, who painted two “portraits” [91] of her, and said: “I’ve painted a picture of Angelina Jolie 
naked. When I showed it to her, she offered to pose for me, but honestly I was too shy to accept the of - 
fer. I think the way that I paint, I am always afraid that a person which I think is beautiful, might feel 
offended by my strokes and the way that I tend to distort the human body.” [92] It is characteristic that 
with both his paintings entitled “Angelina” and “Angelina Nude” Marilyn Manson asserts the “all-see- 
ing-eye” symbol of the Illuminati: [93] [94] 
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The satanist Anton LaVey as programer and “trainer” [4, minute 8] possibly carried out the tigress- 
programing and -training of Jayne Mansfield. “In 1967, inside Jayne Mansfield’s Pink Palace on Sunset 
Boulevard in Holmby Hills, a paparazzo took a series of photographs of the actress with Church of Sa¬ 
tan founder Anton LaVey. In one of the best images from that session, Mansfield kneels on a tiger-skin 
rug and gazes at the wax skull in her hands. LaVey kneels behind her, wearing his horned hood and a 
comically large medallion engraved with the Satanic Sigil of Baphomet; he’s spreading his black satin- 
lined cape like a B-movie vampire about to besiege its virgin prey.” [87] 
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Consequently, it cannot be excluded the possibility that the satanist Anton LaVey personally and di¬ 
rectly took part in Angelina Jolie’s tigress-programing and -training. 

One of the places where Angelina Jolie’s adolescence satanist Illuminati brainwashing was carried 
out must have been the club The Central — in 1993 renamed “The Viper Room” — on Sunset Strip in 
West Hollywood. [1] Even she suggests that hanging out on Sunset Strip is not “proper”. [44] The club 
was co-owned by the american actor Johnny Depp and the singer Anthony Vivien Fox, who has disap¬ 
peared from life on 19 december 2001, “Without Evidence” of assassination, [1] as it wont to be with 
the assassinations ordered by the Illuminati, exemplified already in 1995 from the real life by the film 
with Angelina Jolie entitled “Without Evidence”. Then she was required to act the character named 
“Fox” in the Illuminati’s “passion project” entitled “Wanted” of 2008, and — as when it comes to Illu¬ 
minati, regularly there is no undesigned coincidence — this again corroborates that the MK-Ultra slave 
Randal S. Turner as “Anton” had been really “wanted” by the Illuminati to have him accomplished his 
part in the childhood sexual abuse of Angelina Jolie. Johnny Depp was “very close friends with Mari¬ 
lyn Manson, and each have studied the Luciferian teachings of Anton LaVey”. [x] On the following 
photo, Marilyn Manson and Johnny Depp can be seen together: [89] 
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Angelina Jolie was publicly related with the satanist Johnny Depp with the film entitled “The Tourist” 
of 2010. Their facial expressions appear to reflect a former or ongoing occult relation between them, 
possibly within the Illuminati. Angelina Jolie’s face shows a sinister occult personality of Johnny Depp, 
while he looks at her as a criminal at his victim: [95, minute 93 and 93] 
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It is significant that Angelina Jolie’s accessed worded revelations are devoid of information about her 
adolescence satanist Illuminati brainwashing and brainwashers, presumably particularly the Illuminati 
satanist Marilyn Manson, the satanist Johnny Depp and the occultist “Doktor Snake”, just as of infor¬ 
mation about her childhood sexual abuse and abusers, presumably particularly the CIA-operative Bill 
Day [75] and the MK-Ultra slave Randal S. Turner, and she appears to consequently and persistently 
have kept away from all these persons at least publicly. The purpose of her this negative attitude is in 
all probability partly to increase her life expectancy in the mouth of the Illuminati “wild beast” [96] by 
escaping the “dire consequences” [34, minute 86] as punishment with which she was threatened for the 
case of breaking the oath taken with a sword like drawn on her notebook pointed at her chest. On the 
following photo, Angelina Jolie can be seen in 1998 suggesting her lack of freedom and personal life 
security: [97] 
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In the Illuminati “passion project” entitled “Eyes Wide Shut” of 1999, there is a scene suggesting the 
threats on even the Illuminati members, with the ritual master saying: “I warn you, if you make any fur¬ 
ther inquiries, or if you say a single word to anyone about what you have seen, there will be the most 
dire consequences for you and your family!”: [34, minute 86] 
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With the CIA-operative [75] young man Bill Day — introduced into Angelina Jolie’s life in 1978, [1] 
when she was around three years old, therefore fit for childhood sexual abuse, in conformity with the 
mind-control standards of the Illuminati — and with the MK-Ultra-slave teen boy Randal S. Turner — 
introduced into Angelina Jolie’s life in 1980, [75] when she was around five years old — the Illuminati 
set in action the long process of creating Angelina Jolie’s highest-level-possible sexuality necessary for 
her tigress-using. Having reflected her this seduction skill, she reveals: “I consider myself a very sexual 
person.” [98] In 2004 she was qualified as “the sexiest woman alive”, [44] then in 2007 “the sexiest 
person ever”. [99] Taking into account — among others — these outstanding qualifications, i would 
qualify the Illuminati as “the most sexist political mafia alive”. [Note: I mean by “sexist” the attribute 
of asserting sexuality in all fields of human activity. I consider it to be results of the Illuminati’s sexism 
the facts — among others — that it made the phallus-meaning, satanist obelisk in Washington DC a 
symbol of the USA, and there everyone and everything can be qualified as being “sexy” or “fucking”.] 


2.1.3. Film references to the childhood sexual abuse of Angelina Jolie 

Angelina Jolie was drawn in film acting already in her childhood — at her age of around seven years 
— with the film entitled “Lookin’ to Get Out” of 1982. That it was an investment of the Illuminati, not 
for financial profit, generally, but for the tigress-programing and -training of Angelina Jolie, especially, 
is also underlain by its loss of around 16 million dollars, its box office retrieved only around 1/17 of the 
investment. [1] 
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In the first place, with this film Angelina Jolie is ostentatiously separated from her parents by that the 
mother of her character is not acted by Marcheline Bertrand, having been required to act a nameless 
“girl in jeep”, [1] but by the actress Ann-Margaret, and the blood father of her character was not in¬ 
cluded in the film, while Jon Voight was required to act the leading role, and was even related with the 
character of Angelina Jolie by a dialog of a few seconds, by this means the film presenting Jon Voight 
to Angelina Jolie as a strange man. The Slovak surname “Kovac” [1] of the character of Jon Voight — 
who is in a measure of Slovak ethnic origin [1] — underlies the presumption that the film reflects the 
real american national secret political circumstances of Angelina Jolie. Parts of them are the Illumi¬ 
nati’s intention and action of appropriating her from her biological family, namely incorporating her 
into the Illuminati’s family, making her its slave. Indeed: the creator of Angelina Jolie as a “tigress”, or 
of Angelina Jolie’s tigress personality is the Illuminati. 

From the familial point of view, it is similar the case of the MK-Ultra slave Brice Taylor, who was 
separated from her parents in Disneyland: “Walt [Disney] took me to an office, lifted me up on a big 
desk that had a glass piece on top and told me that he was my real father. He said the Mickey Mouse 
Club was my real family. Everyone was always telling me I belonged to a different family than my par¬ 
ents.” [74, page 58] Presumably with the purpose of creating a mental association between them, the Il¬ 
luminati made references to Brice Taylor with the films of Angelina Jolie entitled “Lara Croft: Tomb 
Raider” of 2001 and “Lara Croft Tomb Raider: The Cradle of Life” of 2003 by having named the char¬ 
acter “Lara Croft’s technical assistant” “Bryce Turing”, and requiring Noah Taylor to act that character. 
[ 1 ] 

In the second place, the film tends to destroy the normal family relations of Angelina Jolie by con¬ 
founding them with the sexual relations. Namely, Jon Voight acting “Alex Kovac” [1] says to her hav¬ 
ing being required to act “Tosh”: “Daddy’s — is a nice man.” And she replies: “You are too.” [23, 
minute 78] Therefore, according to the Illuminati’s tigress-program and -training meant for Angelina 
Jolie, she should have considered and approached her father — and by extension her brother, James 
Haven as well — as “men”. 

In the third place, with this film Angelina Jolie is subjected to a pedophile relation by having her 
hugged for around ten seconds by Richard Bradford acting “Bernie Gold”: [23, minute 76] [100] 
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In order to bring her into such an affectionate relation with a probably strange non-family “man”, there 
must have been made a serious preparatory work. By not saving the money necessary for doing this 
with casting Jon Voight in the role of “Bernie Gold”, the Illuminati again gave away its tigress-pro¬ 
graming and -training purposes with Angelina Jolie. 

In the film with Angelina Jolie entitled “Love Is All There Is” of 1996, a girl character says: “I lost 
my cherry when I was 14.” [101, minute 40] And Angelina Jolie having been required to act “Gina” of 
16 years says her near-future husband character: “I’m a virgin.” [101, minute 53] Further, the main¬ 
stream Daily Mail asserts that Angelina Jolie “lost her virginity at 14”. [55] However, this cannot be 
considered a fact, as confessing a relationship at the age of 14 years by no logic means losing virginity 
at the age of 14 years, particularly in countries where childhood sexual abuse is relatively frequent, and 
practiced by the “most elite members” [5] of society as well. Therefore, the reason of the last statement 
can be considered to be identical with the reason of the personal secret political propaganda using the 
former two statements, denying that the first relationship of Angelina Jolie was the one with Bill Day 
by propagandizing that: “Angelina Jolie lost her virginity at 14, when she began her first marriage-like 
relationship.” However, none of the elements of this programing message can be considered a fact, 
therefore it can be disapproved with the inference resulted from the facts of the psychiatric features of 
Angelina Jolie, as is expounded under point 2.1.1. Consequently, the above three statements can be 
considered as being parts of the Illuminati’s personal secret political propaganda intended to cover the 
tigress-programing and -training of Angelina Jolie, generally, and her childhood sexual abuse, espe¬ 
cially. It is worth emphasizing the power able to draw into this uniform operation both the regularly fic¬ 
titious film making and the regularly real journalism, and to have her childhood sexual abuse belied 
with the affected Angelina Jolie herself. As such, this item of propaganda can be considered to be a 
consequential manifestation of the childhood sexual abuse of Angelina Jolie. 

With her film entitled “By the Sea” of 2015, Angelina Jolie consequentially refers to her childhood 
sexual abuse by engaging in a behavior resembling that of a person “having voyeuristic sexual interest” 
or suffering from “voyeuristic disorder”. This is defined by DSM-5 as “recurrent and intense sexual 
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arousal from observing an unsuspecting person who is naked, in the process of disrobing, or engaging 
in sexual activity, as manifested by fantasies, urges, or behaviors over a period of at least 6 months.” 
[38, page 718] Some sex clips incorporated in the voyeuristic scenes appear to have been meant to ex¬ 
press Angelina Jolie’s respective “fantasies and urges”: [102, minute 33] 
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Further, “the individual has acted on these sexual urges with a nonconsenting person, [38, page 718] 
[102, minute 108] 
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or the sexual urges or fantasies cause clinically significant distress”: [38, page 718] [102, minute 35] 



For the voyeuristic disorder “childhood sexual abuse has been suggested as risk factor”. [38, page 720] 


2.1.4. Song reference to the childhood sexual abuse of Angelina Jolie 

In 1993, Angelina Jolie was required to act in the music video of the american singer Michael Lee 
Aday (Meat Loaf) entitled “Rock And Roll Dreams Come Through”. As presumably originated by the 
Illuminati, this song appears to have been personally written for her as a set of lyricizedly hidden pro¬ 
graming messages for the beginning of her film career. The song can be presumed to refer to her child¬ 
hood sexual abuse: “You’ve been through the fires of hell, ... You’ve been through a lot of pain in the 
dirt”, ... And I know you’ve got the scars to prove it”. [103] 

Indeed, Angelina Jolie reveals: “I have a lot of scars.” [104] And, certainly, the scars are facts that 
“prove” the one-time existence of her psychiatric features of cutting herself, and having herself cut, 
which were caused by the “hell” and “dirt” of her childhood sexual abuse. 


2.2. The tigress-programing and -training of Angelina Jolie 
with adolescence sexual abuse 


In 1989, [1] the Illuminati drew the CIA-operative Bill Day [75] out of Angelina Jolie’s life. Then 
she was around 14 years old. Just at that time, there arose a need in her for a “live-in boyfriend”. [72] 
In relation to this, she reveals: “When I was 14, I was going to have a boyfriend with me in my bed¬ 
room with my mom in the next room. I started having sex with my boyfriend and the sex and the emo¬ 
tions didn’t feel enough.” [45] These information underlie the presumption that the CIA-operative Bill 
Day had turned from abuser into a “live-in boyfriend” of also Angelina Jolie, she experienced his with- 
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drawal as a kind of trauma, and strove to replace him, but at her age she could find only a teen boy, 
who could naturally not provide sexual satisfactions at the level of Bill Day. 

From this point of view, the allegation that “Angelina Jolie slept with her mother’s live-in boyfriend 
when she was just 16” [72] appears to be another piece of the Illuminati propaganda, indirectly denying 
the childhood and the adolescence sexual abuse of Angelina Jolie with the CIA-operative Bill Day, [75] 
asserted with the same mainstream Daily Mail in the United Kingdom of the possibly Illuminati 
freemason queen Elizabeth II. 

Therefore, at the age of 14 years, when other girls still had doll toys, Angelina Jolie’s sexuality 
reached such a level that she needed a boy toy in a marriage-like relationship for two years. This may 
seem not to be abusive, because it was based on Angelina Jolie’s will. But, on the one hand, her will 
was not free, it was forced by her sexual needs created by her long-lasting and continuous sexual abuse 
as a phase of her seductress-programing. On the other hand, her mother did not prohibit it and did not 
send her to medical therapy, but consented to it and let her treat herself in a punk relationship with col¬ 
lecting and playing and even fighting with knives, in which she could have lost her life. However free 
and uncontrolled it may seem in the absence of the CIA-operative Bill Day [75] and in the permissive 
presence of Marcheline Bertrand, this relationship comprised both major items necessary for the ti¬ 
gress-programing and -training: sex and fighting. 


2.3. The tigress-programing and -training of Angelina Jolie 
with adulthood sexual abuse 


The sex clips incorporated in the voyeuristic scenes of the film entitled “By the Sea” of 2015 were 
incorporated in its dancing scene as well. In this, Angelina Jolie performs a kind of individual dance — 
that was leaked to be used in a “masonic lodge satanic dance ritual”: [105] 
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— in which the dancer revolves her head so that her long hair stand on end: [102, minutes 94 and 95] 
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The dancing scene ends with a clip expressing Angelina Jolie’s mind fragmentation resulting in her 
multiple personalities: [102, minute 95] 
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Therefore, Angelina Jolie appears to have meant this scene to express a relation between herself, the Il¬ 
luminati dancing, sex and mind fragmentation: after presumably joining the Illuminati around 1999, 
she might have been regularly required to perform ritual dance in front of the members — expressed 
also with the words: “I used to be a dancer. I stopped because I got old.” [102, minute 75] — who 
abused her sexually, in such a measure that it caused her mind fragmentation necessary for the creation 
of her multiple personalities by tigress- or other kinds of programing and -training for the Illuminati to 
use her for multiple purposes. 

The multiple personalities of Angelina Jolie are suggested and the hypothesis about them is corrobo¬ 
rated by the relatively great number of the scenes with which she appears mirrored: [102, minutes 6, 
15, 29, 43, 44 and 97] 
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The presumption of the adulthood sexual abuse of Angelina Jolie around the time of her presumed 
joining the Illuminati is corroborated by the article entitled “Angelina Jolie and the Torture of Fame” 
published in february 2000 mentioning some of its possible consequences manifested during the re¬ 
spective interview with Angelina Jolie: “She is sad and looks beaten. She’s sorry but she also seems to 
be on the edge of flashing anger because I won’t accept her being sorry and it’s so quick and mercurial 
I feel very much like I’m dealing with a crazy person. Half of what she says I can’t follow, it’s in some 
private language about things that happened to her recently.” [37] 

From behind the generality of the speech held by Angelina Jolie at the NATO headquarters on 31 
january 2018, there appears to loom through the particularity of the sexual abuse practiced in Holly¬ 
wood. “Violence against women and children, particularly sexual violence, is an increasing feature of 
conflict and insecurity worldwide. Yet the use of rape as a weapon of war has been regarded inevitable 
feature of conflict as a lesser crime and a problem too difficult or too uncomfortable for societies to ad¬ 
dress. This is a historic injustice and a critical issue of international security. This is rape used as a 
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weapon, to achieve political goals, it affects men and boys, as well as women and girls, it is used as a 
tool of political control, terrorism. This is not only a question of protecting women, this is a question of 
valuing women. This has been a missing piece in our efforts to prevent and resolve conflicts worldwide 
for generations. There can be no lasting security without equal rights and participation for women in all 
societies. And those rights cannot be achieved in an environment where there is impunity for mass 
crimes against women and girls. This effort must be about practical results that make a real difference 
on the ground in conflict affected areas and in changing attitudes towards women globally.” [106] 

Or construed to the american entertainment industry: “Violence against women and children, particu¬ 
larly sexual violence, is an increasing feature of conflict and insecurity in Hollywood. Yet the use of 
rape as a weapon has been regarded inevitable feature of conflict as a lesser crime and a problem too 
difficult or too uncomfortable for the American society to address. This is a historic injustice and a crit¬ 
ical issue of national security. This is rape used as a weapon, to achieve political goals, it affects men 
and boys, as well as women and girls, it is used as a tool of political control, terrorism. This is not only 
a question of protecting women, this is a question of valuing women. This has been a missing piece in 
our efforts to prevent and resolve conflicts for generations. There can be no lasting social security with¬ 
out equal rights and participation for women. And those rights cannot be achieved in an environment 
where there is impunity for mass crimes against women and girls. This effort must be about practical 
results that make a real difference on the ground in Hollywood and in changing the Illuminati’s atti¬ 
tudes towards women.” [106] 
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3. The tigress-programing and -training of Angelina Jolie 

with "certain things” 


With the introduction of “lizards and snakes” [36] in her childhood environment, and familiarizing 
her with them, the Illuminati created Angelina Jolie’s psychological feature of fearlessness as a fighting 
skill necessary for her fightress-programing. Indeed, if the “lizards and snakes” arouse the highest level 
of fear in humans, not fearing them means not fearing anything. The film entitled “Gone in 60 Sec¬ 
onds” of 2000 appears to make a reference to the lizards introduced in the life of Angelina Jolie and the 
persons of her kind: [107, minute 2] 



The importance of the fighting skill of fearlessness for a fighter is emphasized indirectly, through the 
importance of the “fear” for a “cyborg” character acted by Angelina Jolie in the film entitled “Cyborg 
2” of 1993: It is “human in almost every respect — love, hate, anxiety, anger, sexuality, and most im¬ 
portantly, fear.” [4, minute 8] 

The statement that Angelina Jolie “grew up a bright and happy child collecting lizards and snakes” 
[36] rather reminds of propagandists texts forged for political “dolls” [12, minute 62] like Iosif Visari- 
onovich Stalin, than it be acceptable for a biography of her real personality. According to psychologists, 
fear of snakes is an innate psychological feature of humans. Arne Ohman: “A fear of snakes seems to 
be shaped by evolutionary influences.” [108] Joseph LeDoux: “The results of the research by Ohman 
and his colleagues were generally accepted within the scientific community. Certainly there are certain 
stimuli that are pre-wired in the brain because they have been perennially dangerous to our ancestors.” 
[108] Therefore, before making her to be “collecting lizards and snakes”, Angelina Jolie’s innate fear 
of snakes had to be damped, possibly just with “collecting lizards and snakes” around her, during 
which experience she could not be quite “bright and happy”. 

It is worth mentioning that what the occult psychologists of the Illuminati must have known about 
the genetic origin of the human fear of snakes probably since well before the beginning of the tigress- 
programing and -training of Angelina Jolie with “lizards and snakes” around 1980, [36] the civil psy¬ 
chologists found out around 20 years later, and not in the United States of America, but in the European 
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Union. On the site of the American Psychological Association there is a slogan: “Advancing psycho¬ 
logy to benefit society and improve people’s lives”. Therefore, there must be also a more “advancing 
secret psychology to benefit only the secret society of the Illuminati and improve only its members’ 
lives”, and additionally worsen the lives of its victims. 

In 1994, Angelina Jolie’s fighting skill of fearlessness was recruited by tattooing on her a japanese 
word meaning “fearlessness”. [69] She became conscious of and recognizes this tigress skill: “I was 
fearless”. [42] Allen Barra: “She’s absolutely fearless in front of a camera.” [109] Benjamin Svetkey: 
“It was precisely this fearlessness that helped her become an action star”. [59] 

The fighting skill of fearlessness is reflected, but at the same time was recruited as well by the films 
of Angelina Jolie entitled “Foxfire” of 1996, relative to which she “unhooked her safety harness while 
shooting a dangerous bridge-dangling scene”: [59] [110, minutes 14, 22, 22, 23, 23, 23] 
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“Playing by Heart” of 1998: [162, minute 65] 



“Gia” of 1997: [111, minute 7] 
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“The Bone Collector” of 1999: [15, minute 78] 



“Lara Croft: Tomb Raider”: [112, minute 73] 
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“Lara Croft Tomb Raider: The Cradle of Life” of 2003: [113, minute 7] 



“Shark Tale” of 2004 with the character required to be audio-acted by Angelina Jolie, named “Lola”: 
[114, minute 39] 
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“Mr. & Mrs. Smith” of 2004: [12, minutes 56, 56 and 56] 
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“Beowulf” of 2007: [115, minute 61] 






and “Salt” of 2010: [113, minutes 30, 30, 30 and 30] 
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The hypothesis of the Illuminati origination of Angelina Jolie’s fearlessness is also corroborated by 
the film entitled “Alexander” of 2004 with the fighter-programing scene in which she having been re¬ 
quired to act the character “queen Olympias” — as reveals Angelina Jolie herself — “is handing a 
snake to a five-year-old Alexander, showing him not to fear. She was from a time when you raised your 
children for greatness. You didn’t raise them to be happy and safe and sweet. You raised them to be 
heroic. To fight and kill. To not be afraid”: [44] [49, minute 39] 




This scene underlies the presumption that Angelina Jolie was around five years old, when she was 
first related with “lizards and snakes”. [36] That this film was also part of the Illuminati’s fightress-pro- 
graming and -training, and the presence of snakes was not necessarily a “fascination” of Angelina Jolie 
— one of the favorite words of the Illuminati when it comes to covering itself and its actions with its 
personal secret political propaganda — is also underlain by the fact that in her most scenes Angelina 
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Jolie was required to act in the presence of at least one snake. [49] 

The above quotation of Angelina Jolie can be considered a consequential way to define the fighting 
skill of “wildness” [68] as a main purpose of fighter-programing and -training, and essentially a possi¬ 
ble origin of the lion images present in the coats of arms of several monarchs — as symbols of states 
founded by the national secret political organizations — such as the queen of the United Kingdom, [1] 
of which Buckinghamshire was or has been a place for the residence of Angelina Jolie: [116] 



and on the cover of the 1997 album entitled “Bridges to Babylon” of the british rock band The Rolling 
Stones, which comprises the song entitled “Anybody Seen My Baby”, in the music video of which An¬ 
gelina Jolie was required to act the leading role: [1] 
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and last, but not least in the film entitled “Alexander” itself: [1] [49, minute 62] 



In creating Angelina Jolie’s “wildness”, [68] the Illuminati was not waiting for the emergence of the 
respective psychiatric features expected to result from her childhood sexual abuse. Around 1980 — 
therefore around at the same time with using “lizards and snakes” [36] — the CIA-operative “Bill Day 
drugged the child Angelina Jolie and instructed the small girl to make ‘Anton’ (Randy’s MK-Ultra al¬ 
ternate personality assigned to protect her) kill her dog, a little dog Randy recalls looked like a spotty, 
squatty Dachshund. Angie commanded her slave but ‘Anton’ couldn’t bring h i mself to harm the dog. 
Probably Bill Day pressured her till she grew frustrated. As Anton/Randy was facing the dog, Angie 
grabbed a gardening hoe and, as the fifteen-year-old boy turned around, the girl swung the hoe and hit 
the dog in the skull, killing it.” [71] 

Angelina Jolie’s fighting skill of wildness is reflected, but at the same time recruited as well by the 
films entitled “Cyborg 2” of 1993: [4, minute 61] 
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“Without Evidence” of 1995: [53, minutes 55, 56 and 83] 
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“Love Is All There Is” of 1996: [101, minute 76, 91 and 91] 
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“Foxfire” of 1996: [110, minute 84, 84 and 89] 
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“Gia” of 1997: [111, minutes 7, 7, 45, 85, 86, 91 and 92] 
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I'm in charge, and I'm leaving. 



94 








Get away! 
Where’s my knife? 
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What are you doing? 






“The Bone Collector” of 1999: [15, minute 58] 



“Girl, Interrupted” of 1999: [19, minute 19, 19, 19, 19, 19, 48, 55, 89, 113 and 113] 
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“Lara Croft: Tomb Raider”: [112, minute 2] 
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“Original Sin” of 2000: [57, minute 25 and 51] 
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“Lara Croft Tomb Raider: The Cradle of Life” of 2003: [113, minute 22] 



“Mr. & Mrs. Smith” of 2004: [12, minute 47 and 47] 




Angelina Jolie reveals: “I collected knives and always had certain things around.” [56] I have found 
no information relative to the time and circumstances of beginning, as well as her motivation and pur¬ 
pose of collecting knives. There is mostly the propagandistic formula “fascination with knives” — nat¬ 
urally, propagandized not by Angelina Jolie — having the value of programing her instinctual motiva¬ 
tion, and diverting the attention from the Illuminati’s mind control, just as in the case of the also propa¬ 
gandistic “collecting lizards and snakes”. [36] Those “certain things” included candles and big black 
curtains, while she used the knives in satanic rituals, probably as part of her adolescence satanist Illu¬ 
minati brainwashing: “back when she was in high school, Angie Voight was into the occult and satan. 
She had candles lit throughout her room with big black curtains and she collected knives. A lot of 
them.” [117] This satanist aspect with candles of Angelina Jolie’s tigress-programing and -training was 
screened with the films entitled “Foxfire” of 1996: [110, minutes 38 and 43] 
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“Playing by Heart” of 1998: [162, minutes 97, 97 and 98] 



106 







107 









and “Wanted” of 2008: [6, minute 59] 



However, Angelina Jolie can be presumed to express her opposition to satanism — corroborated by 
her publicly avoiding its representatives — and therefore the occult coercion used against her, when 
wearing a necklace with a crucifix, and when relating herself with a Christian church on-screen: [15, 
minute 83] [102, minute 91] 
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Consequently, there appears to be sufficient place and foundation for the hypothesis that Angelina 
Jolie’s habit of “collecting knives” [56] was developed in her adolescence on the initiative of the Illu¬ 
minati — similarly to the habit of “collecting lizards and snakes” [36] in her childhood — with the pur¬ 
pose of carrying out her adolescence satanist Illuminati brainwashing, and developing her knife-fight¬ 
ing skills. 

Naturally, Angelina Jolie used the knives also for cutting herself, because she felt it “therapeutic” 
[56] relative to some psychiatric features caused by her childhood sexual abuse. Further, she reveals: 
“Early on in my first sexual relationship, I brought knives out and had a night where we attacked each 
other. I still have a mark next to my jugular vein. But it was a release of some kind.” [43] 

Beyond programing and training her for knife-fighting, the films of Angelina Jolie related her with 
knives several times, facts which corroborate the presumption of the external origin of the appearance 
of knives in her life. Thus, she was required to act with knives with the films entitled “Gia” of 1997: 
[111, minute 13,13, 86 and 92] 
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Yeah? Cool. 

Now tell the bitch I'm here. 


# 


no 
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“Lara Croft: Tomb Raider” of 2001: [112, minutes 14 and 14] 
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“Lara Croft Tomb Raider: The Cradle of Life” of 2003: [113, minutes 34 and 51] 
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In 2004, the tigress-programing and -training of Angelina Jolie were recruited with a “tiger tattooed 
on her lower back”: [118] 



The tiger tattoo was placed over the following dragon tattoo, screened with the animated film entitled 
“Rung Fu Panda” of 2008: [69] [7, minute 8] 
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Therefore, having the tiger tattooed over the dragon can be construed as a piece of information rela¬ 
tive to that the Illuminati was carrying out tigress-programing and -training on her. 

In a video allegedly made in 1999, Angelina Jolie reveals some information presumably about her Il¬ 
luminati initiation satanic ritual, in which — among others — she was tattooed. [119] If the above tat¬ 
too of “Dragon Warrior” [7, minute 8] is the one of her Illuminati initiation, then she must have joined 
it in 1997 at the latest, because she revealed her this tattoo already with the film entitled “Gia” of 1997: 
[111, minute 17] 
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4. The tigress-programing and -training of Angelina Jolie 

with music videos 


On the basis of the above, it can be presumed that the tigress-programers and -trainers of Angelina 
Jolie were the CIA-operative Bill Day [75] between around 1978 and 1989, the MK-Ultra slave Ran¬ 
dal S. Turner in 1980 and possibly a few years thereafter, then her “live-in punk boyfriend” [36] be¬ 
tween around 1989 and 1991. All these persons lived with her permanently, like family members, they 
differed only in status: Bill Day was the “live-in boyfriend” [72] of her mother, Randal S. Turner quali¬ 
fied himself as “a slave to Angie”, [71] and Angelina Jolie reveals about the third that: “One of my 
boyfriends lived with me at my mum’s house.” [43] 

In 1991, the Illuminati presumably considered that Angelina Jolie was sufficiently developed physi¬ 
cally to be subjected to a seductress-programing of the highest level. Taking into account the above ex¬ 
periences, the best framework of its continuation was a marriage — which at her age of around 16 
years had probably become legally possible — and the ideal seductress-programer and -trainer was a 
sexually most advanced man. In its efforts of arranging such a marriage, in around two years the Illu¬ 
minati related Angelina Jolie with three singers and two rock bands with a music video each. She does 
not mention these in her accessed revelations, probably for professional reasons, as she considers them 
professionally negligible. 

As it is underlain at a below point of my research, beyond her seductress-programing within a mar¬ 
riage the main Illuminati side-purposes with these music videos were to have her professionally placed 
onto the field of music, and have her deprived of a normal institutional education. From this point of 
view, the around first two decades of her life appear to have been subordinated to this same personal 
secret political line: their lack of a stable and own home and financial resources were all meant to in¬ 
duce her required marriage and employment, as well as neglecting the institutional education. 

She reveals: “Since I first started working, my mom was kind of my manager”. [47] Therefore, it was 
probably her mother, who directly arranged her acting in these music videos originated by the Illumi¬ 
nati. This corroborates the presumption of her double MK-Ultra personality covertly revealed by An¬ 
gelina Jolie. And that she must have had a determinant role in the childhood and the adolescence sexual 
abuse of Angelina Jolie, by extrapolation further corroborates the hypothesis that also the music videos 
were intended for means of Angelina Jolie’s tigress-programing and -training. 

The video of the song entitled “Alta Marea” [The english version: Don’t Dream It’s Over.] of the 
1991 album “Benvenuti in Paradiso” of the italian singer Antonello Venditti reflects the relatively high- 
level “erotic power” [21] of Angelina Jolie attained with seductress-programing till her age of 16 years: 
[ 120 ] 
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The tigress-programing and -training purpose of this music video — and by inductive inference gen¬ 
erally of her music videos and films — can be presumed on the basis of that Angelina Jolie was re¬ 
quired to act the role of “seductress”, [1] which on its part can be considered to be one of the main pur¬ 
poses of the tigress-programing and -training. In carrying it out, she was on-screen sexually related 
with seven men, [120] and instead of Antonello Venditti there was used a more young and more hand¬ 
some man being more fitting for her seductress-programing. The on-screen sexual relations with him 
were mostly shot in a home-like room, presumably for a marriage incentive to Angelina Jolie. 
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The role and term of “seductress” [1] — the feminine of “seducer” — hard to find in the real life and 
dictionaries, was used by the Illuminati to present Angelina Jolie as herself, and cover her quality of 
proxy in its personal secret policy of using her for occasional seductions. At the same time, her ostenta¬ 
tious being required to act the “seductress” — in disconformity with at least the english version of the 
song, which therefore must have been re-written in the italian language in conformity with the instruc¬ 
tions of the Illuminati — resulted from its need to create her a public image of having an unsafe sexual 
behavior in order to cover her possibly necessary infection with the “human immunodeficiency virus” 
(HIV), [1] used as a “biological weapon” [113, minute 24] of personal destruction against persons qual¬ 
ified by it as “insecure”. [16, minute 42] 
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Also, there is presented a fighter-programing scene to Angelina Jolie, in which two of her “seduced” 
partners fight for her graces of love just in front of her: [120] 




At least the english version of the song — probably reflecting the fears of the Illuminati from third- 
world overpopulation and their first-world invasion — comprises some fighter-programing lines: 
“There’s a battle ahead, ... Don’t let them win!” [121] That this “majestic ballad” [1] was recorded in 
Los Angeles in 1986, and became very popular, [1] also underlies the presumption of its having been 
ordered by the Illuminati for the tigress-programing and -training of Angelina Jolie, the resemblance of 
names being not accidental, she being considered one of the “angeles”. Further, the video unusually 
and ostentatiously presents the cover story of how the otherwise apparently strange relation between 
Angelina Jolie and Antonello Venditti was carried into effect: Angelina in the United States of America 
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wrote a love letter, significantly sealed it with her lipsticked lips, enclosed a photo, and Antonello in 
Italy got apparently seduced to receive her into the “paradise” of his seduction video: [120] 
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Consequently, with this music video the acting undergraduate Angelina Jolie not only was required 
to act the “seductress” with seven men, [1] but also is presented as a real-life letter “seductress” of a fa¬ 
mous singer. This exaggerated appearance reflects rather the immoderate ambitions of the Illuminati, 
than the reality of Angelina Jolie. 

The presumption of the Illuminati origination of this music video, generally, and of the “seductress” 
[1] role of Angelina Jolie, especially, can be underlain also with the one-eye scenes asserting its “all- 
seeing-eye” symbol: [120] 
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The car also was used as a marriage incentive: several times Angelina Jolie’s main on-screen se- 
ductee is presented riding a car, and there is a scene in which she herself also appears to leave in a car 
with her seventh seductee: [120] 



At the end of the video, it is alluded to that Angelina Jolie’s main seductee acted as a substitute for 
the singer, by Antonello Venditti’s appearance in a passive role on the same scene with them in a pos¬ 
ture resembling that of the album: [120] [1] 
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B c n » t n u i i u P i r i d i m 



This music video can be construed as a presentation of the kind of life the Illuminati meant for An¬ 
gelina Jolie in case of her going to wife to Antonello Venditti. 
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With the video of the song entitled “Stand by My Woman” of the 1991 album “Mama Said”, the 
american singer Lenny Kravitz sings “I’m gonna stand by my woman now”, [122] while standing by 
Angelina Jolie, 



“’Cause baby I am so in love with you, ’Cause I can’t live my life alone, Without a home”. [122] In 
conformity with these lines, he is not in a home-like room with Angelina Jolie, but in a studio with her 
and three other girls. At the same time, this scene presumably resulted from the necessity of covering 
the Illuminati by being different from this point of view from the music video of Antonello Venditti. 
However, the marriage incentive of home was kept, but in the form of words in the text of the song. On 
her part, Angelina Jolie would reveal: “I never had one home. We always moved, lived in a lot of dif¬ 
ferent apartments, and nobody ever owned anything.” [22] 

As a manifestation of her tigress skill of fearlessness, it is characteristic Angelina Jolie’s air of supe¬ 
riority with which she dominates the scene, stares at and “bewitches” the singer appearing to be “be¬ 
witched”, while the other girls appear to be affected by the proximity of the celebrity: [123] 
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The title of the album “Mama Said” was presumably meant to self-coveringly and falsifyingly pro¬ 
gram that the possible lack of marriage between Angelina Jolie and Lenny Kravitz did not reflect her 
will, but that of her mother. In this respect, it is relevant the similar case that the Illuminati ordered the 
song of the Los Angeles singer Randy Newman entitled “Mama Told Me Not to Come” of 1966 [1] in 
order to similarly pre-program into the public opinion that the “angel” [46, minute 73] Elizabeth Adam 
(Erzsebet AdAM) would not have immigrated into an english-speaking country as a result of the influ¬ 
ence of her mother, and not of her will. Also the name “Randy” refers to the existence of a uniform 
world-policy of the Illuminati against individuals qualified by it as being “dangerous”. 

The song was written by Lenny Kravitz himself, along with — among others — Anthony Krizan. 
[122] This name refers to the MK-Ultra slave Randal S. Turner as “Anton”, “‘nanny’ and slave for 
Angie”, [77] and Krisann Morel, a “former nanny” [77] of Angelina Jolie. Therefore, the turning up oc¬ 
curred after all in 2016 of the only Krisann Morel from the six former nannies — boosted again with 
the same Daily Mail, of which name being neither strange from the matter by its reference to Bill Day 
— appears to have been planned by the Illuminati already around 1991. 
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With the video of the song entitled “Wonderin’’ of the 1992 album “Everyday”, Angelina Jolie was 
related with the american rock band Widespread Panic, [1] with no on-screen personal relation. [124] 
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The Illuminati presumably based this relation not with a man singer, but with a men band on its con¬ 
ception that: “Angelina Jolie may have not married Antonello Venditti and Lenny Kravitz, as she 
‘wanted more’.” [35] She indeed got more professionally with that a photo of hers with a pigeon ap¬ 
pears on the cover of the respective album: [124] 



That she appears alone both in the video and on the album cover must be a manifestation of her atti¬ 
tude of not wanting a common appearance with the band, because she would not “feel like a whore”. 
[37] This is corroborated by the fact that she accepted common acting with three girls in the music 
video of Lenny Kravitz. On the basis of these, it can be presumed that the Illuminati used the music 
videos — and later the films as well — not only as means of arranging marriages for her, but also as 
means of cognizing, socializing, and discrediting her. 

With this video, Angelina Jolie was required to act an “angel”, [46, minute 73] while there appear 
many airplanes flying over her, each one being regularly shown several times in several clips, by this 
means increasing the number of their appearances over their number: [124] 
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As it is expounded below, this can be construed as the Illuminati’s programing message to her: “If you 
hold onto a rock band, you will get on airplane much more frequently, namely you will have much 
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more professional success and money.” 

The title of the 1993 album “Come on Feel the Lemonheads” of the rock band The Lemonheads [1] 
can be construed as a seductress-programing message addressed personally to Angelina Jolie. Indeed, 
after that the Illuminati attained neither its marital, nor its professional purposes relative to Angelina 
Jolie with Antonello Venditti, Lenny Kravitz, and the Widespread Panic, in 1993 the only guaranteed 
result with The Lemonheads was continuing her seductress-programing and -training in a minimalist 
manner by having her “felt” the band. The existence of this message and its Illuminati origination are 
underlain by the four “all-seeing-eye” asserting one-eye photos of the album cover: [1] 



Angelina Jolie “felt” The Lemonheads through the video of the song entitled “It’s About Time”. It 
contains seductress-programing messages like: “Bite my tongue, ... Lick my lips, ... Touch my leg.” 
[125] Similarly to the Widespread Panic, she appears to have refused a common appearance with the 
band though, but she was managed to have been on-screen sexually related with one member of the 
band, which can be considered a seductress-programing breakthrough and advancement. This music 
video constitutes an advancement also from the point of view of the marriage incentives by having 
seated Angelina Jolie in a car at the wheel, [126] by this means the Illuminati programing her: “If you 
marry this man, i will enable you to buy a car for yourself.” However, the man appears to leave disap¬ 
pointed. 
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In 1993, the Illuminati drew Angelina Jolie into the “Bat out of Hell” [Note: Here i consider the 
word “bat” in its meaning of “orgy”.] of the tigress-programing and -training with music videos. Taking 
into account its specific significance, it had to be organized by a person standing out on the pyramid of 
the industry. The “bat” manifested itself before the public as the video of the song entitled “Rock And 
Roll Dreams Come Through” of the 1993 album “Bat out of Hell II: Back into Hell” of Michael Lee 
Aday (Meat Loaf): [1] [103] 
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With this song, the Illuminati programs Angelina Jolie: “I treasure your love,” [103] of which mean¬ 
ing must include “I rape you,” according to the information relative to such “bats”, and as the corre¬ 
sponding frame also programs: 



Her “love” means her seduction skill as a result of her seductress-programing and -training, and it is so 
much “treasured” that: “I never want to lose it”. [103] It still programs her its further curriculum: “I 
want to show you how to use it”: [103] 



This “magic” or “magician” gesture resembles that of the satanist programer and “trainer” [4, minute 
8] Anton LaVey when “teaching” Jayne Mansfield. Its purpose is probably to maximize the impact of 
the programing message, and create the willingness, consciousness, and even obsession of being con¬ 
trolled by the Illuminati. 

1993 was the end of the tigress-programing and -training music-video career of Angelina Jolie, and 
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the beginning of her film career. Therefore, the above programing message can reflect the intention of 
the Illuminati to continue with films her tigress-programing and -training, namely it wanted her “Back 
into the Hell” [1] of Hollywood and its films as means of her tigress-programing and -training, as also 
meant by the second part of the title of the above album. This can be the reason why with the films she 
would be related with a relatively great number of “men”, sometimes in highly sexual scenes, and some 
of these sexual relations would be so intense that she could take all her three husbands from her co-ac- 
tors. 

That this song is a lyricized programing message of the Illuminati to Angelina Jolie is underlain — 
among others — by the use by Michael Lee Aday (Meat Loaf) of satanist terminology in his art, by his 
film entided “Tiger Force Forever: Unleashed”, [1] — the tiger imagery being symbols of the Illumi¬ 
nati — and by the consistency of the text with the tigress-programing and -training life of Angelina 
Jolie. 

The song recognizes the childhood sexual abuse of Angelina Jolie as “fires of hell” and “pain in the 
dirt”, and the video also tries illustrating them: [103] 
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As she “has got the ashes and the scars to prove it”, [103] namely her persecutions, she can seek asy¬ 
lum, but would not be always able to avoid the “unleashed tiger force” of the Illuminati: “You can’t run 
away forever”. [103] Angelina Jolie so refers to her persecution situation: “I probably wouldn’t have 
made it this far if i were a refugee.” [127] 

Alluding to her “angel” [46, minute 73] character with “the angels had guitars even before they had 
wings” [103] — also reflected by her name, and already illustrated with the music video of the Wide¬ 
spread Panic, and by this music video as well [124] — 



the song programs her the option of getting out of her dark present by integrating with a certain social 
group: “If you hold onto a chorus you can get through the night.” [103] And after that she will be no 
longer alone, but will be more closely controlled by the Illuminati through the respective social group: 
“You’re never alone cause you can put on the phones. And let the drummer tell your heart what to do.” 
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[103] The “unleashed” volume and gesture with which the presumed Illuminati “tiger” programs the 
last sentence into the mind of Angelina Jolie, and respectively, trains it on her, make it perceptible and 
conceivable what “the drummer would tell her heart”, what instincts take possession of the Illuminati 
“tigers”, lunaticized by economic possessions to inability of self-control, ambition of overruling and 
making natural laws, and inclination to impairing and destroying humans, when it comes to stifling and 
controlling individuals, and that this “phone-the-drummer” way of self-assertion may be rather frequent 
in the “hell” of Hollywood: 
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Michael Lee Aday (Meat Loaf) could not miss referring to his Illuminati links either: 



Taking into account the drawing of Angelina Jolie into the music videos of the rock bands Wide¬ 
spread Panic and The Lemonheads, and the above references to “guitars” [103] and “the drummer”, 
[103] it can be presumed that the meaning of “chorus” [103] first preferred by the Illuminati is “rock 
band”. Therefore, in order to “have wings”, [103] and “get through the night”, [103] Angelina Jolie 
should have “held onto” [103] one of the above rock bands, or should do it in the future. This program¬ 
ing message was given her to understand already with the music video of the Widespread Panic, in 
which “having wings” means “getting on airplane much more frequently”, and “getting through the 
night” means “having much more ‘favor, fame and fortune’”. [112, minute 40] [65, minute 11] How- 
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ever, while in 1993 there were released two music videos with Angelina Jolie, in 1996 there were re¬ 
leased four films of hers, without her appearing to “hold onto a chorus”. [103] 

In addition to her intensive music-video career between 1991 and 1993, Angelina Jolie was still 
drawn into two other music videos in 1997 and respectively, in 2003. Their tigress-programing and 
-training value may be relatively reduced by that they were shot during her film career, the films being 
then the main means of her tigress-programing and -training. 

Considering the word “bat” in its meaning “woman of the streets”, the part “Bat out of Hell” of the 
title of the above-mentioned album of Michael Lee Aday (Meat Loaf) may be construed as “some kind 
of metaphor”, [3, minute 48] with which the Illuminati programingly prepares the public opinion for an 
expected result of its childhood and adolescence sexual abuse, generally, and those of Angelina Jolie, 
especially: out of adolescence, such “angels” [46, minute 73] can be so sexual both in offer and need 
that if they do not “hold onto a chorus”, [103] they may become “bats”, both these forms of sexual so¬ 
cialization being certainly purposes of sexual abuse. 

The concept “Bat out of Hell” in its both above-considered meanings was screened with Angelina 
Jolie in 1997 by the video of the song entitled “Anybody Seen My Baby” of the album “Bridges to 
Babylon” of the rock band The Rolling Stones ostentatiously asserting satanist ideas as a presumed 
propaganda front of the Illuminati. With this video, Angelina Jolie was related with not only the band, 
but also the “crowd”, [128] “bringing traffic to a standstill as she strolled down a midtown street” [58] 
in New York. Having been just out of the Illuminati’s Hollywood “hell” named “Gia”, she as a “strip¬ 
per” [1] and “baby” of Mick Jagger dances in a “bat” of The Rolling Stones, [129] 
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but also leaves the “hell” of The Rolling Stones — identifying itself with “Lucifer”, “the crown prince 
of hell of enlightenment”, [81, page 44] with its song entitled “Sympathy For the Devil” — preferring 
to go out onto the streets of New York as a “Bat out of Hell”, and walk there as having been stripped in 
the “hell”: [129] 



The programing message of this video is the same, but unambiguous, concrete, and addressed per¬ 
sonally to Angelina Jolie: “If you won’t ‘hold onto the chorus’ [103] of The Rolling Stones, you will 
become a ‘Bat out of Hell’.” 

A reference to the second considered meaning of the word “bat” was also made with the film entitled 
“Life or Something Like It” of 2002 by having the ball batted with Angelina Jolie as “some kind of 
metaphor”, [3, minute 48] then her breaking up with her fiance by asking him: “Your cure for my emo¬ 
tional crisis is batting practice?”: [3, minute 48] 
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The presumed Illuminati “tiger” Mick Jagger begins chasing Angelina Jolie already in the above 
video, [129] 
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and will continue doing it in the real life as well for months and years, [58] but without result. There¬ 
fore, the song and its video reflect the real attitude of Angelina Jolie to Mick Jagger and The Rolling 
Stones, as well as the correctness of the anticipations of the song-writers and video-makers relative to 
this. Part of her real attitude is indirectly reflected by the fact that she had no on-screen personal rela¬ 
tion with Mick Jagger or another member of the band. This underlies — along with the lack of her pub¬ 
lic common photos with the Illuminati satanist Marilyn Manson and the satanist Johnny Depp — the 
hypothesis that she by virtue of principle avoids public appearances together with satanist persons. 

It appears that also Mick Jagger had lyricized and sung personal Illuminati messages to Angelina 
Jolie in preparing her for the sexual and professional combined relation attempted aggressively after all 
in 1997. The song entitled “Tops” of the album “Tattoo You” of 1981 consists of a programing message 
that in the light of this music video can be considered to have been addressed personally to Angelina 
Jolie, and programed into her well in advance to negatively influence her institutional education: “Your 
such a natural you don’t need no acting school. Don’t need no casting couch, Or be a star in bed. Come 
on, I’ll make you a star, I’ll be your partner, Show you the steps, With me behind your tasting of the 
sweet wine of success. Cause I’ll take you to the top, baby.” [130] The title of the album corroborates 
that the originator of the message was the Illuminati, as it has the rule of tattooing persons joining it for 
“fame and fortune”. [65, minute 11] Indeed: Angelina Jolie received her first leading role in a film and 
her first tattoo in 1993 [69] — or in the Illuminati slang: “she was tattooed with a leading role” — pre¬ 
sumably and in conformity with the song “Tattoo You” in order to divert her from attending a univer¬ 
sity, then she reached the “top” around 2001, [1] without having regularly graduated from a university. 

Angelina Jolie probably accepted to act in the music video of The Rolling Stones only for the sake of 
her mother, a friend of whose said: “Marche loved Mick for Angie. She felt that he could teach her 
about fame and how to handle it.” [58] On her part, Angelina Jolie reveals: “I can’t sing, and I can’t 
dance! What am I doing here?” [58] And what would she have done if had accepted the offer of Mick 
Jagger launched 16 years earlier? The answer was programed into her mind already in 1993 by Michael 
Lee Aday (Meat Loaf): “You’re never alone, cause you can put on the phones, And let the drummer tell 
your heart what to do.” [103] Just as the word “bat”, the word “drummer” also appears to have been so 
chosen to be polysemantic: while in 1993 Angelina Jolie might have phoned an “agent”, in 1997 she 
would have become “the person playing the drum”. She appears not to have been completely unrespon¬ 
sive to these programing messages, as “she became friends with the drummer of The Rolling Stones, 
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Charlie Watts, [1] and was learning to play the drums, as both an artistic outlet and a form of therapy.” 
[58] 

In the light of the above Mick Jagger programing message of 1981, all the music videos of Angelina 
Jolie between 1991 and 1993 appear to be Illuminati offers in conformity with its personal secret politi¬ 
cal line of her tigress-programing and -training, similar to that of Mick Jagger of 1997, that the respec¬ 
tive musicians “be her partners, make her a star in bed, and take her to the top with no acting school”, 
[130] as well as Illuminati trials to professionally attract her into the field of music, where she could 
not have spoken and could have less self-expressed with her art, could have had less “fame and 
fortune”. [65, minute 11] This national secret political line of making Angelina Jolie a musician and 
having her “elevated” “to the top” by seducing a top artist or joining a top rock band was also pro¬ 
gramed with the film entitled “Playing by Heart” of 1998: [162, minute 59] 



However, Angelina Jolie did not partner with Antonello Venditti, Lenny Kravitz, and Michael Lee 
Aday (Meat Loaf), similarly to Mick Jagger, she did not “hold onto the choruses” [103] of Widespread 
Panic, and The Lemonheads, similarly to The Rolling Stones, and she reached the “top” around 2001 as 
a self-made actress after she “briefly gave up acting, separated from her husband, and took night 
classes at New York University to study directing and screenwriting”. [1] Already in 1991 she wrote at 
the end of her letter to Antonello Venditti, and reading it said at the beginning of the respective music 
video: “back to studying”. [120] And after the shootings with all these singers and bands, she always 
went “back to studying”. 
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The shooting of the video of the song “Anybody Seen My Baby” of The Rolling Stones was timed 
for just after Angelina Jolie had successfully finished acting in the films entitled “George Wallace” and 
“Gia”, and she must have been anticipated to receive awards for those performances, what was indeed 
to happen. The subsequent chase of Angelina Jolie by Mick Jagger for months and years, and the music 
video ostentatiously creating a pretext for that indicate that the Illuminati made special efforts to put an 
end to her film career anticipated to be successful, and “tattoo” her with the position of drummer at The 
Rolling Stones. [Note: Before me, the musical career of drummer appears to be a wider option of the Il¬ 
luminati, when it comes to its professionally dooming “insecure” [16, minute 42] persons. I also re¬ 
ceived this professional programing message several times during my life already since the 1990s on 
the part of the Illuminati, as a reference to its preferred alternative of one or another anticipated profes - 
sion of mine relative to my books. However, treating its taboo subjects is impossible in an institutional 
professional framework, regularly controlled or controllable by it, so that i preferred to make a private 
profession of staying multi- and pluridisciplinary with specializing myself in subjects, and not in sci¬ 
ences.] However, she did not yield to pressure: she kept to acting, kept her film career, and kept sa- 
tanists at distance at least publicly. A concession she appears to after all have had to make in an obscure 
if not “darker” manner was to join the Illuminati around 1999, event appearing to have been cynically 
and significantly marked with the film entitled “Girl, Interrupted” of 1999: in her consistence, persis¬ 
tence and possibly more, Angelina Jolie was “interrupted”. 

The stripper-in-the-street scene must reflect the terrible character of the psychic pressure to which 
Angelina Jolie was subjected. Her relatively-insignificant-actress mother had been personally related 
with the megastar Mick Jagger, [58] of which single reason must have been the Illuminati-membership 
of Marcheline Bertrand, and the consequential Illuminati control over Angelina Jolie. She was putting 
pressure on her to marry Mick Jagger, [58] so she was on the side of Mick Jagger and the Illuminati. 
She did not want a relationship with Mick Jagger, presumably as he was a satanist, and it was a threat 
for her film career. Mick Jagger manipulated by the Illuminati wanted a relationship with her presum¬ 
ably to draw her under closer Illuminati control, end her film career, and professionally place her onto 
the field of music, necessitating more talent and being financially less productive than acting. With the 
music video entitled “Anybody Seen My Baby”, the Illuminati required her to strip and keep showing 
herself on a stage before The Rolling Stones, suggesting: “To The Rolling Stones she offers her body, 
her offer is not singing, not playing an instrument, not dancing, but only her body,” then to go out 
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stripped onto the crowded street of New York, and walk among the people suggesting: “To society she 
offers her body, her offer is not her spirit, but only her body.” Therefore, she was required to break a 
fundamental moral norm relative to dressing in public: one may wonder whether there was ever in his¬ 
tory a person going out onto the street stripped, conceiving the idea: “the most stripped street-walker 
ever”; she may have been required to participate in breaking a rule of filming: one may wonder 
whether there was ever in history a film with an actor shot stripped in the street, conceiving the idea: 
“the most stripped actor in the street ever”; she may have been required to break the criminal law: one 
may wonder whether such public exposure of the body constitutes a crime or offense, and whether 
there was ever in history an actor committing a crime or offense with acting, conceiving the idea: “the 
most criminal acting actor ever”; she may have been seductress-programed and trained to surpass all 
known seduction skills: to make it sure in the public opinion, the Illuminati must have instructed some¬ 
one of the mainstream media to wonder whether there was ever in history a person with a sexuality of 
such a high level, conceiving the title: “the sexiest person ever”. The Illuminati required her to funda¬ 
mentally lie about herself, to deny herself, to falsify herself, to assert about herself a public image being 
in contradiction with her reality and self-knowledge, to create a public need for her corporality, and a 
public neglect of her spirituality. 

Consequently, with this video Angelina Jolie was abused: after her childhood and adolescence sexual 
abuse, which ended around 1991, in 1997 she was subjected to this music-video adulthood sexual 
abuse. Also she appears to facially express this abuse in the music video itself as well: [129] 



Only she knows what happened then in her soul, it was neglected and kept secret by the Illuminati, she 
was allowed to relate herself with the public only with her body. However, these circumstances — 
along with the borderline psychiatric features caused by her childhood sexual abuse, and the psychiatric 
effects of her adulthood physical and sexual abuse running with joining the Illuminati — can underlie 
in a measure even the biased and propagandistic remark made in 2000 by a representative of the main¬ 
stream media playing the psychiatrist: “I feel very much like I’m dealing with a crazy person.” [37] 

The personal secret policy of the Illuminati to “turn Angelina Jolie into” [112, minute 8] a musician 
has manifestations also in several of the films with her, with which she was programed to make it her 
will. Thus, with the film entitled “George Wallace” of 1997, she was required to act a character who 
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was also a “country singer”, [131, minute 144] and to sing on a stage before the public: [131, minute 
15] 



With the film entitled “Gia” of 1997, she was required to say: “1 should have been a rock star. But 1 
cannot sing”: [111, minute 47] 
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I should’ve been a rock stalft 



The first sentence of this statement is identical with the respective Illuminati interest relative to her and 
the persons like her, as is pointed out above. The second sentence is identical with her above quoted 
revelation made relative to her acting in the above music video of The Rolling Stones after “having just 
finished portraying doomed model Gia Carangi in a television film of the same name, the part having 
left her physically and emotionally drained, and addicted to heroin.” [58] [111] 

With the film entitled “Pushing Tin” of 1999, she was required to co-act with the singer and drum¬ 
mer Billy Bob Thornton acting her singer husband character — who became her real-life husband in 
2000 [1] — and to adore him singing, then dance and sing with him: [16, minutes 61, 62 and 65] 
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With the film entitled “Girl, Interrupted” of 1999, Angelina Jolie was required to sing, play on an in¬ 
strument, and dance: [19, minutes 69, 70 and 70] 
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With the film entitled “Original Sin” of 2000, Angelina Jolie was required to play the piano and sing: 
[57, minute 16] 
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With the film entitled “Life or Something Like It” of 2002, Angelina Jolie was required to sing and 
dance on a song of The Rolling Stones: [3, minutes 53 and 54] 
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With the film entitled “Beyond Borders” of 2003, Angelina Jolie was required to play “a piece from 
a series called Scenes from Childhood by Robert Schumann”. [47] Relative to this, she reveals: “My 
character is supposed to play the piano, and I was either going to fake it or learn it. And I said, ’I’ll do 
this. I will learn exactly how to play this classical piece’”: [47] [20] 
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In 2003, with the video of the song entitled “Did My Time” Angelina Jolie was related with the band 
Korn. Her countenance expresses the self-confidence of succeeding in keeping her acting career, and 
even becoming an “international superstar”: [1] [132] 
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However, the presumed price of this “fame and fortune” [65, minute 11] running with it was joining the 
Illuminati, the “all-seeing-eye” symbol of which the video does not omit to assert with a one-eye scene: 
[132] 
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This music video appears to have been further developed the fighting skill of “wildness” [68] of An¬ 
gelina Jolie by involving her in the song sung in a roaring style. [132] According to the song entitled 
“Roar” of 2013, [1] Katy Perry “got the eye of the tiger”. [28] Therefore, with this music video An¬ 
gelina Jolie appears to have been fightress-programed and trained to “get the mouth of the tiger”: 
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Also, this music video appears to have been meant to further develop also the feline consciousness of 
Angelina Jolie by presenting a cat in two Illuminati-type hypostases: with roaring mouth and with one- 
eye: [132] 



One of the writers of the song is David Randall Silveria, [133] making reference to the childhood 
sexual abuser of Angelina Jolie called Randal S. Turner. And to try to grasp the entire mind-manipulat¬ 
ing Illuminati symbolism asserted with this video, it is worth mentioning that he was not else, than the 
drummer of the band. [1] 

During her music-video career of around 10 years, Angelina Jolie appears to have been “put on the 
phones, and let the drummer tell her heart what to do” [103] at most once, namely around 1998 relative 
to the drummer of The Rolling Stones, Charlie Watts. [58] [1] But that relation had not produced the re¬ 
sults expected by the Illuminati, which in its impatience itself “put on the phones, and let the drummer” 
“of the South African rock band Jack Hammer”, [1] Billy Bob Thornton “tell her heart what to do”. 
However, to achieve this relation a music video was no more enough, it had to add the film entitled 
“Pushing Tin” of 1999 to her acting career. Although it is difficult to find out what the drummer Billy 
Bob Thornton “told her heart”, but it appears to have neither produced the results expected by the Illu¬ 
minati. 
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5. The tigress-programing and -training of Angelina Jolie 

with films 


The films of Angelina Jolie appear to have been partly subordinated to the purposes of her tigress- 
programing and -training. Accordingly, the screenplays must contain each a number of tigress-pro- 
grams for her, and the tigress-training scenes must be practices of the respective tigress-programs. As 
such, the screenplays must have been ordered by the Illuminati, they must be covering means of the ti¬ 
gress-programs and -trainings, as well as the respective actors and producing staff must have received 
special and secret instructions for the tigress-programing and -training of Angelina Jolie. To ensure her 
accepting this form of tigress-programing and -training, the films accessible to her must have been reg¬ 
ularly designed with roles fitting her person, but at the same time, certainly, inspired by her using in¬ 
tended by the Illuminati. She reflected and confirmed her this presumed situation by revealing in 2000: 
“I've been very fortunate to find roles that I fit in at this time. If I hadn't found The Bone Collector, if I 
hadn't found Girl, Interrupted, I don't think I would have worked at all.” [134] However, this can be 
presumed to be a hidden allusion to her tigress-programing and -training: if she had not taken roles like 
those in ‘The Bone Collector’ and ‘Girl, Interrupted’, she would have had no alternate roles, just as be¬ 
fore Marilyn Monroe had been offered no alternatives to musicals. 

Some scenes comprise probable tigress-programing messages, such as: “let your instincts guide you; 
[6, minute 41] follow those instincts you were born with; [15, minute 37] love has the power to heal or 
destroy life.” [57, minute 83] 

There can be discerned a tendency of recruiting Angelina Jolie’s tigress consciousness. Thus, she was 
required to wear animal-print dresses with the films entitled “Pushing Tin” of 1999, [16, minute 39] 
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“Life or Something Like It” of 2002, [3, minute 27] 



with the film entitled “Lara Croft Tomb Raider: The Cradle of Life” of 2003 she was required to wear a 
jacket with a tiger image: [113, minute 36] 
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and with her serial animated film entitled “Kung Fu Panda” between 2008 and 2016 she was required 
to audio-act the character named “Master Tigress”: [135, minute 49] 
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Finally, she wore an animal-print hat in the film made by her entitled “By the Sea” of 2015: [102, 
minute 2] 



That her designed or real identity of “tigress” does not originate naturally in her parents, but artifi¬ 
cially in the Illuminati, is underlain by the film entitled “Cyborg 2” of 1993, with which she was re¬ 
quired to act a humanoid robot character termed “cyborg”, which “got a hypersophisticared psychoe- 
motional program designed specifically for her”. [4, minute 8] The film even shows some of the pro¬ 
duction phases of a “cyborg”, such as filling its left arm with a “liquid explosive”, [1] [4, minute 4] 


Costume Designer 

Kristen Anacker 
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and manufacturing its brain: [4, minute 5] 



The similarity of the case of Angelina Jolie with the case of Elizabeth Adam (Erzsebet AdAM) is 
programed in the above film with that the production designer is presented — just when filling the left 
leg of a “cyborg” with the “liquid explosive” [1] — as being Elisabeth A. Scott, [4, minute 4] 



Production Designer 

Elisabeth A. Scott 



and in the film entitled “Mojave Moon” of 1996 with that the mother of her character was named 
“Julie”, [1] which is the name of the character of Elizabeth Adam in her english-speaking romanian 
western film entitled “Pruncul, petrolul §i ardelenii”, [Read approximately: ’prunkul pet ’rolul ji Arde 
Teni.] [In the english language: The Baby, the Petroleum and the Transylvanians.] of 1981, [136] what 
can be construed as an Illuminati programing message: “Angelina Jolie is as if had been originated 
from Elizabeth Adam.” Indeed, many of the artistic and humanitarian deeds of Angelina Jolie can be 
considered potential parts of what the humanist Elizabeth Adam would have liked to, but could not do, 
because the satanist Illuminati frustrated her admittance to the english-language film acting. 
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Also, in the film entitled “Girl, Interrupted” of 1999 Angelina Jolie was required to act the character 
“Lisa”. In the light of the codes which the Illuminati and other national secret political organizations 
have used in their communication with me, this fact comprises a potential message of the Illuminati: “If 
Angelina Jolie remains a sociopath like Elizabeth Adam, she will not have money”: [1999 —* nine —* 
n-ai (romanian) = you do not have]. In this respect, it is relevant that in 1999 Elizabeth Adam was pen¬ 
sioned off in Romania at the age of 52 years, with an effective acting career of around 20 years. She in¬ 
deed “did not have money”, because the romanian pensions were relatively low. 

Further, in the film entitled “Without Evidence” of 1995, the partner of the leading character was 
named “Elizabeth Godlove”, and her son “Anthony”. [53] In the film entitled “Gia” of 1997, the girl¬ 
friend of her character is acted by Elizabeth Mitchell. In the film entitled “A Mighty Heart” of 2007 the 
son of the character she was required to act was named “Adam”. [1] 

The tigress-programing and -training needed a certain continuity. This must be the reason why there 
is no gap between Angelina Jobe’s intensive music-video career between 1991 and 1993 and adulthood 
acting career between 1993 and 2015. At the same time, offering her first role at the age of only around 
18 years must have reflected the interest of the Illuminati that she did not acquire university education, 
which with its humanism would have tended to diminish her fighting skill of “wildness”. [68] 


5.1. The films of Angelina Jolie assert symbols of the Illuminati 

The presumption of the Illuminati origination of the tigress-programing and -training of Angelina 
Jolie is corroborated by the Illuminati symbols asserted with the films connected with her. Thus, there 
can be seen in them one-eye gestures, hair-does or filming, and half-shadowed faces all expressing the 
“all-seeing-eye”, mirrored images of persons expressing the controlling value of double or multiple 
personality, satanist symbols, and so on. 

The film with Angelina Jolie entitled “Cyborg 2” of 1993 asserts the “all-seeing-eye”, the satanist 
hand-sign of “devil”, and the butterfly as a symbol of the mind control: [4, minutes 9, 9, 16 and 20] 
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The film with Angelina Jolie entitled “Hackers” of 1995 asserts the “all-seeing-eye” combined with 
the pyramid: [78, minute 59] 
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The film with Angelina Jolie entitled “Love Is All There Is” of 1996 asserts the satanist symbol of 
obelisk meaning “phallus, a pagan fertility symbol which represents generation, virility, and aggres¬ 
sion”: [81, page 95] [101, minutes 30 and 31] 




The obelisk is presented as a stage set of the play of Shakespeare entitled “Romeo and Juliet” per¬ 
formed within the film. With this, the Illuminati appears to define its message included in the title of 
the film: ‘“Love Is All There Is’ means ‘The Phallus Is All There Is’ between even a Romeo and a 
Juliet.” This is an assertion of the corporal love of the Illuminati’s sexism with and against the Shake¬ 
spearean play asserting spiritual love. Therefore, while the Illuminati uses ancient barbarian asian tradi¬ 
tions, it destroys a later civilized european tradition. 
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The film with Angelina Jolie entitled “True Women” of 1997 asserts the “all-seeing-eye” and mir¬ 
rored image: [137, part 1, minutes 80 and 88, and part 2, minutes 69 and 71] 
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The film with Angelina Jolie entitled “George Wallace” of 1997 asserts the mirrored image: [131, 
minute 7] 



The film with Angelina Jolie entitled “Gia” of 1997 asserts the mirrored image: [111, minute 39] 
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The film with Angelina Jolie entitled “Playing by Heart” of 1998 asserts the “all-seeing-eye” and the 
inverted five-point star with the satanist meaning of “devil”: [162, minutes 68, 99, 102 and 52] 
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The film with Angelina Jolie entitled “Pushing Tin” of 1999 asserts the “all-seeing-eye”: [16, min¬ 
utes 51 and 51] 
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The film with Angelina Jolie entitled “The Bone Collector” of 1999 asserts the “all-seeing-eye”: [15, 
minutes 36 and 102] 



The film with Angelina Jolie entitled “Girl, Interrupted” of 1999 asserts the doll — as another man¬ 
ner of expressing double personality and control — and the triangle arm-sign: [19, minutes 34 and 39] 
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The film with Angelina Jolie entitled “Gone in 60 Seconds” of 2000 asserts anthropomorphic figures 
— also expressing double personality and control — the “all-seeing-eye” and the horns as symbols of 
the “devil”: [107, minute 3] 
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The film with Angelina Jolie entitled “Lara Croft: Tomb Raider” of 2001 asserts the most diverse, 
complex and elaborate Illuminati symbolism: [112, minutes 10,17,18 and 38] 
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The film with Angelina Jolie entitled “Original Sin” of 2000 asserts satanism — by having required 
the brother of Angelina Jolie, James Haven to act the character “Faust” [1] in a play within the film — 
the mirrored image, and “all-seeing-eye”: [57, minutes 21, 36, 36, 53 and 59] 
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The film with Angelina Jolie entitled “Life or Something Like It” of 2002 asserts the mirrored image, 
“all-seeing-eye”, and the inverted five-point star: [3, minutes 34, 56, 60 and 92] 
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The film with Angelina Jolie entitled “Taking Lives” of 2004 asserts the “all-seeing-eye” and mir¬ 
rored image: [3, minutes 40, 49, 80, 92 and 92] 
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The film with Angelina Jolie entitled “Sky Captain and the World of Tomorrow” of 2004 asserts the 
“all-seeing-eye”: [138, minute 65] 



The film with Angelina Jolie entitled “Fever” of 2004 asserts the “all-seeing-eye”: [48, minute 50] 
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The film with Angelina Jolie entitled “Alexander” of 2004 asserts the “all-seeing-eye”, with humans, 
with an eagle — with which the Illuminati refers itself to the federal state of the United States of Amer¬ 
ica, corroborating my hypothesis of its being the american national secret political organization — and 
with a half relief — with which it must like to appear posing as originating in the ancient Babylon, and 
having crossed another “Bridge to Babylon”, outside of the ones meant by the respective songs of The 
Rolling Stones: [49, minutes 10, 38, 39, 63 and 101] 



And Alexander, at 25, 
was now king of all. 
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And Alexander, at 25, 
was now king of all. 
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We are of Achilles' royal blood. 


The film with Angelina Jolie entitled “Mr. & Mrs. Smith” of 2004 asserts the “all-seeing-eye”, mir¬ 
rored image, doll — suggesting: “Angelina Jolie is also a doll of the Illuminati.” — and the satanic 
hand-sign of “666”: [12, minutes 21, 26, 31 and 80] 
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The film with Angelina Jolie entitled “The Good Shepherd” of 2006 asserts the “all-seeing-eye” and 
mirrored image: [50, minutes 2,106 and 137] 
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The film with Angelina Jolie entitled “A Mighty Heart” of 2007 asserts the “all-seeing-eye” and mir¬ 
rored image: [51, minutes 28 and 50] 



This taxi-driver “all-seeing-eye” symbol and taxi scene, acting driving the journalist Daniel Pearl to 
his abduction and assassination, are similar to those of the film with Angelina Jolie entitled “The Bone 
Collector” of 1999, in which the “serial killer” [1] used his taxi services to abduct his victims: [15, 
minute 87] 



Consequently, this taxi type of abduction and assassination can be presumed to be a method of the Il¬ 
luminati to abduct and assassinate persons qualified by it as “dangerous”. Moreover, considering that 
the screenplay of the film “A Mighty Heart” was inspired by a real story, the Illuminati can be pre¬ 
sumed to have ordered the abduction and assassination of Daniel Pearl to create a precedent relative to 
my person, and the persons of my kind. Up to 2007, i had finished my book on the historical origin of 
the bible, and my articles on my general physical theories, and it was to be anticipated that i would take 
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up a publishing activity, which indeed occurred in 2014, when i began publishing the electronic ver¬ 
sions of my books. 



The film with Angelina Jolie entitled “Wanted” of 2008 asserts the mirrored image: [6, minutes 28, 
48 and 49] 
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The film with Angelina Jolie entitled “Changeling” of 2008 asserts the mirrored image: [139, minute 
99] 



The film with Angelina Jolie entitled “Salt” of 2010 asserts the obelisk and mirrored image: [140, 
minutes 6, 27, 70 and 91] 
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The film with Angelina Jolie entitled “The Tourist” of 2010 asserts the mirrored image, the arm-sign 
of triangle, and a half relief with the double-faced head of “the Roman god Janus”: [95, minutes 33, 29, 
40 and 85] 
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The animated film with Angelina Jolie entitled “Kung Fu Panda 2” of 2011 asserts the “all-seeing- 
eye”: [141, minutes 38 and 50] 
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The animated film with Angelina Jolie entitled “Rung Fu Panda, Secrets of the Masters” of 2011 as¬ 
serts the “all-seeing-eye”: [65, minutes 9 and 21] 




5.2. The seductress-programing and -training of Angelina Jolie 

with films 

With films, the Illuminati increased the variety and number of men and opportunities to relate them 
with Angelina Jolie. Additionally, there can be discerned in the films with her a tendency of relating 
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her with men and women whom she expectedly likes, namely of making her anticipatory personal 
tastes a casting criterion. This can be construed as a possible way of challenging the off-screen practic¬ 
ing and further developing of her seduction skills. 

Some scenes comprise probable seductress-programing instructions, such as: i am supposed to be 
looking for the perfect husband; [50, minute 40] would you like another ‘americano’?; [95, minute 35] i 
like casual sex; [19, minute 51] i can't resist a bit of fun.” [113, minute 5] 


5.2.1. The Illuminati’s biological weapon of “human immunodeficiency virus” 

One of the purposes of the seductress-programing of Angelina Jolie was to make her, as an “inse¬ 
cure” [16, minute 42] person, fit for disguising her artificial infection with the “human immunodefi¬ 
ciency virus” (HIV) — her this “fate” [6, minute 57] being programed mainly with the film entitled 
“Gia” of 1997 — and once she having been infected, for using her to infect another “insecure” person. 

In my conception, the HIV can be an artefact created in secret laboratories of the Illuminati, and was 
already used to assassinate, or create precedents for assassinating persons qualified as “insecure”, [16, 
minute 42] and as a “biological weapon” [113, minute 24] of mass destruction it may be a means of the 
Illuminati’s global population-reduction policy, as it has indeed been reducing the growth of the global 
population. 

My conception relative to the possible Illuminati origination of the HIV and the AIDS has its root 
deeper in my life and consciousness. I have acquired an affluent personal experience of how the na¬ 
tional secret political organizations use microorganisms, chemical substances, as well as radioactivated 
objects and materials to covertly deprive an “insecure” [16, minute 42] person of calmness, health, cor¬ 
poral integrity and ultimately of life as well. [Note: See my book entitled “My Restrained Asylum Doc¬ 
uments and Their Restraint”.] I became aware of their policy of systematically introducing chemical 
substances in my food in 1984. As regards the personal secret policy of my frustrating and assassinat¬ 
ing with the HIV, i received the Illuminati’s first covert infection-preparatory programing messages 
through the Radio Voice of America in the hungarian language at the beginning of the decade 1990. It 
was striking to me its insistence on it, on sexual marriage as a way of my potential migration to the 
United States, and the great differences between the attitude of the Illuminati and those of other na¬ 
tional secret political organizations in this particular respect. All these were happening while there were 
created and propagandized HIV-infection cases of international stars: “Magic” Johnson and Arthur 
Ashe. In the 1980s, Radio Moscow had alleged that the HIV was made in the USA. [Note: The creation 
of this sub-chapter required my resorting to the more exact science of virology. Regularly, i do not 
write about who i am known to be, because the personal secret policy of the national secret political or¬ 
ganizations relative to my person — and the persons of my kind — considers who i am not, tending to 
make me a nobody, and what i do not have, tending to deprive me of everything. However, to assert my 
virological considerations, i will make an exception. I have a five-years degree of chemical engineering 
in technology of macromolecular compounds. In the second year of studies, in 1981, i won a first prize 
of the organic-chemistry contest at the university-center phase, and the third prize at the national 
phase.] 

According to the consequently stifled theory of Robert and Theodore Strecker, the HIV is not a “hap¬ 
penstance occurrence” [142] of a natural “evolution of the simian immunodeficiency virus in West-cen¬ 
tral Africa”, [1] but a “man-made phenomenon produced by the recombination of two viruses, one 
named bovine leukemia virus, and the other named sheep visna virus, and by growing the resulting 
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bovine visna virus in human tissue culture” [142] in the United States of America. [1] And “the epi¬ 
demic in Africa could not have started from a single-point infection, in other words, the numbers in¬ 
fected are so great, that there had to be a mass inoculation at some point in the mid-70’s.” [142] 

Therefore, the Illuminati may have secretly possessed the HIV already around 1975. This is in keep¬ 
ing with the civil scientific activity that the HIV may appear to have been reportedly, but not character- 
izedly produced in laboratory starting from the “bovine visna virus” (BVV) already in the 1970s. 
Namely, in 1973 and 1974, “several investigators have reported spontaneous production or induction of 
retrovirus-like particles in established human cell lines.” [143] Around 1976, scientists in Belgium 
“successfully infected with BVV leukaemic bone marrow cultures. Electron microscopic examination 
revealed small numbers of virus particles in one BVV-infected culture. Morphologically the virus parti¬ 
cles resembled original BVV virus.” [143] “An implication of this finding is that BVV may play a role 
in either malignant or slow virus diseases in man, [143] and the slow-virus disease of humans is AIDS. 
[142] 

It is worth mentioning that the “bovine visna virus” necessary for this belgian experiment was sup¬ 
plied from the United States of America by Dr M. J. van der Maaten of the National Animal Disease 
Laboratory, Ames, Iowa. [143] This fact corroborates the theory of Robert and Theodore Strecker that 
the “bovine visna virus” is also man-made, more precisely, made by men in the USA, still more pre¬ 
cisely, by henchmen of the Illuminati. Otherwise, the BVV was discovered in the late 1960s in 
Franklinton, Louisiana, the United States of America. [1] The possibility that M. J. van der Maaten — 
judging by his name — can be of belgian origin underlies the presumption that this experiment can be a 
form of covert speaking out the Illuminati’s secret HIV experiments in the United States. 

Unlike the presumed purposefully HIV-manufacturing scientists provided with “favor, fame and for¬ 
tune” [112, minute 40] [65, minute 11] by the Illuminati, the majority of the publicly-funded scientific 
community appears to have been blindfolded by what could be unraveled to be the monkey tale as the 
HIV-origination cover story of the Illuminati. According to this, the HIV “originates in non-human pri¬ 
mates in West-central Africa”. [1] At the time of Robert and Theodore Strecker, this was so because on 
the one hand, “the media did not present information contradicting the official propaganda”, [144] and 
on the other hand, “the experts establishing conditions for a pandemic spread of an oncogenic virus, 
[142] being not prepared to risk their professional standing by making waves within the establishment, 
[144] were sitting around wondering what was going on.” [142] 

Corroborating the theory of Robert and Theodore Strecker only means reproducing a reproducible 
virological process in a laboratory. Throughout around three decades, Robert Strecker and other scien¬ 
tists appear to have been frustrated in experimentally corroborating his theory. In 1988, J. Grote 
warned: “It seems absolutely vital that BVV is further investigated as to its relationship to HIV and its 
possible causal role in progression towards AIDS.” [145] In spite of the fact, instead of looking at the 
“bovine visna virus” in the United States of America, scientists “looked deep in the darkest part of 
Africa”, [142] appearing to have been continued to neglect and overshadow it: [Around 1989:] “Bovine 
visna virus, recently renamed bovine immunodeficiency virus (BIV), has received scant attention since 
its isolation in 1972. [146] [Around 1992:] Two new isolates of bovine immunodeficiency virus (BIV) 
were obtained from a cattle herd in Florida. This is the first report of new isolates of BIV since the orig¬ 
inal BIV strain was isolated in 1969. Several studies with BIV have explored the possibility that this 
virus causes immune system alterations similar to HIV. However, because the original BIV isolate has 
become contaminated, interpretation of data acquired from cattle inoculated with this isolate has be¬ 
come complicated. [147] [Around 2014:] Though evidence of BIV in cattle has been found throughout 
the world, isolation of the virus has been reported only from few places.” [148] 

The majority of the civil scientists appear to have disregarded the possibility that there may be a se¬ 
cret scientific research of the Illuminati and other national secret political organizations, which has the 
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purpose of not healing but killing, not publishing but covering, not informing but misleading, and they 
may have sent out their medical-specialist secret agents worldwide charged with — among others — 
creating and making it accessible for the civil research artificial data and phenomena seeming to be nat¬ 
ural. Therefore, under these secret political circumstances specially characterizing the matter of the 
HIV and AIDS, it is scientifically incorrect to consider it just facts, and not also possible artefacts data 
and phenomena which could be results of such secret political manipulations. If the Illuminati wants to 
“fool Mother Nature” [113, minute 17] — as it did already by transforming human minds with the 
project MK Ultra — it must want to determine and manipulate the minds of scientists as well in rela¬ 
tion of this subject. 

The discoverer and informer of the covered “bovine immunodeficiency virus” is the veterinarian 
Cameron Seger. [1] Its counter-candidate virus in the matter of origination of the HIV, the “simian im¬ 
munodeficiency virus” of chimpanzee (SIVcpz) was located to originate in the african country 
Cameroon. Moreover, “Cameroon” appears to be the most concerned proper name in this matter. [149] 
Of course, this resemblance of names can be considered an undesigned coincidence. But this contra¬ 
dicts my principle that relative to the Illuminati regularly there is no undesigned coincidence. There¬ 
fore, in the light of the presumption of the Illuminati origination of the HIV, the options and results rel¬ 
ative to the country Cameroon can be manifestations of the race between the Illuminati and reality, of 
its diligence to enforce its politics against reality, the choices of its propaganda serving the purpose of 
fading the merits of Cameron Seger, superseding him from the public conscience, diverting attention 
from and covering the “bovine visna virus” in America, and drawing attention to the “simian immunod¬ 
eficiency virus” in Africa. If the Illuminati has the power to control Hollywood stars and films, politi¬ 
cians and politics, and so on, there can be no immunity from its control for scientists and science either. 

It appears that there is no evidence on that the simian-to-human transmission of SIV happened natu¬ 
rally. This gives place for the hypothesis that the HIV could be manufactured by the Illuminati either in 
laboratory in human tissue culture, and afterwards inoculated in humans, or in the respective human 
populations themselves by vaccinating them with SIV. Further, even if both HIV and AIDS are results 
of a natural transmission and evolution of SIV, there appears to be no consequent explanation for the 
intensity and extent of the sim i an-to-human and human-to-human transmission required by a pandemic 
with the experienced chronology and extension to develop, which deficiency appears to underlie the 
hypotheses relative to the Illuminati’s interference with vaccinations. 

The film with Angelina Jolie entitled “Lara Croft Tomb Raider: The Cradle of Life” of 2003 can be 
considered a propaganda means of the Illuminati allegorically asserting its covert personal-assassina¬ 
tion and genocidal population-reduction policy. The Illuminati is symbolized by the character named 
“Jonathan Reiss, the foremost designer of biological weapons in the world”. [113, minute 24] “Fooling 
Mother Nature is precisely what he has been doing for some time now, whether it be sarin gas, im¬ 
proved typhoid to use in the Balkans, enhanced cholera, an accelerated form of Ebola. While these 
weapons serve their purpose, there have always been limitations. Stable diseases aren't lethal. Deadly 
ones burn out too quickly.” [113, minutes 17-19] Accordingly, if designed by the Illuminati the HIV is 
an enhanced SIV causing the AIDS as a deadly disease not burning out, falling between those limita¬ 
tions, is a biological “unstoppable weapon” [7, minute 36] valuable for the Illuminati, because there is 
“no antiserum, no vaccine, no cure” [113, minute 20] for it. Its strategy is to “deploy its weapon, and its 
enemies, however great, will collapse from within.” [113, minute 18] This appears to be just what the 
Illuminati can be presumed to have done with the HIV. He is seeking to “find Pandora's box, and when 
he opens it, he will unleash a weapon more powerful than you could ever imagine, the anti-life, the 
plague, the companion to life, as Nature is about balance.” [113, minutes 26-27] Thus, the HIV can be 
inferred not to have satisfied the mass-destructive needs of the Illuminati, and therefore it is hencefor¬ 
ward employing scientists to find a more powerful weapon. The home of Pandora's box is “The Cradle 
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of Life lying near the summit of the Kilimanjaro” [113, minute 85] in Africa. On the way there, he en¬ 
counters monkeys, which can be an allegorical assertion of the Illuminati’s monkey tale, or of the SIV- 
providing role of the monkeys in its obtaining the HIV. [113, minute ] 




The article entitled “Origins of HIV and the AIDS Pandemic” appeared in Cold Spring Harbor Per¬ 
spectives in Medicine on 1 September 2011 asserts that “all current evidence points to Kinshasa as the 
cradle of the AIDS pandemic.” [149] The word “cradle” can be presumed to be an Illuminati propagan¬ 
dists allusion to the above film in order to create the manipulative mental association between its film 
programing message and the AIDS: “The positive function of the AIDS as anti-life, plague, or compan¬ 
ion to life, is to re-establish demographic balance.” With this, the film and the article can be inferred to 
be coherent parts of the Illuminati’s population-reduction secret political propaganda: what the film 
programs generally, the article programs particularly, or the article particularizes on the AIDS the gen- 
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eral programing message of the film. As such, this sentence can be a reference to the Illuminati’s con¬ 
trol over at least the author having drafted it. And, according to my above-mentioned principle, it 
would not be an undesigned coincidence that both “Jonathan Reiss” of the film and one of the authors 
of the article bear a german name, which would reflect the particular national secret political animosity 
between the american national secret political organization comprising the Illuminati and the german 
national secret political organization. Otherwise, such a scientific research can be considered slow 
enough, and carried out by a number of scientists low enough to presume a national secret political in¬ 
terference feasible. 

The Population Council can be considered a super-national organization constituting a front of the Il¬ 
luminati’s global population-reduction policy, just as the Council for Foreign Relations in its foreign 
policy. Its mere existence allows to infer that the Illuminati is not satisfied with the results of the “ac¬ 
tions of the United States in dealing with population matters abroad”, [150] it wants more, the fulfill¬ 
ment of which surplus need can comprise what the hypothesis of the Illuminati origination of the HIV 
and the AIDS affirms, and what the above-mentioned film and article appear to allegorically assert. Il¬ 
luminati members suggest having double personality, which can be considered a requirement of the Il¬ 
luminati. Likewise, the Population Council can be construed the Illuminati’s public personality, while 
the HIV and AIDS results of the global population-reduction political activity of its covert personality, 
which disagrees with the United States in that “population policy is a human concern intimately related 
to the dignity of the individual, and the objective of the United States is to work closely with others, 
rather than seek to impose its views on others.” [150] In fact, both these Illuminati personalities follow 
the same purpose with different means: they both reduce population growth, one openly and legally 
with contraceptives preventing births, the other coverdy and illegally with a virus killing. [Note: This 
paragraph is not a critique of the Population Council’s policy. As regards population control, I consider 
that “balance” can be achieved or maintained by all humans and states being responsible not to produce 
poverty, conflict and migration by reproduction, but to keep prosperity, peace and home. However, cer¬ 
tain national secret political organizations can be presumed to have used the relatively high growth of 
their peoples for migrational national expansion.] 

What the brothers Strecker documentedly affirmed about the artificial origination of the HIV and the 
AIDS pandemic, is consistent with and corroborates my conception about the Illuminati and the other 
national secret political organizations, generally, and the possible Illuminati origination of the HIV and 
the AIDS, particularly. They appear to have considered that the Soviet Union was behind the appear¬ 
ance and use of this “biological weapon” [113, minute 24] of personal and mass destruction. As se¬ 
cretly inspired by my philosophical theory entitled “The Existence Principle of Relation” — of which 
publication was refused in the United States of America, similarly to the Strecker papers [144] — 
[Note: See my book entitled “My Repulsed Philosophical Theory and Its Repulsion”.] the Soviet Union 
no longer exists, while this research replaces it with the Illuminati as regards the presumed perpetrator 
of the origination, production and spreading of the HIV and the AIDS. Consequently, as long as the re¬ 
lation between the “bovine immunodeficiency virus” and the “human immunodeficiency virus” contin¬ 
ues not to be elucidated, and the possible artefacts continue not to be distinguished from the facts, there 
can be no reason for me to reject the documented views of the brothers Strecker, and accept the coun¬ 
ter-conspiracy theory of the honorable majority in this particular subject. 

Unfortunately, Theodore Strecker and the state representative Douglas Huff [144] made special ef¬ 
forts to implicate the United States against the Soviet Union, but in fact against the Illuminati control¬ 
ling the United States in a measure not excluding selective completeness, as it can symbolically be seen 
on the one-dollar bill as well. Like the government of the United States had to be on the merits a spec¬ 
tator of the Illuminati’s Hollywood-like show of assassinating its own president and senator Kennedy, 
also this time the Illuminati proved to be with its pyramid above the United States to resort to its ob- 


207 



scure annihilating function by assassinating an attorney and a representative as well so that the victims 
themselves appear responsible for its assassinations, namely “Without Evidence”, as it wonts to act. 

As further references to that the above-mentioned scientific and political personalities can be right, at 
present — july 2018 — the english Wikipedia has not gotten any page for Robert and Theodore 
Strecker, the page of Douglas Huff mentions nothing about his anti-AIDS political activity, and respec¬ 
tive private internet articles appear to have been conceived for conveying the Illuminati’s covert HIV 
propaganda and plagiary-mock-trial preparatory programing messages, as well as for creating covers 
for the Illuminati to create and attack with its state the “monkey” responsible for creating the “HIV” 
and causing the secret “AIDS” pandemic in the international community of the national secret political 
organizations. 


5.2.2. The seductress-programing and -training of Angelina Jolie with husband 
candidates 

In order to maximize the time and results of the seductress-programing and -training of Angelina 
Jolie, marriage appears to have remained one of the Illuminati’s main purposes with the films — simi¬ 
larly to her music videos — as a husband can be considered the best programer and “trainer”, [4] and 
the “secure love life”, [67] resembling that of around 11 years with the CIA-operative Bill Day, [75] the 
best framework for seductress-programing and -training. This hypothesis is corroborated by the fact 
that all the three times she went to wife to a former co-actor of hers. The Illuminati may have wanted 
Angelina Jolie to marry as many times as possible, as her being related with husband candidates ap¬ 
pears to essentially be independent of her marital status. It is to be mentioned that the romanian and the 
hungarian national secret political organizations as well used the films of Elizabeth Adam (Erzsebet 
Ad AM) to arrange a marriage for her — in spite of the fact that she was married — but they never suc¬ 
ceeded. 

I term “husband candidate” a co-actor with whom Angelina Jolie was required to act in a film regu¬ 
larly the most time and in the closest manner. Considering the marriage of Angelina Jolie as being a 
purpose of the Illuminati, the husband candidates can be presumed to have been selected on the basis of 
her tastes, and the on-screen relation between them to have been several times required to reach the 
highest sexual level. It can be visualized with the gradual character of their approach that the screen¬ 
plays were regularly drafted in conformity with a relatively covert and consequent plan of developing a 
relationship between Angelina Jolie and the husband candidates. 
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With the film entitled “Cyborg 2” of 1993, Angelina Jolie was related with the husband candidate 
Elias Koteas: [1] [4, minutes 37, 56, 59, 73, 75 and 76] 
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With the film entitled “Hackers” of 1995, Angelina Jolie was related with her later husband Jonny 
Lee Miller. [1] Although his and Angelina Jolie’s characters are both members of a group of “hackers”, 
from the point of view of the closeness of the relation with the character of Angelina Jolie he distin¬ 
guishes himself from the other members of the group: [1] [4, minutes 53, 73, 93, 93 and 100] 
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With the film entitled “Love Is All There Is” of 1996, Angelina Jolie was related with the husband 
candidate Nathaniel Marston. [1] For an additional marriage incentive, he appears to have been selected 
to be more young and handsome than Elias Koteas was. Further, to demount Angelina Jolie’s possible 
marriage-resistance motivation of immatureness, she was required to act a girl character of 16 years old 
who goes to wife to his character, for a programing message that marriage at her then age of around 21 
years was not early: [101, minutes 44, 47, 53 and 53] 
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Moreover, with the priest character Angelina Jolie was programed: “At sixteen, sexuality over¬ 
whelms other feelings.” [101, minute 96 and 98] At the same time, this programing message — ex¬ 
pressing the Illuminati’s sexism generally — has the particular value of a retro-justification for having 
Angelina Jolie sexually involved in the music video of Antonello Venditti, and started the series of ac¬ 
tions for her marriage in 1991. 
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This film, generally, and its above wedding scene, particularly, can be construed as the Illuminati’s 
compelling marriage programing message addressed to Angelina Jolie, who after having skipped An- 
tonello Venditti and the other husband candidates, this time, after around five years of opposition, 
yielded to pressure. However, marrying not Nathaniel Marston, but returning to Jonny Lee Miller can 
be a manifestation and expression of her disagreement. 

With the film entitled “George Wallace” of 1997, Angelina Jolie was related with the husband candi¬ 
date Gary Sinise. [1] [131, minutes 5, 5, 6, 6 and 7] 
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With the film entitled “Playing God” of 1997, Angelina Jolie was related with the husband candi¬ 
dates Timothy Hutton and David Duchovny. [1] This was the first double husband offer of the Illumi¬ 
nati. presumably, it foresaw or even planned the breakup of Angelina Jolie’s marriage with Jonny Lee 
Miller. [46, minute 15] 



Scenes of Angelina Jolie with Timothy Hutton: [46, minutes 23 and 72] 
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With the film entitled “Hell’s Kitchen” of 1997, Angelina Jolie was related with the husband candi¬ 
dates Johnny Whitworth and Mekhi Phifer. [1] 

Scenes of Angelina Jolie with Johnny Whitworth: [151, minutes 18, 23 and 34] 
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Scenes of Angelina Jolie with Mekhi Phifer: [151, minutes 61, 61 and 62] 
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With the film entitled “Playing by Heart” of 1998, Angelina Jolie was related with the husband can¬ 
didate Ryan Philippe: [1] [162, minutes 18, 25, 90 and 99] 
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With the film entitled “Pushing Tin” of 1999, Angelina Jolie was related with the husband candidate 
John Cusack and with her later husband Billy Bob Thornton. [1] This was the last double husband offer 
of the Illuminati to Angelina Jolie before her going to wife to Billy Bob Thornton in may 2000. [1] 
Scenes of Angelina Jolie with John Cusack: [16, minutes 39, 49, 51, 51 and 56] 
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Scenes of Angelina Jolie with Billy Bob Thornton: [16, minutes 40, 62, 62 and 65] 
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With the film entitled “The Bone Collector” of 1999, Angelina Jolie was related with the husband 
candidate Denzel Washington: [1] [15, minutes 27, 81, 82, 112 and 112]With the film entitled “The 
Bone Collector” of 1999, Angelina Jolie was related with the husband candidate Denzel Washington: 
[1] [15, minutes 27, 81, 82, 112 and 112]With the film entitled “The Bone Collector” of 1999, Angelina 
Jolie was related with the husband candidate Denzel Washington: [1] [15, minutes 27, 81, 82, 112 and 
112]With the film entitled “The Bone Collector” of 1999, Angelina Jolie was related with the husband 
candidate Denzel Washington: [1] [15, minutes 27, 81, 82, 112 and 112]With the film entitled “The 
Bone Collector” of 1999, Angelina Jolie was related with the husband candidate Denzel Washington: 
[1] [15, minutes 27, 81, 82, 112 and 112] 
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With the film entitled “Gone in 60 Seconds” of 2000, Angelina Jolie was related with the husband 
candidate Nicholas Cage: [1] [107, minutes 30, 30, 73, 74, 74 and 105] 
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With the film entitled “Original Sin” of 2000, Angelina Jolie was related with the husband candidates 
Antonio Banderas and Thomas Jane. [1] 

Scenes of Angelina Jolie with Antonio Banderas: [57, minutes 9, 10, 11, 11, 11, 17,18 and 18] 
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Similarly to the film entitled “Love Is All There Is” of 1996, this film also comprises a marriage 
scene of Angelina Jolie, which can be construed as expressing marriage as a purpose and a means of 
her tigress-programing and -training: [57, minute 9] 
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Scenes of Angelina Jolie with Thomas Jane: [57, minutes 77, 78, 78, 78, 80, 81, 93 and 93] 
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With the film entitled “Lara Croft: Tomb Raider” of 2001, Angelina Jolie was related with the hus¬ 
band candidate Daniel Craig. There can be discerned a kind of intrusive diligence on the part of him 
and the screenplay to replace the physically less competitive Billy Bob Thornton in Angelina Jolie’s 
marital life, while she appears to be hardly able to hide her disdain and disapproval relative to that: [1] 
[112, minutes 20, 20, 20, 69, 69, 70, 70 and 82] 
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With the film entitled “Life or Something Like It” of 2002, Angelina Jolie was related with the hus¬ 
band candidate Edward Burns: [1] [3, minutes 21, 36, 56, 57, 68 and 69] 
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With the film entitled “Lara Croft Tomb Raider: The Cradle of Life” of 2003, Angelina Jolie was re¬ 
lated with the husband candidate Gerard Butler: [1] [113, minutes 31, 31, 51, 52, 73 and 73] 
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With the film entitled “Beyond Borders” of 2003, Angelina Jolie was related with the husband candi¬ 
date Clive Owen: [1] [20, minutes 28, 28, 47, 84, 84, 85 and 85] 



257 











258 




/ 



259 






With the film entitled “Taking Lives” of 2004, Angelina Jolie was related with the husband candidate 
Ethan Hawke: [1] [24, minutes 21, 36, 62, 62, 76, 77, 78 and 79] 
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With the film entitled “Alexander” of 2004, Angelina Jolie was related with the husband candidate 
Colin Farrell: [1] [49, minutes 103, 104, 176 and 177] 
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The historical case of Alexander the Great appears to express in the best manner the foreign-political 
purposes of the Illuminati. Requiring Colin Farrell to act that character can be presumed to be a major 
item for him to impress Angelina Jolie in her choosing a new man in that period of her singleness and 
of relatively intensive husband-candidate appearances. There can even be discerned an indignation on 
his one-eyed face relative to Angelina Jolie’s apparent indifference towards his person: [49, minute 
107] 
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With the film entitled “Mr. & Mrs. Smith” of 2004, Angelina Jolie was related with her later husband 
Brad Pitt. [1] It is characteristic that — unlike other husband candidates — Brad Pitt was brought into a 
close on-screen relation with Angelina Jolie already from the beginning of the film, of which purpose 
can be presumed to be the increasing of the probability of their off-screen romance, which after all in¬ 
deed happened. Therefore, from the point of view of her tigress-programing and -training, that she 
“‘stole’ Aniston’s husband” [70] appears to be an item of the anti-Angelina Jolie personal secret politi¬ 
cal propaganda of the Illuminati. [12, minutes 5, 7, 75 and 76] 
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The presumption that Brad Pitt was a husband candidate — and later a “handler” — of the Illuminati 
to Angelina Jolie is corroborated by her showing a journalist “a picture she took of her mother — near 
a mirror, so the image was twinned — and one of her husband as a little boy”, [22] having the probable 
semantic value: “When Brad Pitt was a boy, he was not an agent of the Illuminati.” Further, in a trialog 
of the above film among Brad Pitt, a man, and Angelina Jolie, the camera ostentatiously fails to show 
Angelina Jolie and the man on the same frame, even when they are speaking to each other: [12, minutes 
90, 90, 90, 90 and 91] 
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With the film entitled “Beowulf” of 2007, Angelina Jolie was related with the husband candidate Ray 
Winstone: [1] [115, minutes 60, 60, 63 and 104] 
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With the film entitled “Wanted” of 2008, Angelina Jolie was related with the husband candidate 
James McAvoy: [1] [6, minutes 14, 14, 64 and 64] 
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With the film entitled “The Tourist” of 2010, Angelina Jolie was related with the husband candidate 
Johnny Depp: [1] [95, minutes 17, 17, 37 and 94] 
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Therefore, Angelina Jolie took her three husbands from three of the films, more precisely, from her 
co-actors acting the best co-characters of her characters, as the character of Jonny Lee Miller was the 
best friend of her character in the film entitled “Hackers” of 1995, the character of Billy Bob Thornton 
was the husband of her character in the film entitled “Pushing Tin” of 1999, and the character of Brad 
Pitt was the husband of her character in the film entitled “Mr. & Mrs. Smith” of 2004. Consequently, 
taking into account the negligible probability of three undesigned coincidences between the on-screen 
film life and the private life of Angelina Jolie as regards the person of her closest relation, it can be as¬ 
serted that her co-actors acting the best co-characters of her characters were husband candidates of the 
Illuminati, and it succeeded three times in marrying Angelina Jolie by correctly anticipating that she 
and each of the above-mentioned three persons would be the choices of each other in their real lives as 
well. 


5.2.3. The seductress-programing and -training of Angelina Jolie with seduction 
scenes 

With the films, Angelina Jolie was systematically and methodically programed and trained to seduce 
men rapidly. With the purpose of covering the Illuminati origination of her seduction skills, in the film 
entitled “Mojave Moon” of 1996 the private-life structure of Angelina Jolie’s character appears to have 
been inspired by her real-private-life structure between around 1978 and 1991: her character’s mother, 
“the free-spirited Julie” [1] was inspired by her real-life mother, Marceline Bertrand — who, on her 
part, was also “laissez-faire” [66] — her character’s mother’s boyfriend, named “Boyd” was inspired 
by her real-life mother’s boyfriend, Bill Day — this latter being also programed with the resemblance 
of the names — and her character’s boyfriend, named “Kaiser” was inspired by her real-life “live-in 
boyfriend” [72] between 1989 and 1991. This reflection of the real-life past of Angelina Jolie com¬ 
prises a personal secret political programing message: “Angelina Jolie has not been programed and 
trained with the films for real-life seduction, but was selected for the seduction roles because of her real 
seduction features gained from her early boyfriendship with Bill Day and marriage-like relationship 
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with her punk boyfriend.” This message is strengthened by the intention of Angelina Jolie’s character to 
marry “Kaiser”, and the remark required from her to Boyd: “She [Julie] is your honey, and i am your 
baby.” [86, minute 66] Certainly, this programing message is not necessarily consistent with the border¬ 
line psychiatric features of Angelina Jolie. Further, with the extra purpose of translating her film seduc¬ 
tion training into the practice of her real life, in her same film she was required to say one of her se¬ 
duced men: “Don’t expect too much. So i am.” [86, minute 12] 

In the film entitled “Hackers” of 1995, there are two scenes which combine seduction, sex, and pres¬ 
ence of men. These can be construed as programing and -training for multiple seductive and sexual re¬ 
lations. In the first scene, she was required to act surprisingly entering the room of a friend, seducing 
him in a most rapid manner, and after around 20 seconds there appeared four men playing the secret- 
service agents: [78, minute 44] 
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In the second such scene, there was introduced an item of advancement: Angelina Jolie was required 
to act seducing and sexing a boy in the presence of other three boys: [78, minutes 48, 48, 48 and 48] 
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Angelina Jolie’s programed seductive power was pushed to new limits with the film entitled “Love Is 
All There Is” of 1996. Within the film acting the character named “Gina” [Note: With this character, 
the Illuminati can be presumed to have alluded to and foreshadowed Angelina Jolie’s acting the charac¬ 
ter “Gia” in 1997, both by the name and the italian ethnic origin.] acting the character “Juliet” in the 
play of Shakespeare “Romeo and Juliet”, she seduces the character named “Rosario” acting the charac¬ 
ter “Romeo” acted by Nathaniel Marston [1] doing nothing in a lying position acting the death of 
“Juliet”: after beginning to kiss her, “Rosario” gets out of the character “Romeo” by continuing to kiss 
her for around one minute and 20 seconds, which she cannot bear without some moves, by so doing 
failing to stay in the character “Juliet” as well. Having ended the unusually long kiss, “Rosario” fails to 
return into the character “Romeo”, falls down in a faint on the stage, taking up the position of “Gina”, 
who as Angelina Jolie gets up, runs to “Rosario”, and begins to apply to him an unusually long kiss, 
which was interrupted by co-actors out of their characters after around one minute and five seconds: 
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[101, minutes 32, 32, 34 and 35] 



283 





As compared to the second Hackers seduction, this scene contains three items of advancement: An¬ 
gelina Jolie is passive, she annihilates the character “Romeo” of “Rosario”, and she acts before a the¬ 
ater audience. 
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The advancing tendency of Angelina Jolie’s seductress programing and -training continued with the 
film entitled “Foxfire” of 1996, with which she was required to act a character grasping the sexual or¬ 
gans of a dressed man unknown to her, in the presence of other girls. Beyond the covering details of the 
screenplay, this can be construed as having the value of a most rapid form of seduction: [110, minutes 
14, 14, 14 and 14] 
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In an “unstoppable” [7, minute 36] further development of her seductress programing and -training, 
with the film entitled “Mojave Moon” of 1996 Angelina Jolie was programed and trained to use her se¬ 
duction skills for attaining her purposes. Firsdy, she was required to act seducing in a few minutes the 
man character named “Al”, in order to get for her character a ride from Los Angeles into the Mojave 
desert: [86, minutes 7, 8, 9, 10, 11, 13 and 14] 
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Shortly after the arrival, she received around one minute for acting the seduction for fun of the boy 
character “Kaiser”: [86, minutes 20, 20, 20 and 20] 
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Later in Los Angeles needing to have a shower, she again resorts to “Al”, the “price” she was re¬ 
quired to act fixing being undressing before him: [86, minutes 48, 50, 50 and 51] 
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Judging particularly relative to an Illuminati-orgy-party scene of the film entitled “Eyes Wide Shut” 
of 1999, [34, minute 72] this scene of “show business” [86, minute 9] can also be presumed to be part 
of the preparations to “turn Angelina Jolie into” [112, minute 8] a purposeful “seductress”, [1] namely a 
“hooker” [34, minute 134] by joining the Illuminati: 
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According to my conception, the film entitled “Eyes Wide Shut” of 1999 was pardy inspired by the 
Illuminati’s personal secret policy towards Angelina Jolie, and in conjunction with her chase by Mick 
Jagger, is an additional sign of that she joined, had to join the Illuminati under some kind of coercion. 
(Note: There was created a covering and misleading appearance that this film was “loosely” inspired 
by a german novel. [1] This kind of inspiration — “loose”, as it is termed — has the double value of 
covering the real originator, as well as allowing making the changes and adding the supplements neces¬ 
sary and possible for the assertion of its interests.} Her Illuminati-modeled future person named 
“Mandy” appears in it acted by Julienne Davis. [1] This presumption is corroborated by that the pro¬ 
duction of the film was begun in 1996, [1] then it was released in 1999, namely around the time when 
Angelina Jolie presumably joined the Illuminati. Further, there can be discerned a potential intention of 
creating a public mental association between Julienne Davis and Angelina Jolie through character 
names of the films with her: “Juliet”, the character acted by her within the film entitled “Love Is All 
There Is” of 1996; “Julie”, the mother of her character in the film entitled “Mojave Moon” of 1996; and 
“Julia”, the character acted by her in the film entitled “Original Sin” of 2000. [1] That Julienne Davis 
was selected by the Illuminati partly on the basis of her name for the purposes of its this personal secret 
political propaganda is underlain by that her film career begins with the film “Eyes Wide Shut”, and to 
cover its this action it had to create her a relatively successful film career. [1] [Note: A related Illumi¬ 
nati personal-secret-political-propaganda action for mental association is the string: Julienne Davis —> 
Julian Assange —> Angelina Jolie —* Angela Davis, programing the intended “fates” [6, minute 57] 
for Angelina Jolie if she leaks information, or goes too far with her human-rights activism. The assassi¬ 
nation “fate” was also suggested to her with the film entitled “Girl, Interrupted” of 1999 by associating 
her with the case of Martin Luther King, by this means the Illuminati recognizing its quality of assassin 
of Martin Luther King: [19, minute 59] 
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Also, it appears that with the film entitled “Mojave Moon” of 1996 the Illuminati estimated Angelina 
Jolie’s willingness for complying with its requirements of becoming a Hollywood star, it prepared her 
for a Hollywood career, showed her how to rapidly get the fortune most necessary for life, similarly to 
the “phone-the-drummer” programing message of Michael Lee Aday (Meat Loaf) of 1993, only that 
her “dreams to come true” had unbrokenly been not “rock-and-roll”, but acting ones. In this regard, 
Danny Aiello acting “Al” presumably represented the Hollywood establishment — particularly resem¬ 
bling Clive Davis, the “svengali” of Whitney Houston [152] — what is programed into Angelina Jolie 
by her being required to act asking him: “In show business, right?” [86, minute 9] “Al” answers: “If 
you call selling cars show business,” [86, minute 9] by this means alluding to the “car” as a prolonged 
incentive for Angelina Jolie to do “show business” in front of members of the establishment. Moreover, 
she was seated in the car of “Al”: [86, minute 10] 
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The other prolonged incentive created by the Illuminati to obtain Angelina Jolie’s marital integration 
with a seductress-trainer, and her seductive services was the “house”. To recruit it, she was required to 
act going to the home of “Al”. With the scene in the elevator, she was programed that for a marriage 
with or a seduction of a member of the Hollywood establishment she would be “elevated” to the habit¬ 
ability level of a home like that of “Al”, of which liking she was required to ostentatiously act: [86, 
minute 11] 
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However, after all, Angelina Jolie preferred to go to wife to one of her Hacker co-actors, Jonny Lee 
Miller in 1996. [1] 

Seduction must have been required not only by the Hollywood entertainment-industry mighty, but 
also by the core gang of the Illuminati — if there is any difference between the two circles — as a man¬ 
ner of controlling and using Hollywood stars. For this reason, in two such programing scenes Angelina 
Jolie was required to act appearing before a mirror each in the home of “Al”, firstly also with a car pic¬ 
ture behind her, having done an “all-seeing-eye” hair-do, and respectively, the arm-sign of triangle, by 
this means being programed: “If you accept us to create in your mind an Illuminati personality by join¬ 
ing it, you will become able to satisfy your needs for a car and a house”: [86, minutes 13 and 50] 
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With the following car scene, Angelina Jolie was programed and trained how to have sex in a car 
[86, minutes 56, 56, 56, 56 and 56] 














With the film entitled “True Women” of 1997, Angelina Jolie was required to act seducing to mar¬ 
riage decision a man character in two encounters, in around five minutes, and without any sexual rela¬ 
tion: [137, part 1, minutes 77 and 77, and part 2, minutes 7, 7, 7 and 7] 
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Jeffrey Nordling, [1] acting the seductee character of Angelina Jolie’s character in the film “True 
Women”, can also be considered a husband candidate to her, corroborated by the marital relation of 
their characters: [137, part 2, minutes 9, 26 and 26] 
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With the film entitled “George Wallace” of 1997, Angelina Jolie was required to act seducing to sex¬ 
ual relation a crippled-man character: [131, minutes 151,152,153 and 154] 
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The “all-seeing-eye” symbol gestured at the end of the scene can signify the Illuminati origination of 
this seduction requirement, particularly, and of the other requirements, generally. One of the purposes 
of the seduction requirements must be the assertion of the conception and creation of the ability that the 
sexual offer and needs of Angelina Jolie are higher than the sexual needs and offers of men. This is cor¬ 
roborated by the fact that at the end of the first sexual scene of the film “George Wallace” the man 
character was required to act having enough, saying “No, no, no, no”, while Angelina Jolie wanting 
more, saying “Yes, yes, yes, yes”: [131, minute 7] 
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In the film entitled “Gia” of 1997, Angelina Jolie was required to act using the place of work as a 
means of getting love opportunities, seducing to date a man character in around one minute, leaving the 
place of work, then on the street entering into relation with each man character met, the last encounter 
resulting in a modeling job: [111, minutes 7, 7, 8, 8, 8, 8, 9, 9, 9,16 and 17] 
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Hello, ladies. 
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Know what I want? 
- What? 


In the light of my personal Illuminati experiences, i can presume that the scenes in the food shop and 
in the street were rather inspired by the interest of the Illuminati relative to creating Angelina Jolie’s re¬ 
ality or at least image of having an exalted sexual affinity to and dependence on men, than the journal 
of Gia Marie Carangi, or the statements of the interviewees. 
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One of the employer characters reminds her of her seduction skills and of the Illuminati requirement 
to use them for attaining her purposes, saying: “You have a gift. Use it”: [111, minute 47] 



In spite of the fact that the film with Angelina Jolie entitled “Playing by Heart” of 1998 is about love 
through “playing by heart”, it tends to divert Angelina Jolie from that by intermingling her first rela¬ 
tionship-creating scene with a corporal seductive element by her being required to self-program fellatio 
for a quick seductive means: [162, minute 24] 
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Further, for a recruitment of her not “playing by heart”, Angelina Jolie was required to repeat this 
same corporal seductive self-programing with the scene with the intruding man character “playing by 
heart” with her: [162, minute 65] 



The above two frames refer to the fact that the nature of “playing by heart” of Angelina Jolie was an 
impediment to her tigress-programing, -training and -using, and consequently it had to be altered, and 
this was the main purpose of making this film. 

The above film also uses the car as an incentive for professional seduction, programing to Angelina 
Jolie that she would have a car to her own taste only at “The Rolling Stones or Madonna level”: [162, 
minutes 59 and 78] 



319 




With the film entitled “Girl, Interrupted” of 1999, there was recruited the programing message of An¬ 
gelina Jolie to use her seduction skills for attaining her purposes by requiring her to act a “fucking 
whore” [19, minute 115] character, who “blew guys for money”, [19, minute 113] and “took the wallet” 
[19, minute 83] of a man character: [19, minutes 82, 82, 82 and 83] 
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With the film entitled “Original Sin” of 2000, Angelina Jolie was required to act seducing a catholic 
priest with the purpose of ridding herself of prison and execution: [57, minutes 109, 110, 111, 111 and 
112 ] 
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The metaphoric, programing and training character, namely the real-life purposefulness of this series 
of extreme seduction scenes is partly underlain by the parallel the film draws tandem between the sys¬ 
tem cage-bird having “gotten his litde neck broken”, [57, minutes 34] and the system prison-Angelina 
Jolie acting waiting for her execution by an “instrument breaking the neck of the person”: [57, minute 
37] 
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Both above systems symbolize Angelina Jobe as a “wild at heart kept in cage”, as she messages with 
her Tennessee Williams-quote tattoo. [69] Consequently, this film of 2000 can be partly considered a 
filming of her respective tattoo of 1999, on its part describing her real personal secret political situa¬ 
tion. Otherwise, it is known that all Hollywood stars are “kept in cage”, namely isolated from society, 
and even from one another, with the purpose of reducing their Illuminati-independent social influence, 
and preventing their association. 

With her being required to audio-act the “lionfish” [1] character named “Lola” of the animated film 
entitled “Shark Tale” of 2004, Angelina Jolie was programed for seduction for “fame and fortune”. [65, 
minute 11] That “Lola” constitutes a character created by the Illuminati for tigress-programing — and 
additionally caricaturing and polluting — Angelina Jolie personally is indicated by the fact that her 
graphical appearance was designed by ostentatiously drawing inspiration from the appearance of An¬ 
gelina Jolie: [114, minutes 21, 21, 31, 39 and 57] 
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At the same time, this animated film recognizes and presents Angelina Jolie’s naturally sweet se¬ 
duction features with the “angelfish” [1] character named “Angie”: [114, minute 75] 



The naturalness of Angelina Jolie’s sweet seduction features is programed by choosing the respective 
character an “angelfish”, [1] and naming her “Angie”, both programing that in this regard she is not 
wild as a “lioness” — as her tigress-programing character “Lola” — or not wild as a “tigress” — as her 
tigress-programing and -training character “Lara Croft” — but sweet as an “angel”. [46, minute 73] A 
further reference to that also the character “Angie” was inspired by Angelina Jolie is that “Lenny” and 
“Angie” stand by each other not only in the music video of Lenny Kravitz entitled “Stand by My 
Woman” of 1991, [122] but also in this animated film partly with the shark character “Lenny”: [114, 
minute 50] 
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Consequently, the characters “Lola” and “Angie” of this animated film further corroborate the hy¬ 
pothesis that all the characters acted by Angelina Jolie were inspired by her person and life, as well as 
by the Illuminati’s personal secret policy relative to her. 

With the film entitled “The Good Shepherd” of 2006, Angelina Jolie was required to act seducing to 
pregnancy and marriage an unknown-man character in one encounter of around three on-screen min¬ 
utes: [50, minutes 35, 36, 36, 36, 37, 38, 40, 41, 41, 41 and 44] 
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5.2.4. The seductress-programing and -training of Angelina Jolie with additional 
men 

The Illuminati appears not to have been satisfied with using husband candidates and seductee charac¬ 
ters for the tigress-programing and -training Angelina Jolie. With the presumed purpose of increasing 
the probability of the occurrence of her off-screen sexual relations, and asserting her engaging in multi¬ 
ple sexual relations, it on-screen related her with a considerable number of other men as well, with 
some of them even in a sexual manner. 

With the film entitled “Hackers” of 1995, in addition to her later husband Jonny Lee Miller and the 
man acting a seductee character, Angelina Jolie was on-screen related with at least 11 additional men, 
with one of them snogging, with three of them watching the seduction of her character, and with seven 
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of them watching her in a men’s washroom operating at a condom-vending slot-machine. The one-eye 
clip inserted in the seduction scene indicates that all these actings are implementations of the Angelina 
Jolie personal secret policy of the Illuminati: [78, minutes 19, 48, 48, 48, 53, 62 and 62] 
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With the film entitled “The Bone Collector” of 1999, in addition to the husband candidate Denzel 
Washington, [1] Angelina Jolie having been required to act a “cop” character was on-screen related 
with additional men almost all the time: [15, minutes 13, 20, 37, 38, 45 and 45] 
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With the film entitled “Girl, Interrupted” of 1999, Angelina Jolie acting a “sociopath” [1] character 
was related with men acting the character of member of the personnel of mental institution: [19, min¬ 
utes 19, 19, 19, 19, 20, 20 and 70] 
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With the film entitled “Gone in 60 Seconds” of 2000, in addition to the husband candidate Nicholas 
Cage, [1] Angelina Jolie, acting the characters of barwoman and car-thief-gang member, was on-screen 
related with several additional men: [107, minutes 30, 43, 44, 58, 60 and 107] 
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With the film entitled “Original Sin” of 2000, in addition to the husband candidates Antonio Ban¬ 
deras and Thomas Jane, [1] Angelina Jolie was on-screen sexually related with several additional men: 
[57, minutes 54, 55, 56 and 89] 
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With the film entitled “Lara Croft: Tomb Raider” of 2001, in addition to the husband candidate 
Daniel Craig, [1] Angelina Jolie was on-screen related with several additional men: [112, minutes 8, 16, 
17, 24 and 25] 
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With the film entitled “Life or Something Like It” of 2002, in addition to the husband candidate Ed¬ 
ward Burns, [1] Angelina Jolie was on-screen related with several additional men: [3, minutes 7, 7, 32, 
45, 74 and 79] 



351 








352 






353 











With the film entitled “Lara Croft Tomb Raider: The Cradle of Life” of 2003, in addition to the hus¬ 
band candidate Gerard Butler, [1] Angelina Jolie was on-screen related with several additional men: 
[113, minutes 5, 24, 32, 85, 87 and 98] 
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With the film entitled “Beyond Borders” of 2003, in addition to the husband candidate Clive Owen, 
[1] Angelina Jolie was on-screen related with several additional men: [20, minutes 4, 29, 51, 58, 105 
and 108] 
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With the film entitled “Taking Lives” of 2004, in addition to the husband candidate Ethan Hawke, [1] 
Angelina Jolie was on-screen related with several additional men: [24, minutes 16, 16, 18, 25, 26 and 
50] 
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With the film entitled “Sky Captain and the World of Tomorrow” of 2004, by virtue of her military 
character Angelina Jolie was on-screen related with men: [138, minutes 63, 65, 66 and 66] 
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With the film entitled “The Good Shepherd” of 2006, asserting in association with the Skull and 
Bones and the CIA the american english ethnic identity, in addition to the husband candidate Matt Da¬ 
mon [1] acting the seductee husband, Angelina Jolie was additionally on-screen related with another 
bearer of the american english ethnic identity, Eddie Redmayne: [1] [50, minutes 107, 107, 109, 129 
and 150] 
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With the film entitled “Wanted” of 2008, in addition to the husband candidate James McAvoy, [1] 
Angelina Jolie was on-screen surrounded by additional men acting the character of member of a secret 
society: [6, minutes 27, 34 and 35] 
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With the film entitled “Salt” of 2010, Angelina Jolie was on-screen related with a man acting the 
character of boyfriend-husband of her character, and surrounded by additional men as acting the char¬ 
acter of secret-service agent: [140, minutes 5, 8, 40, 54, 65, 68, 90 and 91] 
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With the film entitled “The Tourist” of 2010, in addition to the husband candidate Johnny Depp, [1] 
Angelina Jolie was on-screen related with several additional men: [95, minutes 3, 4, 27, 66 and 69] 
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5.3. The fightress-programing and -training of Angelina Jolie 

with films 

Angelina Jolie’s fighting skills of fearlessness, created with “collecting lizards and snakes” [36] 
around her as a child, as well as that of “wildness”, [68] created with her childhood sexual abuse, con¬ 
stituted the starting point and the basis of her fightress-programing and -training. This appears to be in¬ 
significant before her adulthood film career started in 1993. However, the films were made highly suit¬ 
able for it. 

Some scenes comprise probable fightress-programing messages, such as: “tigress, you need more fe¬ 
rocity; [7, minute 6] don’t think for one second that you are immune; [20, minute 103] i did not start 
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this fight, but i am gonna finish it; [139, minute 92] it’s a fish-eat-fish world: you either take or you get 
taken; [114, minute 9] the world would be better without some people; [113, minute 66] you have got a 
great future behind you; [4, minute 9] you were made to be destroyed; [4, minute 20] the bait always 
dies; [24, minute 61] you are condemned to die.” [57, minute 21] 

It is characteristic that she was at times required to act fighting with robust “trainers” [4, minute 8] 
and superior numbers, probably to develop not only her fighting skills, but also her fighting morale. 
This guiding principle and programing message appear to be asserted with the serial animated film en¬ 
titled “Kung Fu Panda” between 2008 and 2016: [7, minute 60] [141, minute 58] [135, minute 49] 
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5.3.1. The fighting motives and purposes programed into Angelina Jolie 

In establishing the fighting motives and purposes programed into the mind of Angelina Jolie by the 
Illuminati, it can be fruitful to start from that — as is underlain under the respective above points — her 
art was a means of her tigress-programing and -training. Beyond this, there can be seen a connection 
between the characters and lives she was required to act, and her real person and life. Thus — mention¬ 
ing just the most evident similarities — when towards the middle of the decade 1990 she had been a 
“heroin addict” [52] and her situation had become critical, she was required to act a “drifter” [1] in the 
film entitled “Foxfire” of 1996; when at the beginning of the decade 2000 she had gotten “fame and 
fortune”, [65, minute 11] presumably as a result of her presumed joining the Illuminati, she was re¬ 
quired to act the wealthy aristocrat character named “Lara Croft” in the film entitled “Lara Croft: Tomb 
Raider” of 2001; then after in 2001 she had been nominated “goodwill ambassador for the UNHCR”, 
[1] she was required to act a character to be nominated “spokesperson for the UNHCR” [20, minute 90] 
in the film entitled “Beyond Borders” of 2003. Therefore, it is to be expected that the motives and pur¬ 
poses for which the programed and trained fighting skills of Angelina Jolie have been intended to be 
used can be discerned from the motives and purposes with which there were endowed the fighting char¬ 
acters she was required to act. 

With the film entitled “Cyborg 2” of 1993 having been required to act an american humanoid robot 
character, Angelina Jolie was programed for using her fighting skills in order to “self-detonatingly liq¬ 
uidate the entire chain of command” [4, minute 22] of the japanese rival company. The first corporal¬ 
fighting scene contains a clip with the programing message: “Kill the human”: [4, minute 10] 
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With the film entitled “Foxfire” of 1996 having been required to act a “drifter” [1] character, An¬ 
gelina Jolie was programed for using a gun against a person in order “to make him do the right thing.” 
[110, minute 89] 

With the animated film entitled “Shark Tale” of 2004, Angelina Jolie was required to audio-act a “li- 
onfish” [1] character named “Lola”, with which she was programed for revenge with using her fighting 
skills, by revenging her “dumping” by the character of “bluestreak cleaner wrasse” [1] named “Oscar” 
with beating him, [114, minutes 62, 62, 62, 62, 62, 62 and 62] 
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and then saying: “There’s only one thing I like better than money: revenge”: [114, minute 67] 



With the film entitled “Mr. & Mrs. Smith” of 2004 having been required to act a professional-killer 
character — as “people needed killing” [12, minute 28] —Angelina Jolie was programed for using her 
fighting skills in order to kill persons for money. 

With the film entitled “Wanted” of 2008 having been required to act an assassin character of a “fra¬ 
ternity of assassins”, [6, minute 26] Angelina Jolie was programed for using her fighting skills in order 
to assassinate persons for political reasons, namely “out of necessity to maintain balance in the world, 
to forge stability out of chaos”, [6, minute 56] for “believing in and doing the code of the fraternity: 
killing one may save one thousand.” [6, minute 60] This appears to be a most cynical propagandistic 
outward ideological justification of the Illuminati assassinations “Without Evidence” qualified as sui¬ 
cides or natural deaths: “By killing we save lives.” 

With the film made by her entitled “In the Land of Blood and Honey” of 2011, Angelina Jolie ap¬ 
pears to have made an allegorical affirmation and confirmation of the presumed fighting activity of the 
Illuminati, generally, and of herself, especially, by comparing it with the state-founding fighting mili¬ 
tary community of the Serbian bosnians, and respectively, symbolizing herself with the Serbian bosnian 
commander character named “Danijel”, who finally defects the national state, and surrenders to the 
United Nations. 
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5.3.2. The fightress-programing and -training of Angelina Jolie with corporal¬ 
fighting scenes 

With the film entitled “Cyborg 2 ” of 1993: [4, minutes 9, 10, 10, 23, 23, 43, 43, 43, 43, 62, 62, 85 
and 85] 
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With the film entitled “Foxfire” of 1996: [110, minutes 14,14,14 and 15] 
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With the film entitled “Gia” of 1997: [111, minutes 94 and 95] 
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With the film entitled “Hell’s Kitchen” of 1997: [151, minutes 54 and 54] 
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With the film entitled “Playing by Heart” of 1998: [162, minutes 65 and 65] 
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With the film entitled “Lara Croft: Tomb Raider” of 2001: [112, minutes 4, 4, 29, 29, 55, 89 and 90] 
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With the film entitled “Lara Croft Tomb Raider: The Cradle of Life” of 2003: [113, minutes 44, 47, 
60 and 63] 
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With the film entitled “Beyond Borders” of 2003: [20, minute 71] 



With the film entitled “Mr. & Mrs. Smith” of 2004: [12, minutes 75 and 75] 
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With the film entitled “Wanted” of 2008: [6, minutes 46 and 46] 
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With the film entitled “Changeling” of 2008: [139, minutes 121 and 121] 
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With the film entitled “Salt” of 2010: [140, minutes 50, 51, 68, 68, 88, 88 and 88] 
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5.3.3. The fightress-programing and -training of Angelina Jolie with gun-fighting 
scenes 

With the film entitled “Cyborg 2” of 1993: [4, minutes 85 and 86] 
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With the film entitled “True Women” of 1997: [137, part 2, minutes 71, 71, 71, 71 and 71] 
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With the film entitled “The Bone Collector” of 1999: [15, minutes 109 and 109] 
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With the film entitled “Lara Croft: Tomb Raider” of 2001: [112, minutes 3, 4, 35, 56, 56, 58, 58 and 
58] 
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With the film entitled “Lara Croft Tomb Raider: The Cradle of Life” of 2003: [113, minutes 13, 54 
and 62] 
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With the film entitled “Mr. & Mrs. Smith” of 2004: [12, minutes 72, 72, 73, 73 and 73] 
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With the film entitled “Salt” of 2010: [140, minutes 67, 67 and 67] 
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5.3.4. The fightress-programing and -training of Angelina Jolie with knife-fight¬ 
ing scenes 

With the film entitled “Foxfire” of 1996: [110, minutes 68, 68, 68 and 68] 
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With the film entitled “Playing God” of 1997: [46, minutes 52, 52, 52, 52 and 53] 
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With the film entitled “Lara Croft: Tomb Raider” of 2001: [112, minutes 55 and 55] 
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With the film entitled “Mr. & Mrs. Smith” of 2004: [12, minutes 106 and 106] 
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5.3.5. The fightress-programing and -training of Angelina Jolie with scenes of 
fighting with other means 

With the film entitled “Lara Croft Tomb Raider: The Cradle of Life” of 2003: [113, minutes 21 and 
22 ] 



429 










With the film entitled “Taking Lives” of 2004: [24, minutes 106 and 106] 
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With the film entitled “Mr. & Mrs. Smith” of 2004: [12, minutes 69, 69, 74, 74, 74, 74, 74, 74, 74, 
74, 74, 75, 75 and 75] 
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With the film entitled “Wanted” of 2008: [6, minutes 46 and 46] 
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With the film entitled “Salt” of 2010: [140, minutes 66, 66, 90, 90 and 90] 
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Through the character named “Master Tigress” as a member of the “Furious Five”, required to be au¬ 
dio-acted by Angelina Jolie, the serial animated film entitled “Kung Fu Panda” between 2008 and 2016 
presents a snake as her fellow-fighter, by this means programing it for a fighting means: [7, minute 6] 
[153, minute 18] [135, minute 24] 
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5.3.6. The familiarization of Angelina Jolie with the concomitants of the fighting 

5.3.6.I. The familiarization of Angelina Jolie with bloodshed 

With the film entitled “Cyborg 2” of 1993: [4, minutes 21 and 21] 
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With the film entitled “Playing God” of 1997: [46, minutes 5, 5, 6, 6, 48, 49, 49, 49 and 50] 
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With the film entitled “Gia” of 1997: [111, minute 110] 
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With the film entitled “The Bone Collector” of 1999: [15, minutes 109 and 109] 
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With the film entitled “Lara Croft Tomb Raider: The Cradle of Life” of 2003: [113, minutes 15,15, 
101 and 101] 
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With the film entitled “Beyond Borders” of 2003: [20, minutes 30, 31, 78, 78 and 78] 
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With the film entitled “Taking Lives” of 2004: [24, minutes 120 and 120] 
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With the film entitled “Wanted” of 2008: [6, minutes 68, 68 and 68] 
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With the film entitled “Salt” of 2010: [140, minutes 88 and 88] 
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5.3.6.2. The familiarization of Angelina Jolie with corpses 

With the film entitled “True Women” of 1997: [137, part 2, minutes 27, 27, 27 and 27] 
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With the film entitled “The Bone Collector” of 1999: [15, minutes 16, 16, 16, 52, 53, 75, 75 and 75] 
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With the film entitled “Girl, Interrupted” of 1999: [19, minutes 94 and 94] 
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With the film entitled “Taking Lives” of 2004: [24, minutes 15, 15, 15, 33, 33, 45, 45,45, 82, 82, 83, 
83, 85 and 85] 
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With the film entitled “Wanted” of 2008: [6, minutes 39, 40 and 40] 
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6. The tigress-using of Angelina Jolie 


The ultimate purpose for which the Illuminati has intended to use the tigress individuality, personal¬ 
ity and spirituality of Angelina Jolie is revealed by the film entitled “Cyborg 2”: “We’ll own this 
planet.” [4, minute 9] 


6.1. The implication of information about my person 
in the case of Angelina Jolie 


This book would not be complete and entirely understandable, as well as could be interpreted as a 
self-confutation without mentioning the presumed, corroborated and confirmed implication by the Illu¬ 
minati of information about my person in the case of Angelina Jolie, in a like manner as the hungarian 
national secret political organization did with Elizabeth Adam (Erzsebet AdAm). [Note: See my book 
entitled “Elizabeth Adam’s Progressive Humanist Non-Nationalist Universal-Nation-Making Means”.] 

According to the knowledge conceived from my experiences with the national secret political organi¬ 
zations, i have been one of the individuals singled out still in my childhood by the romanian and the 
hungarian national secret political organizations for their secretly controlling my person and life. 
Around 1981 at the latest, but probably still in the 1970s, the romanian national secret political organi¬ 
zation must have shared some of its so gathered information with other national secret political organi¬ 
zations, and first of all the Illuminati, because in conformity with its “black sheep” policy within the 
communist block, with the Ceau§escu regime it secretly expected the United States of America to help 
it get back Moldavia lost in 1920 from the Soviet Union. 

The Illuminati appears to have first transmitted information about my person to Angelina Jolie in 
1991 at the latest, which i have presumed on the basis of a case relating to my life resembling the 
episode relative to Antonello Venditti in the life of Angelina Jolie. Judit KERESKAI [Read approxi¬ 
mately: ’yudit ’kerejkoi.] in Budapest, Hungary, is about six years older than Angelina Jolie, and re¬ 
sembles her facially, physically and spiritually. In the same year 1991, she also traveled to Italy with an 
affair relative to a man. However, she indeed married, changing her surname to COSENZA. She is eth¬ 
nically half-jewish, and according to a photo, her then italian husband can be presumed to be jewish as 
well. 
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The potential relation between Angelina Jolie and my person was anticipated to be of the type 
“Romeo and Juliet”. This was programed with the films entitled “Cyborg 2” of 1993 as “cyborg love”, 
[4, minute 70] 



“Love Is All There Is” of 1996 as scenes of the play of Shakespeare entitled “Romeo and Juliet”, [101, 
minutes 29, 32 and 32] 
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and “Original Sin” of 2000 as the name “Julia” of Angelina Jolie’s character. 

Because of my constipational intestinal infection of march 1991, [Note: See my book entitled “My 
Restrained Asylum Documents and Their Restraint”.] in may 1991 i withdrew my asylum application 
of february 1990 in Austria, and returned to Hungary, then in September 1991 to Romania. [Note: The 
original of the train ticket Vienna-Budapest of 15 may 1991 can be seen on the following two photos.] 
In the summer of 1991, i visited my aunt bearing the same name, Judit KERESKAI in Budapest, but 
the young Judit was already married and in Italy. 

On the highest political level, the relation between the jewish and the austrian national secret politi¬ 
cal organizations is bad, partly because of the role Austria played in the antisemitic policy of The Third 
Reich. Likewise, the relation between the Illuminati and the austrian national secret political organiza- 
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tion is bad as well, mainly because they are rivals, and on the austrian german and overall german parts 
there are serious frustrations relative to the consequences of losing the two world wars. I myself saw at 
the Stefansdom in Stefansplatz in Vienna an inscription blaming the american army for bombing that 
church during the second world war. 

If i was secretly considered a relatively important person by the national secret political organiza¬ 
tions, then my integration with Austria must have been felt “dangerous” by both the jewish and the 
american national secret political organizations. Therefore, in this situation, Judit KERESKAI and An¬ 
gelina Jolie could be used by the respective national secret political organizations as baits to take me 
out of Austria. The national secret policy of the Illuminati of using “baits” to catch “sharks” is reflected 
by the animated film with Angelina Jolie entitled “Shark Tale” of 2004. However, cautiously and pes¬ 
simistically there was also introduced in that film the shark character “Lenny” liberating the bait: [114, 
minutes 1 and 2] 
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As soon as i left Austria on 15 may 1991, the above interest ceased to exist, and my two presumed 
potential baits were intended to be planted in Italy, probably because on the one part it has relatively 
good relations with Israel and the USA. On the other part, as regards the control over South Tirol, Aus¬ 
tria and Italy have been rivals, losing South Tirol in 1919 [1] being part of the overall german frustra¬ 
tions. Therefore, Italy could be presumed to have been the most motivated to hinder my returning to 
Austria, which possibility was relatively likely, because there i had contacts. The Illuminati’s reckoning 
with this possibility is referred to by naming german the boyfriend of Angelina Jolie’s character in the 
film entitled “Mojave Moon” of 1996 “Kaiser” meaning “emperor”, which is an esteemed historical 
tradition of Austria. The fact that there was introduced the notion of “sea” into the italian version sung 
by Antonello Venditti entitled “Alta Marea” of the american song entitled “Don’t Dream It’s Over” can 
be an exteriorization of the idea that my attitude towards Austria might have been general, and i might 
have gone out on the sea professionally. 

The title of the english version of the song has the value of a programing message to Angelina Jolie 
if “it” is considered as being one of my english code names: [Don’t Dream It’s Over —* Don’t dream, 
Istvan is over.] 

The above information, experiences and knowledge can make me hypothesize that both the jewish 
and the american national secret political organizations were prompted to decide transferring Judit 
KERESKAI, by marrying Mr. COSENZA, and respectively, Angelina Jolie, by marrying Antonello 
Venditti or another man acting in his music video entitled “Alta Marea”, to Italy by my leaving Austria 
at the middle of may 1991. 

The “monkey” appears to be a favorite notion of the dehumanizing and animalizing Illuminati, when 
it comes to its programed intention, and possibly actions as well, of creating a “monkey” image of my¬ 
self, and of the persons of my kind by increasing “national glory” with secretly plagiarizing, namely 
“nationalizing” the cream of my books, and intendedly also conducting plagiary mock trials against 
them and my person. This personal secret political intention was programed also with the film with An¬ 
gelina Jolie entitled “The Good Shepherd” of 2006 with the character named “Dr. Fredericks” present¬ 
ing a verse, previously written by another author and published in a book, as being written by him. 
Therefore, in this premeditated fantastic world of thoughts of the Illuminati, exteriorized with its ma¬ 
nipulative secret mind-control propaganda, if i am a “monkey”, then my books are types of the HIV, 
and the Illuminati itself must “guard and protect the human species” [5] from them by destroying them, 
and from me by destroying me, as a “monkey” does not belong to the “human species”. This latter part 
of the thought was propagandized with the film with Angelina Jolie entitled “Playing by Heart” of 1998 
with the character named “Mark” — the Illuminati code name of my person writing books — infected 
with the HIV, and dying of AIDS: [162, minute 32] 
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The Illuminati used the film entitled “Life or Something Like It” of 2002 as a means — among oth¬ 
ers — of creating a “monkey” image of Angelina Jolie as a person of my kind. Moreover, in its dili¬ 
gence of mentally associating her with the HIV and the AIDS more closely, it related her with a chim¬ 
panzee as representing the leading character of its monkey tale or the SIV-providers: [3, minute 4] 
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The serial animated film entitled “Kung Fu Panda” between 2008 and 2016 also associates Angelina 
Jolie with the notion of “monkey” through the character required to be audio-acted by her, “Master Ti¬ 
gress”, who is a member of the “Furious Five” including a monkey. It is characteristic that the tigress 
and the monkey are in most cases presented ostentatiously close to each other: [7, minute 6] [153, 
minute 13] [141, minute 4] [135, minute 27] 
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In the conception of the personal secret policies of the Illuminati relative to my person and the per¬ 
sons of my kind, we do not have ideas, like monkeys. To program this into the public consciousness, it 
required Angelina Jolie to act not having even the idea of “chimpanzee”, by saying: “I cannot work 
with that thing.” [3, minute 4] In addition, there is a “specialist” — also representing the plagiary mock 
accuser or, in other words, the Illuminati monkey creator — “teaching” her: “It’s just a chimpanzee.” 
[3, minute 4] And in order that the programing and manipulative symbolism be complete, considering 
“it” as being used as one of my Illuminati code names, this sentence turns out to be a programing mes¬ 
sage relative to my person: “Istvan is just a chimpanzee.” 

Because of my persecutions and the tendency of using the persons surrounding me in my persecu¬ 
tions, and because of my non-integration and asylum seeking, i have reached my 59th year without 
having ever married. In the present particular situation of my life, although not impossible, but it is rel¬ 
atively difficult for the Illuminati and other national secret political organizations to attack my books 
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and my person with a plagiary mock trial, because that would appear to be an act of persecution. Such 
attacks can be facilitated by my marriage with Angelina Jolie or a woman of her kind, because that 
would apparently underlie the cover-ensuring and persecution-pretexting conception of the Illuminati 
and other national secret political organizations that: “It is not because of his persecutions that he has 
never married, but because he has not found a woman satisfying his highest-imaginable marriage pre¬ 
tenses, he is willing to marry only a love goddess, in his whole life he dealt with women, not with sci¬ 
entific research, and consequently he plagiarized all the books he pretends to have authored.” However, 
the cover-up of their my life-time national secret political persecutions, the falsification of my person 
relative to intellectual identity and sexual behavior, and the facilitation of appropriating and destroying 
my books are only a part of the reasons why the Illuminati and other national secret political organiza¬ 
tions have been interested in my entering such a relation. 

The Illuminati appears to foreshadow the alternative of its personal secret policy relative to my per¬ 
son and the persons of my kind: “If you do not marry a love goddess, you will have to marry a fat 
woman,” (the “fat woman” being regularly denoted with a cow image) as programed with its respective 
programing messages, the film with Angelina Jolie entitled “Love Is All There Is” of 1996: [101, min¬ 
utes 14 and 14] 
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the music video with Angelina Jolie of The Rolling Stones entitled “Anybody Seen My Baby” of 1997: 
[129] 
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and the film with Angelina Jolie entitled “Wanted” of 2008: [6, minutes 11,12 and 12] 
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The presumption of the artificial character of the HIV and its history is underlain by the essential 
identity of the above programing message and my conclusion relative to the origination of the HIV ei¬ 
ther from the SIV or from the BIV, namely either from the chimpanzee or respectively from the cow, as 
is expounded under subsection 2 . 1 ., in conjunction with the associations “chimpanzee-love goddess”, 
made with the film with Angelina Jolie entitled “Life or Something Like It” of 2002, and respectively 
“cow-fat woman”, made with the above programing message. 

Angelina Jolie was subjected to a marriage pressure especially between 1991 and 1996. Its purpose 
must have been not only her tigress-programing and -training, but also her control, which could also be 
best carried out by the help of a husband, or more precisely, a personal secret political or CIA or Illumi¬ 
nati agent covered with the civil status of husband. However, she put up resistance for around five 
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years, on the basis of which there cannot be excluded the possibility that the information about my per¬ 
son transmitted to her by the Illuminati had a role in bringing about that resistance. This every time a 
suspicion was presumably drafted with a policeman character of the film entitled “Changeling” of 
2008: “You trying to make fools out of us? Is that it?” [139, minute 47] the last question presumably 
meaning “Is that Istvan?” 
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Angelina Jolie’s feelings and attitude towards my person appear to have become items of “national 
security” after her presumed joining the Illuminati in 1999, and beginning to “work with the CIA”. 
[140, minute 42] For this reason, since around that time the Illuminati appears to have used the films 
also for means of searching and shaping her respective feelings and attitudes, and accordingly, some of 
her co-actors were selected and cast on the basis of their face-resemblance with my person. Thus, in the 
film entitled “Lara Croft: Tomb Raider” of 2001 the character named “Bryce” — presumably inspired 
by the name “Brice Taylor” — was cast to Noah Taylor, [1] who in the following scene appears to scru¬ 
tinize Angelina Jolie’s facial reaction to the sight of his face resembling my face: [112, minutes 16 and 
16] 
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With the film entitled “Life or Something Like It” of 2002, Angelina Jolie appears to have been sub¬ 
jected to a more thorough examination with my partial alter ego and the husband candidate Edward 
Burns, [1] who was defined with the title as “Something Like It”, namely “Something Like Istvan”: [3, 
minute 21] 



With the film entitled “Taking Lives” of 2004, Angelina Jolie was confronted and examined with my 
partial alter ego Jean-Hugues Anglade: [1] [24, minutes 26, 27, 28 and 34] 
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In the film entitled “Wanted” of 2008, the character named “Wesley” was cast to my partial alter ego 
James McAvoy, [6, minute 35] 
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and Angelina Jolie was first required to watch his being beaten, while the camera was focused on her 
face, in all probability for a later reading of the clip by the specialists in facial expressions from the Il¬ 
luminati and the CIA conspirators, [6, minutes 36, 36 and 36] 
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then she was required to her herself beat my partial alter ego, while the camera was doubled by her for¬ 
mer beating co-actor scrutinizing her face, instead of looking at the beaten person, as it had rather been 
normal: [6, minutes 46, 46, 46, 46, 46, 46, 46, 46, and 46] 
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If my partial alter egos resemble me, they must resemble one another as well: 



It appears that these inquiries did not lead to a conclusive result, what was expressed with a police- 
inspector character of the film entitled “The Tourist” of 2010 saying: “I think, she could never quite de¬ 
cide if she was with him or with us.” [95, minute 83] 

With the film entitled “Foxfire” of 1996, Angelina Jolie was required to say, while putting her fist on 
the region of her heart: “You’re in my heart, Maddy.” [110, minute 96] With this name there was pre¬ 
sumably made reference to my surname, Adorjan, and with her fist to my first name, Istvan: 



With the film with Angelina Jolie entitled “Taking Lives” of 2004, the Illuminati — according to its 
national secret policy of doubling the identity of the individuals controlled by it — allegorically 
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presents my person as having two identities, the real one being faded by the apparent one assumed from 
another person — according to its personal secret policy that i do not exist as i am, but at most only as 
it wants me to exist — it reflects my writing as “painting”, [24] my publishing as “dealing art”, [24] 
and the national secret political effects of my books as “taking lives”, [24] so that its respective per¬ 
sonal secret policy tends to create the social image and status of criminal, particularly “serial killer” [1] 
to my person. In this respect, the first name “Martin” [1] of the respective character was presumably 
meant to create a mental association between that character and my person: [Martin —* mar + tin —> 
Ar + In —* Adorjan Istvan] 

The knife imagery has been an item of the personal secret political communication relative to my 
person of the Illuminati and the national secret political organizations, programing: [knife —* ni + f 
—> n-ai (romanian) + fuck = you don’t have + fuck, namely decoded: “As you don’t have fortune, you 
will have to have sex for that.” Corroborated with the respective considerations of this research, i can 
presume that the introduction of the knife in the real and film life of Angelina Jolie was a connection of 
the Illuminati’s personal secret policies relative to our persons. 

My relation with the Illuminati can be presumed to have also been allegorized with the animated film 
entitled “Kung Fu Panda 3” of 2016, in which the panda “Po” can mean myself, his “chi” making him 
the “Dragon Warrior” can mean my books, and the bull “Kai” wanting to take that “chi” can mean the 
Illuminati: [135, minute 75] 



The film with Angelina Jolie entitled “The Tourist” of 2010 reflects my situation of not having been 
integrated with any country. 

The character names of Angelina Jolie appear to have been mainly chosen to refer to my name: 
Sadovsky, Cornelia, Gloria, Joan, Amelia Donaghy, Lanie Kerrigan, Sarah Jordan, Jane Smith, Chris¬ 
tine Collins. 

According to my perception and conception, information about my person were introduced in Holly¬ 
wood films, generally, and in the films of Angelina Jolie, particularly, in the form of characters consti¬ 
tuting different variants of my future development, as the Illuminati “saw it”, [6, minute 97] namely an¬ 
ticipated and required it. One of the most preferred characters was that of “doctor”, mainly in figurative 
senses, which can comprise my present activity of contributing with my books to the “healing of soci- 


500 





ety” ailing from the harmful activities of the Illuminati and the other national secret political organiza¬ 
tions themselves. 


6.2. The intention of using Angelina Jolie as a seductress 


Angelina Jolie’s presumed joining the Illuminati and “working with the CIA” [140, minute 42] [140, 
minutes 45 and 45] 




created the possibility of an espionage mock trial against a person being in a close relation with her and 
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qualified as being “dangerous” by the Illuminati. 

The espionage mock trial in a larger sense can be conceived to be a general need of the Illuminati 
and other national secret political organizations particularly brought about by my writing between 1994 
and 2000 of my four books about my four attempts to illegally flee the communist Romania between 
1986 and 1989, and publishing in june 2000 in Romania of the hungarian language version of the first 
book entitled “Towards the Iron Curtain of the Hungarian Communist State”, which mainly comprises 
the description of my experiences relative to my first attempt to illegally flee the communist Romania 
in 1986, and i also inserted in it some of my other experiences with and knowledge about the romanian 
and the hungarian national secret political organizations researched by me in the 1990s. The Illuminati 
and the other national secret political organizations have not been interested in the publication of such 
contents, because in their generality those reflect them as well. As experiences and knowledge created 
from them cannot be attacked with a plagiary mock trial, and the Illuminati and the other national se¬ 
cret political organizations can hardly tolerate the immunity by principle of items qualified by them as 
“dangerous”, they created conditions necessary to enforce with the power of their national states their 
politics reflecting their interest that my experiences and knowledge relative to them are their hacked or 
leaked secrets. In this respect, it may not be accidental that the internet cafes began to appear in Roma¬ 
nia around 1995. 

Computer hacking is a misdemeanor, both legally and morally: no one can arrogate the right to enter 
the computers of others, just as the homes of others, except criminal authorities. Still, in 2006 there was 
created the hacker site named “Wikileaks”, then in a few years a connivance of national states closely 
related to the Illuminati endowed it and its founder with international “fame and fortune”. [65, minute 
11] It is just the keeping up of that site — and possible other similar sites and activities as well — that 
make it possible for the Illuminati and other national secret political organizations to resort to the espi¬ 
onage mock trial as a means of falsifying and attacking my books comprising my experiences with and 
knowledge about them, as technically it must be easy for them to transfer my contents into their com¬ 
puters, adapt them to their contents, and then present them as being their secrets hacked or leaked. 

From my point of view, the public personality of Julian Assange appears to be artificial, originated 
by the Illuminati or the australian national secret political organization for an element of the secret pro¬ 
pagandists mental-association string reflecting the “monkey” and “spy” personal secret policies rela¬ 
tive to my person — namely the politics that my experiences and knowledge relative to them originate 
from espionage and respectively from plagiary — and the persons of my kind: Angelina Jolie —* Ju¬ 
lian Assange —* Marie Ange Chevrier. The latter person was in the 1990s a french actress living iso¬ 
lated in the wilderness of Australia, who was propagandized through the romanian weekly Magazin, 
whom I even wrote a letter non-received or unanswered, and who appears to have also been considered 
serviceable for the purposes of denying and falsifying my research and writing aptitudes. Therefore, it 
appears that the person of Julian Assange was chosen on the basis of the resemblance of his name with 
those of Marie Ange Chevrier and Angelina Jolie, [Assange —* ass + Ange] to program me that: “If 
you sexually contact Marie Ange Chevrier or Angelina Jolie to publish your books worldwide, then you 
will have the fate of Julian Assange,” and the case of Julian Assange was created for a precedent neces¬ 
sary for dealing with my books and person. 

The film with Angelina Jolie entitled “Hackers” of 1995 appears to have been meant to program sat¬ 
isfying the conditions necessary for attacking my books with an espionage mock trial in devoid of a 
hacker site like Wikileaks: [hackers —► ha + ckers —> ha (hungarian) + kersz (hungarian) = if you ask, 
namely decoded: “If you ask Angelina Jolie for money to publish your books worldwide, you will be li¬ 
able to the accusation of espionage.” The Illuminati-designedness of the money-provider feature of An¬ 
gelina Jolie is corroborated by her character name “Cash” in the film entitled “Cyborg 2” of 1993. The 
film “Hackers” even programs the notion of “espionage mock trial” with the scene presenting the trial 
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of the character surnamed “Murphy”, with this making reference through the “Murphy’s law” to my 
books as the targets of the espionage mock trial: [78, minutes 2 and 3] 



It appears that for the purposes of preparing the public opinion for an espionage mock trial there was 
also used the notion of “spider”, presumably because the word “spider” has the programing value of re¬ 
ferring to the notion of “espionage”: [spider —► spi + d + er —> spy + da (romanian) + er (german) = 
spy + gives + he, namely decoded: the spider can symbolize a spy or the capacity of accusing with 
espionage.] 

Angelina Jolie reveals that she first ate spider when she first visited Cambodia. [154] That happened 
probably in 2000, during shooting the film entitled “Lara Croft: Tomb Raider” of 2001. [1] Moreover, 
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it cannot be excluded the possibility that even the making of that film was partly determined by the pur¬ 
poses of preparing the public opinion for the planned espionage mock trial. {Note: On the following 
photo, Angelina Jolie can be seen eating spider in Cambodia in 2017. [155] The fact that the Daily Mail 
was capable of following her to that country for the article refers to its spy personal secret political pro¬ 
pagandists character.} 



In the early 2000s, there was written the screenplay of the film with Angelina Jolie entitled “Salt”. 
Then, in 2007, Columbia Pictures bought it, and the film was produced mainly in 2009. [1] By present¬ 
ing scenes with spiders, it programs that a person being in a close relation with Angelina Jolie, namely 
a “live-in boyfriend” [72] or a husband of hers will become “dangerous” for the Illuminati, and there¬ 
fore will be liable to the mock accusation of espionage if he writes a book: [140, minutes 5, 5 and 27] 
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It is characteristic that the surname of the husband of Angelina Jolie’s character comprises a pro¬ 
graming message: [Krause —> k + ra + us + e —* kap (hungarian) + rab (hungarian) + US + e (hungar- 
ian) = gets + prisoner + US + this, namely decoded: “You will be imprisoned by the United States with 
such an affair.” This german name — just as the casting of Liev Schreiber [1] as a co-actor of Angelina 
Jolie, whose also german surname means “writer” — can be presumed to have been inspired by the 
possibility of my immigration into Germany, under the circumstance that in 2008 i spent around four 
months there as an asylum-seeker. 

In addition, there is still programed the option of kidnapping and assassination as well, of which ad¬ 
vantages must be that deprivation of life results in more “national security” than deprivation of liberty, 
and it can be carried out with foreign agents, so that american responsibility can be declined: [140, 
minutes 28, 64 and 64] 
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In 2008, Jason Bond of Auburn University in the United States of America described a trapdoor spi¬ 
der, and named it “Aptostichus angelinajolieae”. In the above film, the kidnapped husband is being 
closed in a ship chamber isolated with a trapdoor being lifted by two persons in front of Angelina Jolie: 
[140, minutes 63, 63 and 63] 
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Further, the above trapdoor spider “injects its prey with venom”, [lx] In the film, Angelina Jolie was 
required to act taking venom from a spider, then shooting injecting with it the russian president to cause 
his apparent death: [140, minutes 44 and 53] 
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Moreover, with this film, Angelina Jolie was additionally required to climb on a building, like the 
“spider man” widely-propagandized with the respective movie, by this means programing that she is a 
“spider wonan”: [113, minutes 30 and 30] 
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Therefore, the film entitled “Salt” allegorically screens a species of trapdoor spider “injecting its 
prey with venom”, [1] in which allegory the trapdoor spider is symbolized by Angelina Jolie and the 
prey by the person acting the russian president. Moreover, the film screens not only what the trapdoor 
spider does, but also what it was named to do: under the trapdoor of a chamber there is the kidnapped 
husband bound and then assassinated by drowning. Accordingly, this film presents Angelina Jolie as an 
allegorical trapdoor spider having two potentially real-life victims: the russian president, namely the 
head of a state rival and even relatively adverse to the United States of America, and her husband, who 
must have been qualified by the Illuminati as “dangerous”, like my person and the persons of my kind. 
It is characteristic that the word “drowning” can be used for coding my full name in its hungarian se¬ 
quence: [drowning —* drown + ing —* drn + In —* Adorjan Istvan] 

The above-mentioned scientific description of 2008 and personal secret political allegorical screen¬ 
ing of 2009 roughly coincide in time, both of them dealing with a species of trapdoor spider coincide in 
object, and both of them associating the trapdoor spider with Angelina Jolie coincide in outcome. This 
coincidence being triple, there must be practically no chance for it to be undesigned. 

Auburn University can be presumed to have been chosen on the basis of the character name “Acid 
Burn” of Angelina Jolie in the film entitled “Hackers” of 1995, the same film reached from my point of 
view of espionage mock trial. During this research, the name “Jason” cropped up in front of me several 
times, and according to the potential personal secret political communication codes known by me, it 
can contain a programing message: [Jason —► ja + son —> ia (romanian) + son = takes + son, namely 
decoded: “If i am able to accuse you with plagiary, you will have to have a son with a woman scientist 
to get an academic position.”] Similarly, the name “Bond” refers to the national secret political organi¬ 
zations generally, through “Afrikaaner Broederbond”, the name of the boer ethnical secret political or¬ 
ganization. Namely, the name “Jason Bond” contains a reference both to the presumed personal secret 
political intention of plagiary mock trial against my person, and to its presumed perpetrator. These con¬ 
siderations underlie the presumption that Jason Bond received a message from the CIA of the kind: 
“For reasons of national security, we need a species of trapdoor spider named of Angelina Jolie. Could 
you help us?” Consequently, as the case of Angelina Jolie appears to be a case of using a celebrity and 
the film art by a state or super-state organ, the case of the Angelina Jolie trapdoor spider can be pre¬ 
sumed to be a case of using a scientist and the science in the interest of “national security”. It would be 
the second one within this research after the case of the HIV and AIDS. 
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In 2012, Angelina Jolie her herself appears to have been contacted by the CIA wanting her “to em¬ 
bed herself with American troops hunting Joseph Kony in the Central African Republic and help lure 
the Ugandan guerrilla army leader out of hiding by inviting him to dinner”. [156] 


6.3. The intention of using Angelina Jolie as a fightress 


One of the means with which the Illuminati, as a “secret society of assassins”, [6, minute 1] under¬ 
stands to “own this planet”, [4, minute 9] appears to be the assassination of human individuals qualified 
by it as “insecure” [16, minute 42] throughout the world, or the “carrying out of executions to restore 
order to a world on the brink of chaos.” [6, minute 1] Therefore, Angelina Jolie as a “tigress” would be 
useful for it as an assassin, as is suggested by the films entitled “Cyborg 2 ” of 1993, “Mr. & Mrs. 
Smith” of 2004, and “Wanted” of 2008, with which she was required to act extravagant and surrealistic 
assassin characters, and under their cover she was programed and trained for assassination. Certainly, 
Angelina Jolie was not special in this purpose of the Illuminati: criminalizing inconvenient humans is a 
general secret political line of its, just as their dehumanizing, immoralizing, discrediting, and so on. 

With its “passion projects” entitled “Alexander” of 2004 and “Mr. & Mrs. Smith” of 2004, the Illu¬ 
minati pushed to the extremes the measure of its intention of assassinizing Angelina Jolie, by reckoning 
with requiring her to murder even her own husband, if it had qualified him as “insecure”, [16, minute 
42] with that — in the first film — her second tigress-programing character called “Roxane”, required 
to be acted by an actress physically resembling her, attempts to kill her husband, the king character 
“Alexander the Great”, [49] and — in the second film — the professional-assassin character acted by 
her, named “Jane Smith” is fiercely striving to murder her husband. [12] 

The presumed reckoned-with husband-murdering “assignment” [6, minute 70] of Angelina Jolie is 
corroborated by the resemblance of a written-media allegation with a film scene, and the latter being 
evidently fictitious, both must reflect rather the intentions of the Illuminati — covered with the word 
“accidentally” — than the reality of Angelina Jolie. Namely, “The Metal Den learned from a source 
that: ‘She collected knives. A lot of them. One time she accidentally stabbed me with one of them.’” 
[117] Likewise, in the film entitled “Mr. & Mrs. Smith” the character “Jane Smith”, thought out to be 
acted by Angelina Jolie, from beside a mobile table full of knives by throwing them on adversary per¬ 
sons “accidentally stabs” her husband: [12, minutes 106,106 and 106] 
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That the stabbing sentence of the above allegation is part of the Illuminati-propaganda is corrobo¬ 
rated by that its reference to the MK-Ultra slave Randal (Randy) S. Turner can be presumed to have 
been extended to “The Metal Den” as well by that the first name of the author of the respective article 
is “Randy”. 

The reality of this personal secret political intention of assassination is further corroborated by the 
facts that the film “Alexander” repeatedly presents Angelina Jolie with snakes, [49, minutes 39, 40 and 
100 ] 
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the film entitled “Gone in 60 Seconds” of 2000 appears to present a python as an assassination means 
attempting to constrict a human, [107, minutes 80 and 80] 
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and the animated films entitled “Rung Fu Panda” of 2008 and “Rung Fu Panda 3” of 2016 present a 
snake constricting a character each, [7, minute 61] [135, minute 24] 
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as well as with the film entitled “Mr. & Mrs. Smith” Angelina Jolie was related with a knife collection, 
[12, minute 27] 
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and was required to act a murdering with head-screwing within a sadomasochistic sexual act, [12, min¬ 
utes 22 and 22] 




snakes and a knife collection having being possessed, and sadomasochistic sex having been practiced 
also by Angelina Jolie in her real life. This mixing of real items relative to Angelina Jolie with the oth¬ 
erwise concretely fictitious film was presumably meant to create the public impression that she would 
be able and willing to perform such acts in her real life of her own accord, which has the value of cov¬ 
ering her “assignment”, [6, minute 70] albeit the Illuminati cannot be sure of her ability and willingness 
of accepting and executing such an “assignment”. 

The film entitled “Sky Captain and the World of Tomorrow” of 2004 presents two functions in which 
Angelina Jolie could be useful to the Illuminati. First, she was required to act the character named 
“Frank Cook, the commander of a mobile reconnaissance outpost for the Royal Navy.” [138, minute 
61] Second, with the unidentified fighting woman character the film alludes to the Illuminati’s intention 
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of employing Angelina Jolie for its defensive purposes, similarly to the defensive purposes of the 
United Kingdom suggested with her role. The probability of mental association between and even con¬ 
fusion of this character and Angelina Jolie was increased by covering one eye of Angelina Jolie — this 
also suggesting the Illuminati background of the respective defensive function — and covering both 
eyes of the fighting woman character: 
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7. Confirmations of the tigress-programing, -training and -using 

of Angelina Jolie 


Unlike the films to the making of which Angelina Jolie contributed only as an executive actress, and 
which give away her tigress-programing, -training and -using by the Illuminati, the films conceived by 
her constitute confirmations of her tigress-programing, -training and -using by that she herself affirms 
it with them. However, because of the control of the Illuminati over her and the films, the authorship is 
secretly common in a measure, and it is relatively difficult to discern the items of her independent con¬ 
tribution. 

The hypothesis of the interference of the Illuminati in the films made by Angelina Jolie is corrobo¬ 
rated by the Illuminati symbolism those films are asserting. Thus, the film entitled “In the Land of 
Blood and Honey” of 2011 asserts the “all-seeing-eye” and mirrored image: [157, minutes 2, 2, 45, 77 
and 118] 
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the film entitled “By the Sea” of 2015 asserts the mirrored image — as is mainly presented under point 
2.3 — and “all-seeing-eye”: [102, minutes 29 and 119] 
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and the film entitled “First They Killed My Father” of 2017 asserts the “all-seeing-eye”, in not less than 
11 scenes, and most of them are in darkness. This fact can be construed as expressing the Illuminati’s 
distinguished attention turned to Cambodia, and programing message relative to “The Light” as being a 
solution for that civilizational darkness. Naturally, democratically speaking, the cambodian people 
should have the possibility, and may have the willingness to opt for joining the United States of Amer¬ 
ica — like Puerto Rico did — but until then the Illuminati will have to overcome the cambodian “Illu¬ 
minati”, namely the cambodian national secret political organization, which probably regularly rejects 
everything and everybody that is american: [158, minutes 29, 29, 38, 44, 60, 60, 70, 70, 87, 100 and 
116] 
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7.1. An allegorical affirmation of the tigress-using of Angelina Jolie 


In the first leading character, “Danijel”, [1] and in certain events of the film entitled “In the Land of 
Blood and Honey” of 2011 — written, directed and partly produced by Angelina Jolie [1] — there can 
be discerned certain features of Angelina Jolie’s original and tigress individuality, personality, spiritual¬ 
ity, as well as personal secret political functionality and surrounding circumstances. This means that the 
film was created by her herself not as an independent private person, but under the control of the Illu¬ 
minati, for a covert affirmation of herself, her relation with the Illuminati, and the Illuminati itself, 
while the plagiary trial instituted against the film and herself [1] appears to have served as a means of 
diverting attention from and covering the origination of the film from her person and the Illuminati, 
like in case of the Illuminati-originated films of the type “loosely based on”. In the light of my congru- 
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ent personal experiences, that plagiary trial appears to be, on the one hand, a falsification and mislead¬ 
ing means of the Illuminati of obscuring the origination of a work from an “insecure” [16, minute 42] 
person by tending to have it attributed to a preferred person, and on the other hand, a precedent created 
by the Illuminati for a plagiary trial against my books and person, mainly programed with the place of 
the trial: [Chicago —* chi + ca + go —* cite + kap (hungarian) + gone = cite + get + gone, namely the 
decoded message: “I will have you cited, and you will get your books being gone.”], with the purpose 
of destroying them as my “weapons” in the “war” against me of the Illuminati and other national secret 
political organizations — because the plagiary trial, as a form of throwing in the national state, is the 
only way of destroying a book as a “weapon” — and replacing them with “empty spaces” [157, minute 
107] in my life as an objectification of the “empty spaces” in the Illuminati’s mind resulting from its 
“choice not to recognize anything” [157, minute 107] from my respective research, writing, editing and 
publishing private activities. 

From the point of view of the tigress-using, with the film “In the Land of Blood and Honey” there is 
allegorically affirmed the using of Angelina Jolie’s highest-level tigress skills, which chronologically, 
gradually and systematically comprehend a variety of seduction and fighting skills ranging from seduc¬ 
ing to abusing, and finally assassinating a person qualified as “enemy”, being created the appearance of 
sexual unfaithfulness, and being caught in confidence-abusiveness for abuse and assassination motives 
by the Illuminati. 

The name of the first leading character, “Danijel”, can be the Serbian first name resembling in the 
greatest measure possible the name “Angelina Jolie”. This is in keeping with the presumption that this 
character was endowed with certain features of Angelina Jolie’s original and tigress individuality, per¬ 
sonality, spirituality and functionality. With the creation of a man character for symbolizing and assert¬ 
ing herself, Angelina Jolie also asserts the Illuminati’s transgender political line, as she appears to also 
have done with the boyish dressing and clipping of her daughter Shiloh. 

The name of the second leading character, “Ajla”, [1] can be considered an abbreviation of my full 
name written in its reversed, hungarian sequence, Adorjan Istvan, especially if the “1” from “Ajla” is 
viewed as the “I” from “Istvan”. Further, it can also comprise an allusion to a physical feature of mine: 
[Ajla —* kajla (hungarian) = jug-eared]. That these aspects are not undesigned, is first of all corrobo¬ 
rated for me by my personal experiences acquired with and knowledge created about the Illuminati, es¬ 
pecially those relative to the persistent and consistent english multinational secret policy of my books 
and articles not being published in and given admittance to the english language territory with an old- 
established incorporated publisher, which refers to that the Illuminati must have qualified me as an “en¬ 
emy”, and by my discoveries in my research of the similar case of Elizabeth Adam. [Note: See my 
book entitled “Elizabeth Adam’s Progressive Humanist Non-Nationalist Universal-Nation-Making 
Means”.] The character named “Ajla” also appears to have been endowed with, or the actress acting it 
have been selected to bear certain features of my individuality, personality, spirituality and functional¬ 
ity. The most important ones are humanism and painting, if the latter is understood as denoting my re¬ 
search, writing, editing and publishing private activity that has been quasi-continuous since 1994. Fur¬ 
ther, the surname of the actress, Marianovic, [1] resembles my surname, Adorjan, as well as her face re¬ 
sembles my face. 

The bosnian serb “Danijel”, the son of the commander of the Serbian bosnian army, seduces the 
bosnian muslim “Ajla”, [1] in spite of the hostility and war broken out between the bosnian serbs and 
the bosnian muslims incited from the highest level. With this, Angelina Jolie allegorically affirms her 
seductress-using, namely using her programed and trained high-level seduction skills. 

One of Angelina Jolie’s seduction skills is dancing, the allegoric affirmation of the using of which 
constitutes the object of the first seduction scene of the film, the conformation of faces on the following 
frame expressing Angelina Jolie’s presumed Illuminati membership and commitment with the one-eyed 
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face of “Danijel”: [157, minute 4] 



The natural romance of “Danijel” and “Ajla” is brusquely interrupted by the Illuminati, which is 
symbolized with a blast into the dancing saloon, marking the beginning of the war between the bosnian 
serbs and the bosnian muslims, meant to symbolize the secret worldwide “war” of the Illuminati with 
the entities qualified by it as its “enemies”: [157, minute 6] 
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“Danijel” and “Ajla” physically survive the interference, but their relation deteriorates as a result of 
the changed secret political circumstances. The presumed Illuminati membership of Angelina Jolie is 
suggested with the one-eyed presentation of the face of “Danijel” and his higher altitude: [157, minute 
7] 
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The relation is resumed in a camp by “Danijel” as a captain [157, minute 31] of the Serbian bosnian 
arny — symbolizing Angelina Jobe as an Illuminati fightress — saving “Ajla” as a civil prisoner from 
being raped: [157, minute 14] 



Then, “Danijel” methodically seduces “Ajla” to a sexual relation: [157, minutes 21, 29 and 32] 
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In his fighter activity, at the beginning “Danijel” functions as a sniper: [157, minutes 25, 61 and 76] 





He even introduces his gun in his relation with “Ajla” by pointing it at her, with his one-eyed face 
expressing the Illuminati origination of this action: [157, minutes 26, 27 and 27] 
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In a “conversation” [157, minute 22] on a political topic initiated by “Danijel”, “Ajla” qualifies him 
as a “murderer”, which prompts “Danijel” to abuse her verbally and physically: [157, minutes 82, 83 
and 83] 
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It is characteristic that “Danijel” has brought and drinks red wine, which drink appears to be a fa¬ 
vorite of Angelina Jolie as well: [157, minute 81] [116] [12, minute 16] 
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The father of “Danijel” — symbolizing the Illuminati, suggested with his one-eyed face — [157, 
minute 89] 



540 




wanting to break off the relationship for political motives, organizes a rape of “ Ajla” so that it be found 
out by his son, which leads to her verbal, physical and sexual abuse, stretching as far as sado¬ 
masochism: [157, minutes 93 and 99] 
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The fighter activity of “Danijel” is extended to street-fighting and close combat: [157, minutes 114 
and 114] 
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“Ajla” appears to have been disclosed a piece of information to her sister, which results in a bomb at¬ 
tack almost causing the death of “Danijel” as well. This escalates the deployment of his fighting skills 
against “Ajla”, ending in her assassination. As an allegory, this sequence of scenes may also denote an 
Illuminati-organized action for creating a sham motivation of assassinating my person, particularly, and 
the persons of my kind, generally: [157, minutes 119, 119, 119 and 119] 
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In the final scenes of the film, the nationalist “Danijel” falls on knees beside the humanist “Ajla” 
[157, minute 120] — who “was raised to know no difference between serbs, Croats and muslims” [157, 
minute 90] — 



then goes to an outpost of the United Nations, falls on knees in front of a soldier, and confesses his war 
crimes by saying: “I am a criminal of war”: [157, minute 121] 



The above two kneeling scenes can be presumed to be Angelina Jolie’s personal reactions to a scene 
of the film entitled “The Tourist” of 2010, with which she was required to kneel down beside a person 
acting a gangster character, [95, minute 84] whose symbolizing the Illuminati was also alluded to with 
his voice and style of speech resembling those of the Illuminati-ritual master in the film entitled “Eyes 
Wide Shut” of 1999: [34] 
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This scene can be considered a manifestation of a major dissent of Angelina Jolie from the ideology 
of the Illuminati. Therefore, she appears to have presumably joined the Illuminati not on an ideological 
basis, but because — as is revealed with the character “Danijel” — she “did not have the luxury of 
choice. For her, all that was a part of a very old family tradition.” [157, minute 30] And although “she 
is an american patriot, she questions the methods of the Illuminati, and thinks the rest of the world will 
not ignore all” [157, minute 18] the abuses it makes and crimes it commits. 

Therefore, the kneeling scenes can be construed as allegorical rejections of nationalism, fascism and 
national state, as well as revelations of Angelina Jolie’s Illuminati-stifled humanism — which is consis¬ 
tent with the confession of “Ajla”, first of all in the consciousness of that her parents and grandparents 
“knew no difference” [157, minute 90] between ethnically french, german, Slovak, dutch and native 
american humans — and her yearning for a universal state of peace, freedom and justice for all its citi¬ 
zens. 

Consequently, Angelina Jolie could not avoid the control of the Illuminati even with a film written, 
directed and partly produced by her herself. [1] This is first of all corroborated by the plot built around 
a romance beginning with seduction, going on with gradually introducing items of violence in it, and 
ending in an assassination, which all together constitute an allegorical depiction of using Angelina 
Jolie’s tigress skills in the past, present and future, programed for and trained with her till around 2010 
by the Illuminati. Further, the drawing in the film of the father of “Danijel” with organizing the sexual- 
infidelity appearance of “Ajla”, and its prompting “Danijel” to abuse her, is in keeping with the revela¬ 
tion of Angelina Jolie, reflecting rather her “mirrored” Illuminati than original personality, that: “I’ve 
told Billy if I ever caught him cheating, I wouldn’t kill him because I love his children and they need a 
dad. But I would beat him up.” [159] Still further, “Danijel” names “Ajla” “Turkish pig”, [157, minute 
119] which must also originate from the Illuminati, taking into account the fact that, similarly, the Hol¬ 
lywood star Sharon Tate was named “pig” by her assassins. And last but not least, “Danijel” abusing 
“Ajla” puts her the question “Why are you here?”, [157, minutes 119 and 119] 
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which question was required to seven times be put by Angelina Jolie, having been required to act the 
character named “Fox”, to the character named “Wesley”, denoting and in face resembling my person, 
in the film entitled “Wanted” of 2008: [6, minutes 46 and 46] 




The presumption of the partial Illuminati origination of the film entitled “In the Land of Blood and 
Honey” is further corroborated by that its plot has the same structure as the plot of the film entitled 
“Maleficent” of 2014, which was not written, directed or produced by Angelina Jolie, and was “loosely 
inspired by” persons other than the screenwriter, [1] with which it could both cover the Illuminati and 
incorporate its national secret political propaganda. 

Thus, from the point of view of this identity of structure, in the film entitled “Maleficent”, the “fairy 
creature” [160, minute 106] in the “kingdom of the Moors” [160, minute 1] named “Maleficent”, re- 
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quired to be acted by Angelina Jolie, corresponds to “Danijel”, [161] 



while the “human creature” [160, minute 4] in the human kingdom named “Stefan” to “Ajla”. [161] 
[Note: “Stefan” is the german equivalent of my hungarian first name, Istvan.] 



In their childhood, “Maleficent and Stefan became the most unlikely of friends, as if the old hatred be¬ 
tween fairies and men had been forgotten.” [160, minute 9] This “hatred between fairies and men” cor¬ 
responds to the hatred between the bosnian serbs and the bosnian muslims. The “friendship slowly 
turned into something else.” [160, minute 10] Certainly, the “something else” must correspond to the 
love between “Danijel” and “Ajla”. Angelina Jolie having been required to act “Maleficient” uses her 
“magically” enhanced fighting skills in the interest of the “kingdom of the Moors” [160, minute 1] in¬ 
habited by “magical creatures” [160, minute 13] presumably denoting the “tyrants” [73] of the Illumi¬ 
nati, which was probably devised to assert the “new world order” of the Illuminati. The ambition to 
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rule of “Stefan” runs with introducing items of violence in their relation, namely cutting off the wings 
of “Maleficient”. After his becoming king, their relation becomes completely violent, culminating with 
a direct fight, resulting in the death of “Stefan”. Finally, the “kingdom of the Moors” of “Maleficient” 
and the human kingdom are unified, which corresponds to the formation of the new Bosnia-Herzegov- 
ina pursuant to the Dayton Agreement. 

This common structure of the plots of these two films reflects the purpose of the Illuminati to “own 
this planet”, [4, minute 9] namely to solely rule the world, control the minds of its citizens, and not to 
accept the rule of state law with its “new world order”, it reflects the secret “war” it is waging against 
its self-qualified “enemies” all over the world. The enforcement of these is presumably for what An¬ 
gelina Jolie’s tigress skills have been used by the Illuminati. 


7.2. An allegorical affirmation of a personal secret policy 

of the Illuminati 


Because of my experiences acquired and knowledge created in decades about the manner in which 
the national secret political organizations, generally, and the Illuminati, particularly, secretly control 
and persecute humans qualified by them as “insecure”, [16, minute 42] during examining the film of 
Angelina Jolie entitled “By the Sea” of 2015 — written, directed and partly produced by Angelina Jolie 
[1] — it was not difficult for me to recognize behind the main characters and their conditions and rela¬ 
tions a part of the familial personal secret policy of the Illuminati relative to my person, particularly, 
and the persons of my kind, generally. However, it can be stated as a fact that both this film and the 
book entitled “First Testament” of the Illuminati — as a means of the plagiary personal secret policy of 
the Illuminati relative to my books and person — were released in 2015, and both make reference to 
the notion of “sea”, the film directly with clips, the book indirectly with the blue of its cover. [1] 

A means of the Illuminati’s familial personal secret policy relative to “insecure” [16, minute 42] per¬ 
sons is the “human immunodeficiency virus” (HIV). In order to protect their secrecy, the national secret 
political organizations need covers for their actions. In case of infecting with the HIV, they need the na¬ 
ture, behavior, conditions or relations of the target person to constitute a cover, namely to ensure the 
appearance of naturalness of the infection. 

In certain conditions, Angelina Jolie appears to be considered by the Illuminati fit for a covert HIV 
infection. This item of its Angelina Jolie personal secret policy has been programed, in the first place, 
with her being dressed in black, the color symbol for death. [Note: It can be observed at Elizabeth 
Adam (Erzsebet AdAm) as well that celebrities are willing or coerced to collaborate with the respec¬ 
tive national secret political organizations to the point of its being contrary to their own interests.] In 
the second place, she was related with persons having in their names the syllable “mor”, which in the 
romanian language means “die”, by this means programing her fitness for HIV assassination: Krisann 
Morel was her “nanny”, [77] Andrew Morton wrote the 2010 book entitled “Angelina: An Unautho¬ 
rized Biography”, and Luis Moreno Ocampo was the chief prosecutor of the International Criminal 
Court intending her to “help lure the Ugandan guerrilla army leader out of hiding.” [156] In the third 
place, the first name “Dade” of the boyfriend of her character in the film entitled “Hackers” of 1995 
programs: [Dade —* dad + e —* dead + e (hungarian) = dead + this, namely decoded: “If you relate 
with Angelina Jolie like Dade, you will die prematurely.”] As is expounded under subsection 5.1.2., the 
Illuminati made unsuccessful special efforts to create her absolute HIV infectability, especially with the 
film entitled “Gia” of 1997, with which she was required to act a person naturally died because of or 
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assassinated with this virus. {Note: In this respect, it is not an unessential circumstance that the Illumi¬ 
nati is based on english ethnicity, while Gia Marie Carangi was ethnically italian, so at her level of 
fame she may have been qualified as “insecure” [16, minute 42] for the purposes of defending the eng¬ 
lish ethnicity.} 

The character named “Roland” [1] denotes the Illuminati’s personal secret political conception rela¬ 
tive to the potential situation of my person — or the persons of my kind, generally — marrying a 
woman “doing absolutely nothing”. [102, minute 74] In this case, i would be assigned the personal se¬ 
cret political status of “failed writer” or “nothing”, [102, minute 35] which means that all the persons or 
corporations related with me, or with which i would relate, would be required to act the personal secret 
political conception of the Illuminati that i am a “failed writer” or a “nothing”. Similarly, this intended 
personal secret political status of mine was also programed with the film with Angelina Jolie entitled 
“Wanted” of 2008 with the girlfriend of “Wesley”, symbolizing my respective anticipated hypostasis, 
saying him: “You are nothing.” [6, minute 64] {Note: Beyond the face-resemblance with me of the ac¬ 
tor chosen to act it, the name chosen for the character “Wesley” appears to have been inspired by the Il¬ 
luminati’s plagiary personal secret policy relative to my person: [Wesley —* wes + ley —* vesz (Hun¬ 
garian) + Lee = takes + Lee, (“Lee” denoting a scientist or specialist) namely decoded: “If i can carry 
out a plagiary trial on you, you will have the option ‘Wesley’ to get fortune.”] It is worth mentioning 
that i set up my general physical theories between 2004 and 2007.1 will publish the respective articles 
with an electronic book expectedly in September 2018 with the title “My Repulsed General Physical 
Theories and Their Repulsion”.} 

These qualifications originate from the personal secret political conception that my research, writing, 
editing and publishing activity since 1994 has had the purpose of seeking a professional career. On the 
contrary, the romanian national secret political organization stifled in the late 1970s my handball career, 
and in the early 1980s my chemical-researcher career, and these personal secret political operations 
were what prompted me to consider them to be the problem, to make them the object of my activity, the 
subject of my writings, to make a profession of their studying, and a science of their knowledge, and 
certainly, all these have been rated as politically inconvenient. In this way, i created articles and books 
in the fields of philosophy, literature, history, physics and politics. These constitute my says, which i 
have to publish in order to contribute to the restraining of their harmful activities. At the present level 
of development of the human civilization, such a multi- and pluridisciplinary and politically inconve¬ 
nient activity is unusual, uninstitutionalized and unsupported by state. Therefore, it must be performed 
in a private environment, and it needs an outer financing, one of which could be indeed a marriage. 

Both “Roland” and his wife “Vanessa” [1] have been qualified by the Illuminati as “insecure” [16, 
minute 42] persons. The type of relation between them cannot cover an infection with HIV. For this 
case, there was devised the solution of bringing about their deadly disease of cancer. To suggest this, 
the restaurant got and they ordered lobster: [102, minute 106] [Note: I consider that the lobster can 
symbolize cancer. In the hungarian language, these two notions are denoted with the same word.] 
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mf 

• *4 rti 





rfi 


What will you have? I got very nice 
rock lobsters this morning. Very fresh. 


Another secret murdering solution appears to be “going through something horrible”, which “could 
even make them stronger.” [102, minute 115] Maybe, it would make the relation stronger, but this in¬ 
cludes the condition that they and their relation have survived the horror. 

The “horrible something” [102, minute 115] was caused to the honeymooning married couple 
“Francois” and “Lea” [1] by “Vanessa”, who was required to seduce him to a sexual relation, and “de¬ 
stroy a happy marriage.” [102, minute 113] 

The character named “Francois” denotes the Illuminati’s secret political conception relative to the 
potential situation of my person — or the persons of my kind, generally — marrying a woman “work¬ 
ing together” [102, minute 74] with me. Unlike “Roland”, the sexual performances and behavior of 
“Frangois” appear to be considered fit for covering an HIV infection. This is expressed with his cloth¬ 
ing in black, similarly to that of Angelina Jolie: [102, minute 23] 



In 2008, i began seeking asylum in west- and north-european countries. By the beginning of the pro- 
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duction of this film in 2014, [1] on the one hand, i had not been recognized as a refugee, and on the 
other hand, while having been through several procedures in several countries, i had had no procedure 
in France. The reasons why with this film the Illuminati appears to have reckoned with my returning to 
Romania, or immigrating in France. The first eventuality was expressed with the name “Roland”, 
[Roland —> Ro + land —> Romania + land, namely the decoded message: “Romania will be your 
land.”] while the second one with the name “Frangois”, of which reference to France is evident. 

It is known that there is a relatively hidden rivalry among the national states, generally, and the 
“great powers”, especially. Consequently, a person can be qualified as “insecure” [16, minute 42] by 
the national secret political organization of a national state not only on the basis of his or her “insecure” 
[16, minute 42] political ideas, but also on the basis of his or her ability to affect a rivalry by potentially 
immigrating in a rival country. Therefore, under the circumstance of the hidden rivalry between France 
and the United States of America, if “Vanessa” “works for the CIA” [140, minute 42] and “Frangois” 
was qualified as an “insecure” [16, minute 42] person by the Illuminati, the entire story of the film can 
be construed as a masquerade of a CIA operation to get “Frangois” out of France. 

If the character named “Vanessa” is presumed to be just the person who was required to act it, 
namely Angelina Jolie herself, then the story of the film can be construed as an affirmation of a particu¬ 
lar manner of how the Illuminati understands to use Angelina Jobe’s seduction skills in the name and 
for the purposes of the “american national security”. 

Otherwise, the character name “Vanessa” bears a special meaning. It was created around 1977 by the 
german national secret political organization with the german sex film of the same title [1] with the 
multinational secret political purpose of diverting Elizabeth Adam (Erzsebet AdAM) from her ongoing 
career asserting her humanist principles — successful on the hungarian language territory — into a ca¬ 
reer asserting corporality and sexuality for international “fame and fortune”. [65, minute 11] 

The Illuminati organized several actions to relate Angelina Jolie with the character name “Vanessa”, 
presumably with the propagandistic purpose of creating a mental association between her and the char¬ 
acter “Vanessa”, her self-consciousness and the public consciousness of her being a “Vanessa”, sug¬ 
gesting to her: “You are and act as a ‘Vanessa’,” and to the public: “She is and acts as a ‘Vanessa’.” 

In this way, the british actress Vanessa Redgrave, already grown relatively old, was drawn into two 
of the young Angelina Jolie’s films. In the film entitled “Girl, Interrupted” of 1999 she was required to 
act a psychiatrist character, without an on-screen relation with Angelina Jolie: [19, minute 74] 
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and in the film entitled “The Fever” of 2004 she was required to act the leading character, with close 
on-screen relations with Angelina Jolie: [48, minutes 32, 33, 33 and 36] 
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Further, Angelina Jolie’s character “Vanessa” was devised in a way consistent with the original char¬ 
acter “Vanessa” of 1977 by spectacularly seducing to sexual relation the character “Francois”, early in 
his honeymoon, and in a manner potentially “destroying his happy marriage.” [102, minute 113] All 
these have the value of corroborating the hypothesis that this film with Angelina Jolie allegorically af¬ 
firms some aspects of the familial personal secret policy of the Illuminati relative to my person, and the 
persons of my kind. 

According to my experiences, before assassinating them the national secret political organizations try 
to get the most out of the “insecure” [16, minute 42] persons. One of their options is getting their ge¬ 
netic potential. This can be done by cloning in the reported cloning centers, programed by the Illumi¬ 
nati with the surname of the Hollywood star George Clooney, or getting children from them with a pro¬ 
cedure covered by pretended miscarriage. In this way, also “Vanessa” of the film “By the Sea” had two 
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miscarriages, [102] and years before giving birth to her also the mother of Angelina Jolie, Marceline 
Bertrand had a “miscarriage”. [1] It can be imagined underground facilities processing such children 
under absolute Illuminati control: indeed, at the present level of development of the human civ ili zation 
this may be the most efficient way of creating human robots. This is a manner of how the Illuminati 
strives to “fool Mother Nature”, [113, minute 17] in fact to fool itself, by thinking that its idiocies of 
around 200 years, or be they ancient of thousands of years, are superior to what nature has created in 
three billion years. 

The character devised as a “fisherman” denotes the personal secret political conception of the Illumi¬ 
nati relative to the potential situation of my person — or the persons of my kind, generally — getting 
rid of the civil secret agents of its and other national secret political organizations by going out to the 
sea alone, and not marrying anyone: [102, minute 36] 



The goat can be considered a satanist symbol of “devil”. At the same time, the person having been 
required to act the “fisherman” appears to have been selected so that his face look “devilish”, resem¬ 
bling the face of another old person propagandized with the music video with Angelina Jolie of The 
Rolling Stones entitled “Anybody Seen My Baby” of 1997 ostentatiously asserting satanist and Illumi¬ 
nati symbols: [129] 
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These clips with “devilish”-faced old men can be construed as a potential programing message of the 
Illuminati to my person: “If you get old without professionally asserting your scientifical, philosophi¬ 
cal, ideological and political ideas, i will present you as a satanist.” In my view, satanism is a kind of 
anti-religion, and is only good for people who need a religion, but do not adopt any. I am atheist, which 
among others means i disbelieve in any alleged super-natural things and beings, i cannot need a reli¬ 
gion, i am my own “god” and “believer”. My age shall not alter my this aspect, and the Illuminati can¬ 
not get into my mind to do it either, therefore it is just a caprice of the Illuminati it needs to act out for 
misleadingly manipulating the public opinion. However desperately it may drudge, it can never prove 
to be either a “god”, or a “devil”, so that i believe in it as an obscure american national terrorist organi¬ 
zation also terrorizing its own members and people. 


557 



It is significant that the “devilish”-faced old man in the music video dies in an one-eyed posture, 
which in the light of the above message can be construed as an expression of the intention of the Illu¬ 
minati to finally assassinate my person and the persons of my kind: [129] 



The goat can also symbolize the control of the “fisherman” over his food. If left home, they could be 
foddered or injected with chemical substances and microorganisms harmful for human consumption or 
themselves. And, certainly, “the fish hardly caught by him” [102, minute 71] are also pure, namely de¬ 
void of such harmful materials. 

The beans i consume at the moment, grown in Canada, packed in Bohemia, taken in Hungary by the 
UK-based TESCO, can be easily controlled by the concerned national secret political organizations. 
They hardly have natural flavor, sieved boiling their vapor smells disgusting, and after eating they 
leave a bad taste. In this way, they could soak even arsenic in them. One may wonder, how many “inse¬ 
cure” [16, minute 42] persons they have assassinated with this method unawares, not only through su¬ 
permarkets, but also groceries, restaurants, and other smaller catering trade units. One thing is sure, i 
would be neither the first, nor the last one. To program their destructive power of assassinating me with 
them, they apply a black adhesive label on the package: 
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The beans packed and taken by the Hungarian COOP — significantly in a package with the hungar- 
ian national colors — i could not even eat, they had a slightly bitter taste almost causing nausea: 
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I am relatively lean, because of diminishing the absorbing capacity of my intestines with a series of 
infections since 1991. A person of the asylum authorities in Basel, Switzerland, said: “It is better to be 
lean, than fat.” So he interpreted my persecutions as a charity service of the personal secret policies rel¬ 
ative to my person of the respective national secret political organizations. However, i have never been 
fat, but i could become a skeleton. And this must be one purpose of the assassination personal secret 
policy relative to my person of the Illuminati and the other national secret political organizations. 

By presenting Angelina Jolie looking from the hotel balcony down on the boat of the “fisherman”, 
the film expresses the huge difference between the financial power of the Illuminati members and that 
of the persons symbolized by the “fisherman”: [102, minute 8] 
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The film of Angelina Jolie entitled “In the Land of Blood and Honey” does the same with presenting 
a bosnian-serbian-sniper character up on the mountain at the siege of Sarajevo — symbolizing an Illu¬ 
minati fighter — succeeding in bringing down a civil bosnian-muslim character walking, but not an¬ 
other running down in the valley — both symbolizing “insecure” [16, minute 42] persons: [157, minute 
45] 
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Also this scene i can construe as comprising a potential programing message of the Illuminati to my 
person: [run = fut (hungarian) —> fut (romanian) = fuck, namely decoded: “If you do not have sex with 
a woman to help attaining your purposes, we will bring you down.”] 


7.3. An allegorical affirmation of the tigress-programing, -training and 

-using of Angelina Jolie 


From the point of view of the hypothesis of the tigress-programing, -training and -using of Angelina 
Jolie, the film entitled “First They Killed My Father” of 2017 — directed, and partly written and pro¬ 
duced by Angelina Jolie [1] — can be construed as an allegorical affirmation of her tigress-programing, 
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-training and -using, and as such a confirmation of that hypothesis. 

Cambodia can appear to be a country of choice of the Illuminati for Angelina Jolie with the film enti¬ 
tled “Lara Croft: Tomb Raider” of 2001 partly shot on that location. [1] Loung Ung [1] can appear to 
be a character of choice of the Illuminati for Angelina Jolie with her book entitled “First They Killed 
My Father: A Daughter of Cambodia Remembers” published in the United States in 2000. The coinci¬ 
dence in time also refers to a common origination and purpose of these two actions. 

The title of the book of Loung Ung — with its second part presumably conceived by the Illuminati 
— bears a national secret political propagandistic programing message: “The Khmer Rouge killed my 
father though, but i am no orphan, because there i have my upper father, the national state.” Also the Il¬ 
luminati’s Walt Disney addressed an essentially identical personal secret political message to Brice 
Taylor, when after having her separated from her parents in Disneyland he “told her that he was her real 
father.” [74, page 58] Both messages reflect the rivalry of the Illuminati with parental authority when it 
comes to using and abusing individuals. 

The book of Loung Ung was published in 2000 by Harper Collins Publishers in New York [1] after 
that in 1996 i had submitted to the same publishing house an application for the publication of the eng- 
lish language version of my book entitled “Towards the Iron Curtain of the Hungarian Communist 
State — my first illegal fleeing attempt from the romanian communist state” having around 50,000 
words. [Note: The application and the corresponding check and confirmation of receipt can be seen on 
the following photos.] 
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HARPER COLLINS Publishers 
10 East 53rd Street 
New York, NY 10022 
U.S.A. 


ISTVAN ADORJAN 

Str. 22 Decembrie nr. 25 
4300 Tg. Mures 
Romania, Europe 


Tel. 00 40 65 215927 
(between 11-15 hours, 
New York Time) 


July 19th, 1996 


Dear Editors, 


\ 


The undersigned Istvan Adorjan^, Romanian citizen, dweller of 
Tirgu Mures, 25th December 22nd Street, I hereby recommend to 
your kind attention my writing entitled "Toward The Iron Cur¬ 
tain in Hungary" in order to be considered for publishing. 


Thank you in advance for your attention and hopedly contribu¬ 
tion. 


Yours sincerely, 



Istvan Adorjan 
Author 
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about the time and the persons implicated: 
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rCollins 


Thank you for your recent letter regarding publication of your work. Unfortunately, the 
volume of submissions we receive prevents us from reading any manuscripts or proposals 
that are sent unsolicited We recognize that you have put a great deal of effort into your 
work, but regretfully we cannot give it the attention it needs in order to be evaluated 
fairly 


We recommend that you consult your local public Ufrrary'for sources that can direct you in 
preparing a submission and locating an appropriate agent and/or publisher. Again, thank 
your for thinking of HarperCollins, and we apologize for our inability to give your work 
the attention it deserves. 


Sincerely yours. 

The Editors 

Trade Editorial Department 



569 





The fact that my above-mentioned book is resembling in genre and subject that of Loung Ung, and 
yet its publication was refused, corroborates the presumption that the publication of the book of Loung 
Ung, particularly, and the Cambodia operation relative to Angelina Jobe, generally, originated in the Il¬ 
luminati. 

Therefore, these corporate choices relative to Cambodia can be presumed to have been acts in using 
Angelina Jobe for filling the foreign-policy need of the United States to repair its relation with the Cam¬ 
bodian people impaired with its bombing during the Vietnam war. With the same film “Lara Croft: 
Tomb Raider” — which can be considered as being the marking and the beginning of the national se¬ 
cret foreign-political mission of Angelina Jobe in Cambodia — she was required to co-act with her fa¬ 
ther, Jon Voight, with having to keep in the film their real-life relation daughter-father. This can be con¬ 
strued as being the Illuminati’s programing message to Angelina Jobe relative to repairing relations, 
generally, by at least formally attempting to repair their relation impaired by the needs of tigress-pro¬ 
graming and -training: [112, minutes 85, 85 and 85] 
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The subsequent actions of Angelina Jolie to adopt a child from Cambodia, [47] to buy what she calls a 
"traditional Cambodian house on stilts” with a backyard of 39 hectares, to restore the asian tiger to her 
wildlife preserve in Cambodia, [60] to set up a Millennium Village of 60,000 hectares in northwest 
Cambodia, [60] do not appear to have any divergence from the above-presumed political line of the 
government of the United States of America. 

Therefore, Angelina Jolie’s apparently personal decisions appear to be major political decisions im¬ 
plementing the foreign policy of the Illuminati. Hence, also the films made by her must have been un¬ 
der the control of the Illuminati. Consequently, the type of control the Illuminati exercises over its 
members must be military-like, at this level of “fame and fortune” [65, minute 11] acting independently 
must be like acting without order in an army. After all, exercising a comprehensive control over its 
members must be one of the major purposes for the existence of the Illuminati “family”. 

However, these statements do not diminish the allegorical affirmative and confirmatory value of the 
film, because the allegory objectively exists due to the resemblance of the cases of Loung Ung and An¬ 
gelina Jolie, as the Illuminati appears to have been interested in finding a person with a life resembling 
in fighting that of Angelina Jolie. Therefore, the corresponding scenes express Angelina Jolie’s tigress- 
programing and -training, beginning with its possibly very first action: the abandonment of her family 
by her father, when she was around six months old. [47] This event, presumably determined by the Illu¬ 
minati, and certainly negatively affecting Angelina Jolie, can be considered to be the object of the alle¬ 
gorical affirmation of the title of this film having a value of speaking out: “First They Killed My Fa¬ 
ther” relative to Loung Ung can allegoriclly mean “First the Illuminati Killed My Father” relative to 
Angelina Jolie. 
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Loung Ung is acted by Sreymoch Sareum. [1] She is enrolled as a soldier, programed Khmer Rouge 
propaganda and military knowledge, and trained for fighting: [112, minutes 87, 94, 94, 94, 94, 95 and 
100 ] 
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These scenes allegorically affirm and confirm Angelina Jolie’s own presumed enrollment into the Il¬ 
luminati, and fightress-programing and -training. However, the scene with Loung Ung killing a snake 
can be presumed to have been originated in the independent intention of Angelina Jolie, as it appears to 
allegorize her leaked Illuminati initiation ritual, during which she “had to kill her snake”: [119] [158, 
minutes 110 and 110] 
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Loung Ung is taught laying the mines, which Angelina Jolie will have to have it raised when buying 
the landed property: [158, minute 89] 
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With this film, through Loung Ung as her symbol Angelina Jolie also expresses her first experiences 
with spiders occurred in Cambodia, and her national secret political quality of “trapdoor spider” and as¬ 
signment of “eating the spider”: [158, minutes 95 and 95] 
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The image of the moon, especially asserted with the film with Angelina Jolie entitled “Mojave 
Moon” of 1996, is also related with Loung Ung by this film: [112, minutes 13 and 91] 
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The balcony scene — the sort of which Angelina Jolie already used with her film entitled “By the 
Sea” of 2015 as well — appears to be an allegorical affirmation of the tigress-using of Angelina Jolie: 
[158, minutes 3, 4 and 4] [102, minute 22] 
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In conformity with my personal experiences with the national secret political organizations, these 
balcony scenes comprise personal secret political communication items, which can be construed by my 
person as programing messages relative to contacting the “fightresses” Loung Ung and Angelina Jolie 
for publishing my books, which was frustrated by the Illuminati with the publishing houses contacted 
by me in the second half of the decade 1990: [balcony —> bal (hungarian) + cony —> wrong + com¬ 
pany, namely decoded: “If you are wrong in attaining a sexual relation at the first attempt, you could 
succeed in floating a trading company with them for the publication of your books.”]. Also, there is a 
plagiary personal secret political communication item frequently used by the Illuminati since i began 
publication in 2014: [helicopter —> he + li + cop + ter —» he + Lee + kap (hungarian) + per (hungar¬ 
ian) = he + Lee + get + trial, namely decoded: “I will have you accused with plagiary.”] This message 
may be conditional or consequential to the former one. 
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Appendix: Presumed Illuminati programing messages received 

by the author 


In order to present how the Illuminati presumably related to me online during creating this book, i 
publish full screenshots of some of its presumed programing messages presumably specially designed 
for and addressed to me through web pages i viewed. 

1) Dating message of 17 march 2018, with a photo resembling that of Marilyn Monroe: 


®Menu 63 ®. B- ®. & S- B- B- < 3 - B- £ J ? « Sat, 17 Mar 2018, 10:49:33 CET □] 


1958: Marilyn Monroe Poses For Life Magazine And Richard Avedon - Do You Remember? - Mozi... | - | □ | X 

< | & angeiir jolie, Pi G angeiir o Anton LUGFE G marylin G mariiyi G Google J 1958 x + 

■ 4 1 1 © fl [ https://doyouremember.com 46214/1958-marilyn-monroe-pQ IP \ x rylin monroe tigress >| ft £3 4 ft = 
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2) Dating message of 18 march 2018, with a written reference to a living feminine personage created 
by the british national secret political organization, and the secrets to which i have given my mind with 
my books: 


1 4 

Bi'ainy QlJOte Home Authors Topics Quote Of The Day Pidures 

search Q 

Sign Up 


Menu gg 


Illuminati Picture x 


; * Sun, 18 Mar 2018, 13;23i47 CETOj 
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3) Dating message of 18 march 2018, inviting “Into The Wild”, and implementing the Illuminati’s 
animalizing national secret policy with animal-printed garments. Therefore, “wildness” [68] is not an 
Angelina Jolie-, but an Illuminati-specific animalized-human feature: 


Menu gg 


*3 Illuminati Picture x 


* Sun, 18 Mar 2018, 13:26:23 CET Qj 
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4) Dating message of 18 march 2018, asserting an “all-seeing-eye” hair-do, experiencedly meaning 
the Illuminati’s personal secret policy to control the woman i would contact. The yellow color must be 
a reference to my book entitled “Elizabeth Adam’s Progressive Humanist Non-nationalist Universal- 
Nation-Making Means”, on the cover of which i used the yellow as a symbol of the sunlight denoting 
progressive, humanist, non-nationalist political ideas, as done by Elizabeth Adam (Erzsebet AdAM). 
The message decoded: “If you will not accept our mainstream policies, you will have to contact a 
woman to assert progressive, humanist, non-nationalist ideas, and that woman will be our secret agent”: 



Paused 0:00/4:55 
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5) Plagiarizing message of 19 march 2018, comprising three elements: the oblique posture, as denot¬ 
ing the experienced intention of the Illuminati and other national secret political organizations of at¬ 
tacking my books and person by abusing the national state [oblique = ferde (hungarian) —> fer + d + e 
—> fur (romanian) + da (romanian) + ez (hungarian) = steal + gives + this, namely decoded: “This per¬ 
son will give you stealing.”], the beard, as denoting the “specialist” to be selected for a civil front for 
the state attack against my books and person with a plagiary mock trial [beard = szakall (hungarian) 
—> szakember (hungarian) = specialist], and the praying hand-sign, as denoting the experienced per¬ 
sonal secret political intention of making my books and person “preys” of the “specialist” as a result of 
the mock trial: 


®Menu ea OOdflE a... B— iu! QPi... QCi... 0... i J , ♦ Mon, 19 Mar 2018, 10:47:37 CET Qi 


Making of'Unbroken': Angelina Jolie Fought "Uphill Battle" in Bringing True Story to Screen | H... | - | □ | X 

< RELATK HGLIE'E G angelir G Google jolie Fo G angelin G Google H Angelia } Maki x \> + - 


© A | lutps://wu^w. holly wood reporter, comYnew:./making -unbroken-a CP | ■ 11 what is wcw I ft £3 4 ft 



Shooting the $65 million epic about the life of 
Olympian-turned-World War II pilot Louis 
Zamperini wasn't easy, but cutting the film was 
hand-to-hand combat: "Editing was like spending 
time with Louis, so I didn't want to let it go" 

This story first appeared In the Jan. 9 issue of The Hollywood Reporter magazine. 

Angelina Jolie knew she was going to have to make some trims. The first cut of Unbroken , 
her sweeping World War II epic about the true-life adventures of Louis Zamperini — the U.S. 
Performing aTLS handshake to secure.adnxs.com.. . 
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6) Plagiarizing message of 19 march 2018, comprising all the above three elements, with the differ¬ 
ence that the praying hand-sign has been replaced with a dagger in the hand, having the same denota¬ 
tion of “prey”. The “specialist” could be meant to be of arabian ethnic origin, even with an islamic fun¬ 
damentalist religious background, so that “making me a ‘prey’” can mean “having me assassinated”. 
And with the foam [foam = hab (hungarian) —► ha + b —» ha (hungarian) + basz (hungarian) = if + 
fuck] it appears to have been established a validity condition of this message: “If you distribute your 
books on paper as well by associating with a woman, we will employ an islamic fundamentalist to as - 
sassinate you.” It is worth mentioning that this appears to be a reiteration of the similar message of the 
film with Angelina Jolie entitled “A Mighty Heart” of 2007 reflecting the historical fact that Daniel 
Pearl was beheaded by islamic fundamentalists: 
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7) Assassination message of 20 march 2018, expressing the presumed intention of the Illuminati and 
other national secret political organizations of using a big-eyed woman to assassinate me. It is to be 
mentioned that also Elizabeth Adam (Erzsebet AdAM) had big eyes, and such kind of images were 
made also with and by Angelina Jolie: [12, minute 70] [158, minute 95] 
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8) Plagiarizing messages of 8 april 2018, one comprising all the above-mentioned three elements, 
with the difference that the praying hand-sign has been replaced with the triangle arm-sign, symboliz¬ 
ing the pyramid of the Illuminati. With the Angelina Jolie-faced woman asserting the “all-seeing-eye” 
with a piece of lemon [lemon = citrom (hungarian) —* cit + rom —* cite + Romania] it is programed 
that: “If you go to Romania, Angelina Jolie may have you cited on behalf of the Illuminati.”: 
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A. Books 


Till march 2020, from the “pit” of the imperialist national state i have succeeded in sending to the 
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1) the hungarian-language text paperback version, as well as the english-language text-image elec¬ 
tronic version of my book entitled “Towards the Iron Curtain of the Hungarian Communist State — my 
first illegal fleeing attempt from the romanian communist state”, in Romania, and respectively, with the 
internet distributors StreetLib and Google Play; 



THE IRON CURTAIN 


OF THE HUNGARIAN COMMUNIST STATE 



my first illegal fleeing attempt 
from the romanian communist state 
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2) the english-language text-image electronic version of my book entitled “My Restrained Asylum 
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12) the english-, hungarian-, and the romanian-language text-image electronic versions of my book 
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tributors Google Play and Internet Archive; 

13) the english-, hungarian-, and the romanian-language text-image electronic versions of my book 
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Personality”, with the internet distributors Google Play and Internet Archive; 
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18) the english-language text-image electronic version of my book entitled “Across the Barrow of 
the Romanian-Yugoslav Frontier — my third illegal fleeing attempt from the romanian communist 
state”, with the internet distributors StreetLib and Google Play; 
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19) the english-language text-image electronic version of my book entitled “Through the Soviet Iron 
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B. E-videos 


Till march 2020, from the “pit” of the imperialist national state i have succeeded in sending to the 
surface my electronic videos with the following titles and covers in the english language: 

1) “National Conspirations for Stifling the Individuality, Personality and Spirituality of Elizabeth 
Adam”, with the internet distributors YouTube and Internet Archive: 


National Conspirations 
for Stifling the Individuality, 
Personality and Spirituality 
of Elizabeth Adam 


SECRET 


[l] 
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2) “Elizabeth Adam As Wild Rose Message of National Marginalization”, with the internet distribu¬ 
tors YouTube and Internet Archive: 


SECRET 


ELIZABETH ADAM 
AS WILD ROSE 
MESSAGE 
OF NATIONAL 
MARGINALIZATION 



3) “Elizabeth Adam in National Darkness”, with the internet distributor YouTube: 
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4) “Elizabeth Adam’s Face-Eradiated Humanism and Non-Nationalism”, with the internet distributor 
YouTube and Internet Archive: 


ELIZABETH ADAM’S FACE-ERADIATED 


*3 



HUMANISM AND NON-NATIONALISM 


5) “Elizabeth Adam’s Face-Mirrored National Secret Political Persecution”, with the internet distri¬ 
butors YouTube and Internet Archive: 


ELIZABETH ADAM’S FACE-MIRRORED 



NATIONAL SECRET POLITICAL PERSECUTION 
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6) “Elizabeth Adam As Fairy of Mountains”, with the internet distributors YouTube and Internet Ar¬ 
chive: 



7) “National Secret Political Fading of Elizabeth Adam’s Symbolics”, with the internet distributors 
YouTube and Internet Archive: 
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FADING 

OF 
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8) “This Is How Nationalists Wanted to Steal Elizabeth Adam from Humankind”, with the internet 
distributors YouTube and Internet Archive: 



STELE DP 


ROMANIA 


SIGHT 


THIS IS 
HOW 

NATIONALISTS 
WANTED TO STEAL 
ELIZABETH ADAM 
FROM HUMANKIND 


9) “Elizabeth Adam Was ‘Little Snow-White’”, with the internet distributors YouTube and Internet 
Archive: 



607 

















10) “Elizabeth Adam As ‘Witch’”, with the internet distributors YouTube and Internet Archive: 




ELIZABETH ADAM 


AS “WITCH 3 


11) “Angelina Jolie’s ‘Delilah’ Side”, with the internet distributors YouTube and Internet Archive: 


•till 

ANGELINA JOLIE’S 
“DELILAH” 

SIDE 

> %v 

iKt * 
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12) “Illuminati’s Bath-Tub Murder”, with the internet distributors YouTube and Internet Archive: 





ILLUMINATI’S 

BATH-TUB 

MURDER 



13) “Illuminati’s Tigress Programming”, with the internet distributors YouTube and Internet Archive: 
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C. Site 


The address of the english-language site of Elizabeth Adam is: www.sites.google.com/site/humanis- 
telizabethadam: 


Humanist Elizabeth Adam 

Principles Symbolics Disks 


Principles 


Elizabeth Adam - in her original name Erzsebet ADAM, become widely known as a hungarian aetr 
(1947-2014) was not only a dramatic artist, a film artist and a singer, but also a humanist non-nati 
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Book-creation information 


The author created this book for the most part between april and September 2018, as conceiver, re¬ 
searcher, writer and editor, in the english language, under private-life circumstances, by means of ex¬ 
ploring relatively covert aspects of Angelina Jobe’s individuality, personality, spirituality and life, re¬ 
sulting from the need for a “balance” with the overwhelming international secret political propaganda 
of the Illuminati, using and abusing individuals, mostly carried out through the information “abun¬ 
dance” of the mainstream media. With this second edition, created between the end of february and the 
beginning of march 2020, the author additionally researches the films of Angelina Jolie entitled “Play¬ 
ing by Heart” of 1998 and “Unbroken” of 2014, which he could not do with the first edition. The elec¬ 
tronic redaction of the book was made by the author personally mainly with the following technical 
means: Acer AOD270, Samsung ST65, Linux-GNU Mint 17, LibreOffice 4, GIMP 2. 


Book-publication information 

In june 2019, the author discovered ethnical-national secret politically potentially unfair multinational 
internet re-distributions of some of his books, which was presumably an extension in space, time and 
person, as well as a new manifestation of the anti-Elizabeth Adam multinational conspiration described 
in his book entitled “National Conspirations for Stifling Elizabeth Adam As a Terrestrial Extraterrestrial 
Historical Personality”. This made it necessary the modification of the copyright dispositions men¬ 
tioned at the beginning of the book, and the re-publication of the book. 
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Author information 



The photo taken on 1 july 2018 represents the author, Istvan ADORJAn. He was born on 20 december 
1959 in the village Mikhaza [Read approximately: 'mikha:zo.] [In the romanian language: Calugareni.] 
in the county Maros [Read approximately: 'moroj.] [In the romanian language: Mures.] in Romania, his 
citizenship is romanian, his ethnicity hungarian, his identity first of all human, at present he regards not 
one state his own or his country, ideologically he is atheist, politically liberal, his theory-like conviction 
is that the great religions and the national states are creatures and means of the national secret political 
organizations, with his writings his purpose is the publication and diffusion of his say of scientific, 
philosophic-atheist, progressive, humanist, non-nationalist and liberal spirituality, particularly the reve¬ 
lation, publication and diffusion of his say relative to the national-imperialist, anti-humanist, anti-pro¬ 
gressive and anti-scientific nature and activity of the national secret political organizations, great reli¬ 
gions and national states. 
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